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ABSTRACT

This study examines some of the issues involved in representing the cultural image of the
Arab in translated novels from Arabic into English. In this domain two translation strategies
are in use: Foreignization and Domestication. In Foreignization the translator are biased
against the target culture and eager to show the cultural diversion which the source text
implies. In Domestication the translators are biased against the source culture and are
sensitivene toward the target reader's level of interaction. It is assumed that foreignization
and domestication are two diametrically opposed notions that deal with translating cultural
specifics and source text representations. This thesis aims to challenge the validity of this
dichotomization and specifically to question the 'translator's invisibility' notion coined by
Lawrence Venuti (1995). This notion emphasizes the need to make the translator’s effort
visible. In the course of this research, the thesis argues that cultural representations in the
target texts require the adoption of both domesticating and foreignizing strategies, the latter
being the default option unless there is a good reason to do otherwise. To demonstrate this,
the translated version of Abd al-Rahman Munif’s novel, 'Annihayat’ ('Endings’) and
Mohammad Chouckri’s novel "Ashouttar’ (‘Streetwise’) are critically analyzed. The thesis
concludes that, while more often than not, domestication seems to be an appropriate strategy;
it is uncritical domestication that can blunt the sensitivity of the translator in reaching the
core of the cultural references in the source text. This plays a crucial role in the
misinterpretation and the stereotyping of Arabs in literary texts and in distorting subtle

Arabic source text cultural nuances.
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Chapter One

INTRODUCTION

Cultural references are assumed to be ‘untranslatable’ (Catford 1965), and can therefore
stretch the very limits of translation. One of the greatest risks the translator faces in his/her crucial
mission is reaching a foreign reader and being felicitously accepted. Certainly language and culture
are deeply intertwined as language is considered one of the most important carriers of a nation’s
culture. It is the tool through which a nation's inner and outer image is represented. Nevertheless,
any link between language and culture must be subject to a number of crucial factors, including text
type (rhetorical purpose), genre (style) and discourse (attitude). Literary texts, for instance, are
loaded with cultural specifics, so translators should not approach literary texts as collections of
individual words which are detached from the context, but rather as whole texts that embody
cultural signs.

This process lends the translator's task a combination of complexity, resistance, and creativity.
Disregarding cultural specifics may lead to a translated text which is unintelligible to the target
reader. To achieve a better result, translators must take the issue of culture more seriously in the
light of, among other things, the strategies of foreignization and domestication. Actually, the
seriousness of the 'cultural transfer' issue makes the involvement of a series of translation steps
inevitable, starting with the choice of texts to be translated and the ultimate aim of the translation,
right up to measuring or studying how wide the target text is distributed and how far it can
permeate the consciousness of the foreign readers.

In order to evaluate and explore this subject more thoroughly, two novels translated from
Arabic into English have been analyzed, one by Saudi writer Abd al-Rahman Munif (4nnihayat),
the other by Moroccan writer Mohammed Chouckri (Zaman Al-Akhttaa’ or Ashouttar). Personally,
as [ am an avid reader of a wide range of Arabic fiction, I have noticed that Arabic fiction is one of
the most elegant and sophisticated branches of fiction in the world. Moreover, as a literary genre,
serious Arabic fiction reflects our own dignity and culture, and our hopes and fears. When I started
studying translation, I had the opportunity to examine some of the major translation theories and
strategies. This in turn increased my desire to explore and study the role of translation as an active

mediator between cultures and this granted me, meanwhile, the chance to make some comparative



readings between some source Arabic novels and their English translations. As a result, I realized
the word culture itself is much wider and bigger than I and other ordinary people think. It is not just
about identity, self, and the other. It is much more than that: It is about how an entire nation sees
itself and then how others encounter and react to this perception. As Greenfield very rightly says,
“although we all feel we know 'who we are', it is less obvious what criteria we might be using to
define ourselves" (2008:119).

It has therefore concerned me as an Arab and a translator to know and to show how we
represent ourselves and how others perceive us and that is what attracted me to examine how
dominant aspects of culture, by utilizing certain translation models such as foreignization and
domestication can, not only preserve, but also present a comprehensive and vivid image of who
Arabs really are. In contrary to domesticating translators who advocate target reader culture,
foreignizing translator are biased against the target culture and eager to show the cultural diversion
which the source text implies. The domesticating strategy, by seeking acceptance it reveals its
sensitiveness toward the target reader's level of interaction and to the enforcement of his own
culture and language. Therefore, it depends on linguistic conventions that serve the target discourse
and occupies its discursive tools to present the text in a way that match the readers' language
structure. For example, it interferes with the semantic structure, the figures of speech or the level of
colloquialism for the favour of target acceptance and readability.

With this in mind, the motivation of this research is to focus on the need to find a widely
applicable translation approach to translating fiction, especially with texts that are loaded with
cultural references. Through my reading of some translated works from English into Arabic and
vice versa, | realized that any attempt wholly to join one camp, say foreignizing or domesticating,
might be harmful not only to the source and target texts but also and more seriously to the main
pillars of translation which involve genuine values such as loyalty and fidelity.

Certainly, foreignization has many advantages such as its great respect for the source text
language and culture. However, pure foreignizing might give rise to some unintended effects that
could stand in the way of readability and comprehension from the target reader’s point of view.
Hence, a great gap might appear and the bridge between the two languages and cultures would be
huge. On the other hand, if the translator overly-respected his attachment to the target language and

the target reader, i.e. totally domesticated the source text, the main stylistic and cultural elements of



the source text would simply vanish. In this case of pure domestication, translation can easily be
open to misuse and thus turn into a tool for the promotion of cultural or linguistic hegemony.

Underlying this dangerous polarization is the general assumption that foreignization and
domestication are two diametrically opposed notions that deal with translating cultural specifics and
source text representations. In this thesis, this assumption will be questioned, the issue of
foreignization and domestication is discussed and the translation of cultural features is analyzed,
not in ‘either-or’ terms but in a context-sensitive manner, heeding such factors as efficiency,
effectiveness and appropriateness.

In Chapter One of this thesis, the introduction has thus argued that neglecting the importance
of achieving a balanced approach between foreignization and domestication would most probably
have a detrimental impact not only on the source language and culture, but also on the target
language and culture, and on text producers and receivers on either side of this cultural and
linguistic divide.

Chapter Two presents a selective review of the theoretical background to Translation Studies.
It briefly examines Catford’s “formal equivalence”, Nida’s “dynamic equivalence”, Koller’s
“pragmatic notion of equivalence”, and Hatim and Mason's model of “text type, discourse, and
genre”. Hence, the discussion of Translation Studies goes far beyond the boundaries of theoretical
notions because, just like any reader, "the translator embarks on a journey from text to context and
back to text armed with an important stylistic principle to do with the need to assess ‘what one is
given in the text’ (e.g. fronting) against the background of ‘what one could have been given but was
not’ (e.g. embedding)” (Hatim 2009: forthcoming).

Section one in Chapter Three attempts to examine the foreignization/domestication model and
the relationship between the source culture which embodies the 'self' and the target culture, catering
for the 'other.! The domesticating strategy tends towards fluent, idiomatic, and transparent
translation that is concerned mostly with the target reader and hence may conceal foreign aspects of
the source text. On the other hand, the foreignizing strategy is biased towards the source text and
tends to preserve “linguistic and cultural differences by deviating from prevailing domestic values”
(Venuti cited in Baker 2008: 240). Following the debate of Schleiermacher in his 1813 lecture 'On
the Different Methods of Translating', and the claim that the foreignizing method makes the

translated text “a site where a cultural other is not erased but manifested” (ibid: 242), my intention



is to study, in the light of Venuti's argument, the foreignization/domestication model as a
conceptual framework used to transfer cultural objects and practices from one language to another.

Section two of Chapter Three examines the issue of serious and popular fiction and argues that
some translation scholars and connoisseurs of literature are on firm ground when they suggest that
serious literature has been marginalized and the golden days of the proper appreciation of fiction,
when a serious piece of art used to be admired as an exemplary form of writing, are long gone.

In Chapter Four, I will analyze the translation of cultural specifics in two Arabic novels
translated into English. The first novel is Annihayat by Abd al-Rahman Munif, translated by Roger
Allen as Endings. The second novel is Ashouttar by Mohammad Chouckri, translated by Ed Emery
as Streetwise. 1 will look at how far the translation strategies are consistent, to what extent the
translator’s 'visibility' is challenged and how the translators attempt to tackle the problematic
linguistic and cultural issues. The research also endeavors to examine the applicability of the
foreignization/domestication model in the two translated novels. However, it is beyond the scope of
this research to deeply broaden the data due to time and space limitations.

Chapter Five concludes that the whole repertoire of translation procedures is used in the
translation of the two novels. This implies that it is almost impossible to adopt one particular
strategy in translation at the expense of others. Consequently, and as the analysis in Chapters Two,
Three, and Four attempt to show, it is notoriously difficult to draw an absolute conclusion about the
impact that the translation strategies used in translating fiction in general, and Arabic fiction in
particular, may have on cultural representation. Concurrently, the research highlights that the
translator's skill in reading the source text will grant the translator an amount of sensitivity towards
cultural specifics and make them more able to reach the core of the cultural references in the text.
The combination of using balanced strategies and stylistic tools can help the translator to avoid any
misinterpretation and misrepresentation of culture when translating Arabic literature for the target

English reader.



Chapter Two

TRANSLATION STUDIES

2.1 Translation Studies: An overview

Although the study of translation is considered relatively new in comparison with older fields,
it has advanced quickly in such a short time, and has developed some practical models and
intriguing theories. Thus, from the pre-linguistics stage when the term 'translation' simply referred
to transferring the message of a source language text to the target language text, we moved to a
text-linguistics stage when a broader definition was adopted, with translation beginning to be
considered, as Reiss put it, a "bilingual mediated process of communication which ordinarily aims
at the production of a TL text that is functionally equivalent to a SL text" (cited in Venuti
2000:160).

One of the key traditional controversies that contributed to defining the main focus of
Translation Studies is to do with the nature of the relationship between linguistics and translation.
This revolved around whether translation was a subdisciplinary field of linguistics or an
independent discipline in its own right. Scholars identified two major forms which this relationship
took. The first is to apply linguistics to the translation of a text; the second is to adopt some
linguistic theories and to use them selectively in the translation of texts in general.

According to Peter Fawcett, the first kind of relationship between linguistics and translation
has not been at all helpful for translation. Unfortunately, it was looked at with suspicion and was
considered 'inadequate'’. Until the late fifties, translation was seen as a subdivision of linguistics.
However, through the work of scholars like J.S. Holmes (1988), translation became a science
independent from general and applied linguistics. He introduced the first framework of what we
call “Translation Studies”. It aimed to avoid confusion and sought a more communicative approach.

The new framework of Translation Studies is divided into two major branches. The first one is what



he calls 'pure translation studies' and it refers to descriptive and theoretical studies. The second kind
is 'applied translation studies' which includes translator training, translator aids, and criticism
(Munday 2008: 9-13). Actually Holmes’s contribution proved that the translation process is
complicated, passing through different levels. Although Toury says that the translation paradigms
are “remarkably heterogeneous” and sometimes considered to be “mere alternative ways of dealing
with the same thing” (1995: 23), the map or framework Holmes presented made translation studies
more systematic and it helped translators to recognize that while they are translating, the source and
target texts have their own maps depending on their own linguistic and non-linguistic systems.
While recognizing that there are a number of serious controversies in Translation Studies, this
chapter will only briefly review the contributions of some prominent scholars and theorists who
have made advances in the field of translation and whose theories are related to the subject matter

of this thesis.

2.2 The Notion of Equivalence: An Overview

Equivalence has always been an essential concept in Translation Studies. Nevertheless it has
always been surrounded by controversy. The reason why this is so, is that in any textually-based
field, one of the central problems facing translators during their actual practice is to find equivalents
in the target text. It is generally assumed that the concept of accuracy is associated with how far the
target text is similar to the original text. Therefore, the concept of ‘sameness’ was falsely associated
with ‘equivalence’. This concept proved to be misleading since it did not fully comprehend the
depth of the translation process which goes through various levels and shifts in order to convey the
most appropriate linguistic and non-linguistic values in the target text.

The term 'shift' has embodied negative as well as positive associations. The negative 'shift’
performance occurs when translation makes unnecessary transformations of some 'source text
values' that should stay untouched (Bakker, Koster and Leuven-Zwart cited in Baker 2008: 227). In
such a case, the end product text will be considered a mistranslated version of the source text. In the
case of positive 'shifts', these tend to make the required transformations of some 'semiotic levels,
with regard to specific aspects of the source text" (ibid). These shifts ensure that the equivalences

preserve the most important values embedded in the source text.



From a linguistic point of view, Catford was one of the pioneer scholars who paid close
attention to the equivalence notion. In his theory, he distinguished between “textual equivalence”
and “formal correspondence” (1965: 27). At more or less the same time in the sixties, Eugene Nida
made a significant contribution to the field with a theory he developed from his experience of
translating the Bible. Nida's theory is based on two types of equivalence. The first was “formal
equivalence” which refers to the attempt of being as accurate and correct as possible in conveying
the message from the source language to the target language. The second type was "dynamic
equivalence" which “aims to complete naturalness of expression" (Munday 2008: 42).

In the late 1970’s, Peter Newmark developed a similar distinction. He believed that
approaching a “communicative” and “semantic” translation is the best way to solve a lot of the
problems that even Nida's Equivalence Theory could not solve, such as the issue of the unbalanced
emphasis between the source and target languages. His concept of translation has been considered
to be influential since it seeks to duplicate the effect for the target reader that the source language
reader felt and to achieve the 'exact contextual meaning of the original' via semantic translation
(ibid: 44).

In his analysis of the translation process, Jager (1975:107) distinguishes between
“communicative equivalence” and “functional equivalence.” His concept departs from preserving
'the communicative value' of the original text in the target text and focuses instead on rendering the
functional values since the linguistic signs of the original can be described by using the appropriate
linguistic tools of the target language. In passing, we might mention that according to Susan

Bassnett (2002: 27), equivalence owes a great debt to "signs":

Equivalence overall results from the relations between signs themselves, the relationship
between signs and what they stand for, and the relationship between signs, what they stand

for and those who use them

Bell, in contrast, suggests that 'formal equivalence' should be used if it preserves "the context-free
semantic sense of the text at the expense of its context-sensitive communicative value". In the case
of 'functional equivalence', it should be used if it preserves "the context-sensitive communicative
value of the text at the expense of its context-free semantic sense" (1991:7). This concept helps

translators key into the idea of textuality because they will not only be concerned with the meaning



of words and sentences in the text itself, but will also be concerned with comparing the text with
other ones within its field.

Although Translation Studies has within its house diverging notions of 'equivalence', the
varying perspectives have united under the aim of achieving one goal: that the translation should
mirror as closely as possible the effect felt by the source language reader. This is the most ideal and
noble goal as it makes the translation fit the most important conditions of translation which are
fidelity and loyalty. Moreover, it gives the translator the freedom to choose the best translation
strategy in order to achieve that goal. While we can acknowledge that it is true that ‘equivalence’
manages to generate an equivalent effect on the target text reader, this effect varies depending on
the surrounding circumstances of each text, otherwise the translation will fail to be a successful

translation.

2.2.1. Formal Equivalence (Catford)

J.C.Catford's theory is one of the pioneer contributions that focused on the notion of shifts in
translation studies. His linguistic view of language considers language 'as a set of systems.' In
describing the extent of translation, he differentiates between two types of translation: full
translation which he defines as “the replacement of textual material in one language (SL) by
another textual material in another language (TL) and partial translation which he defines as "some
parts of the SL text are left untranslated" (Fawcett cited in Baker, 2008:121). In fact, his notion of
‘equivalence’ is distinguished by his preference for a linguistic-based approach. He states two
notions of equivalence: “formal correspondence” which in exchangeably referred to as ‘formal
equivalence’ and “textual equivalence”.

Formal correspondence points at “any TL category (unit, class, structure, element of structure)
which can be said to occupy, as nearly as possible, the same place in the economy of the TL as the
given SL category occupies in the SL” (Catford 1965: 27). Accordingly, formal correspondence
could be said to exist between English and Arabic. For instance, in relations between parts of
speech in the two languages which have approximately the same pattern, i.e., verb by verb,
adjective by adjective, noun by noun, and so on. Given that, formal correspondence may solve
some translation problems that are related to other mutually corresponding factors between the

source and target languages, such as culture.



One of the critics who criticized the linguistic side of Catford's Formal Correspondence Theory
is Snell-Hornby. She argued that Catford “invented sentences to exemplify his categories of
translational equivalence and for limiting his analysis to the level of sentence” (Kenny cited in
Baker 2008:78). Moreover, Snell-Hornby believes that the translation process involves more than
"linguistic substitution or mere code-switching”, it rather involves a process of ‘cultural transfer’
(Snell-Hornby 1989: 319).

It is true that this formal notion is considered as a beneficial strategy, particularly in
comparative linguistic studies. However, to his credit, Catford outlines another notion of
equivalence that is more relevant to the notion of equivalence between the source and target texts.
Catford dubs this notion ‘textual equivalence’. This refers to “any TL text or portion of text which
is observed on a particular occasion to be the equivalent of a given SL text or portion of text”
(Catford 1965: 27). Additionally, he applies this notion through a communicative process, whereby
'a competent bilingual informant or translator' can observe 'what changes if any occur in the TL text
as a consequence' (ibid: 28).

According to Catford, translation shifts mean the departure 'from formal correspondence in the
process of going from the SL to the TL' (ibid: 73). He categorizes two main types of translation
shifts; level shifts, where, for example, an item is expressed grammatically in the source language

and lexically in the target language, and category shifts which include four types:

Structure-shifts, which involve mainly a grammatical change between the structure of the ST and

that of the TT: e.g. Edward loves Jane becomes 'Is love ate Edward on Jane' in Gaelic;

Class-shifts, when a SL part of speech is translated with a different part of speech in TL , i.e. a verb
may be translated as a noun and an adjective as an adverb: e.g. the adjective in medical student

becomes an adverbial phrase in the Arabic equivalent 'student in medicine';

Unit-shifts, which involve changes in rank between the SL and the TL, i.e. units of sentences and
clause: e.g. the English definite article is translated in the Russian language by a change in the word

order;



4. Intra-system shifts, which occur when 'SL and TL possess systems which approximately correspond

formally as to their constitution, but when translation involves selection of a non-corresponding
term in the TL system' (ibid: 80). For instance, when the SL singular becomes a TL plural.
Catford's theory is considered one of the greatest attempts at theorizing in the translation field,
especially in the field of applied linguistics. Nevertheless, some critics believe that Catford did not
introduce sufficient examples from actual texts to apply his theory. They also criticized his point of
view in that it failed to look at the text to be translated as a one whole unit. Delisle says that
Catford's book 'A Linguistic Theory of Translation' is based on a 'static contrastive linguistic basis'
(Munday 2008: 61). In his defense of Catford's theory, Hatim argues that Catford’s approach “may
include intercultural issues as how users of different languages perceive reality in different
ways”’(Hatim 2001: 17). Within this context, McElhanon argues that translation should be bound to
culture rather than being considered as a merely an interaction between languages (Journal of
Translation, Volume 1, Number 3 (2005)).

Bearing in mind that Catford’s theory helps to deal with language shifts in a more systematic
manner, the theory has shown that the process of transformation in translation does not happen in a
vacuum. Understanding this helps one to manage many problematic areas and develop a better
sense of justification for translator’s choices. Moreover, the data analysis for this research proves
that, despite the kind of strategies used in translating the two literary texts that aim to confirm
cultural values either of the source or target languages, it is virtually impossible to achieve this aim
without considering the linguistic input first.

Actually for some cultural issues, Catford's shift model is invaluable in the transfer of concepts
and ideas to the target reader in a proper and precise way. Although formal equivalence is
considered by many as purely linguistic, it underscores both literary and scientific translations
because languages speak about nations and these shifts do not only affect the grammatical or lexical

structures, but they affect the style of the whole translated text.
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2.2.2. Dynamic Equivalence (Nida)

Eugene Nida's theory culminated years of hard work in translating the Bible into a diverse
range of languages and cultures. In the two books which Nida published in the sixties, "Towards a
Science of Translating' and, in collaboration with Taber, 'The Theory and Practice of Translation’,
he reveals his concern with the response of the receptor, i.e. the target reader. Nida’s main concern
is with the impact of the message in the translation process. He believes that what lends the
message appropriateness is not primarily "the referential content of the words" because the "total
impression of a message consists not merely in the objects, events, abstractions and relationships
symbolized by the words, but also in the stylistic selection and arrangement of such symbols"
(1964: 168).

Accordingly, Nida (ibid: 159) presents two different types of equivalence: ‘““formal
equivalence” which “focuses attention on the message itself, in both form and content” and
“dynamic equivalence” which focuses on the “principle of equivalent effect”. Formal equivalence
is almost always source language-oriented since it revolves around the closest equivalent target
language item and aims to achieve the same impact on the target reader that the original text had
achieved on its readers. This could be harmful for the target reader because, as Nida and Taber
indicated, ‘typically, formal correspondence distorts the grammatical and stylistic patterns of the
receptor language, and hence distorts the message, so as to cause the receptor to misunderstand or
to labor unduly hard'(Fawcett 1997:201).

To solve the problems found in an adherence to formal equivalence, dynamic equivalence is
suggested as a strategy which can narrow the gap between the source and target languages. Nida
describes dynamic equivalence as the “closest natural equivalence”. This description is based on
three important key terms: (1) equivalent, which refers to the source-language message; (2) natural,
which refers to the receptor language; and (3) closest, which "binds the two orientations together on
the basis of the highest degree of approximation" (1964: 166). He argues that naturalness of
expression could be problematic to the target reader on the level of word classes, grammatical
categories, semantic classes, discourse types, or cultural context (ibid: 168).

Nida and Taber (1982: 22-24) have argued convincingly that they are mostly concerned with
the message. Thus, it is conceded that if a term is unfamiliar to the target reader and it is not crucial

to the message, then a translator should cast around for another equivalent that can achieve the
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same effect. In his famous example from translating the Bible for Eskimos, Nida substitutes the
expression “Lamb of God” with the “Seal of God”. His justification is that the Eskimos are familiar
with ‘seal’, while ‘lamb’ has no significant importance in their culture. This example illustrates that
“dynamic equivalence’ tends towards domestication but in a more constrained basis. He says that
"no translation that attempts to bridge a wide cultural gap can hope to eliminate all traces of the
foreign setting" (1964: 167).

However, some theorists opposed the notion of ‘dynamic equivalence’. Scholars such as Broeck
and Larose questioned the possibility of measuring the notion of effect and the ability of achieving
the same effect between different languages and cultures. (Munday 2008: 43) Admittedly, when
tracking down the development of the concept of equivalence itself in Translation Studies, most of
these studies seem to agree that the target text cannot achieve the exact similar equivalence. Indeed,
as Eco (2001:9) argues, the translation success cannot depend on 'word equivalence' and definitely

not a synonymy of the source text:

We cannot even accept the naive idea that equivalence in meaning is provided by
synonym, since it is commonly accepted that there are no complete synonyms in
language. Father is not a synonym for daddy, daddy is not a synonym for papa,

and pere is not a synonym for padre.

Thus, although Eco agrees that translation should accomplish the same impact achieved by the
original text, he believes that it should go beyond the linguistic level and be much more involved
with the cultural, intertextual, psychological, and narrative competences (ibid: 14).

One of the advantages of Nida's formal equivalence is that it can achieve a high degree of
accuracy in many dimensions and, of course, mainly on the linguistic side of the target text.
However, when translators appreciate the true aim of dynamic equivalence and try to apply it
practically in the process of translation, they invariably find that the product is by far more natural
and closer to the target reader.

Dynamic equivalence directs the translator's attention to the importance of the target culture and
improves their skills in dealing with a completely different culture from their own. It also directs
the translator's attention to the importance of taking crucial decisions about how to deal with

‘sacred’ items in both source and target texts, especially in languages such as English/Arabic.
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Hence, culture is of the utmost importance to this research and dynamic equivalence is one of the
most commonly used strategies that the translators of the two novels have used. It is one of the
means that help us discover the relationship between culture and language in the first place, since it

aims to achieve the most natural effect on the target reader.

2.2.3. A Relational Approach (Koller)

Werner Koller has developed an interesting notion of equivalence. His perspective of
equivalence depends on positing “a relation devoid of content” (1979: 186), i.e. this relation is
formed according to linguistic, textual, and extra-textual conditions surrounding the text that would
be translated. Koller (1978: 76) opposes many of his other colleagues and states the problem of
equivalence within the sphere of parole, which refers to the level of language use, and not /langue,

which refers to the linguistic system:

What is translated are utterances and texts; the translator establishes equivalence between
SL utterances/ texts and TL-utterances/texts (SL=Source Language, TL=Target Language),

not between structures and sentences of two languages.

This sharp distinction between the language systems and active text elements became a core
issue in translation studies and paved the way towards recognizing the role of pragmatics in
the process of translation. Koller uses the term korrespondenz, which is known as formal
correspondence, and the term aquivalenz, which is referred to as textual equivalence. The
former is concerned with the common aspects between language systems, while the latter is

associated with the equivalent relations between texts and utterances (Munday 2008:46-47).

Koller developed five ‘equivalence frameworks’ (1992: 214). These are:

Denotative equivalence or referential equivalence which occurs when lexis in the SL and TL refer

to the same meaning. It is related to the extra linguistic elements of the text. For example, '/ion' in

English is 'asad' in Arabic;
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Connotative equivalence or stylistic equivalence which occurs when the lexis of the text has a near
synonymy in the mind of the source and target readers. It achieves the same communicative value
with respect to the style, register, evaluative, or emotive dimensions of the text. For instance, 'Ghost

spirit' and 'Holy spirit' (Leech, 1981: 19) could refer to 'Arrou'h al-mogadasah' in Arabic;

Text-normative equivalence which occurs when the words of the SL and TL are used in other

similar texts in their native languages. E.g. in letters 'sincerely yours,' is translated as 'almokhles';

Pragmatic equivalence or communicative equivalence and this refers to Nida's dynamic

equivalence which occurs when the SL and TL text achieve the same effect on their readers;

Formal equivalence or 'expressive equivalence' which occurs when the word has similar
orthographic or phonological features in the SL and TL. It is associated with the form and style of
the SL and the way they are expressed. It is usually used in translating poems and songs (Koller

1979: 91-187).

The dynamism of Koller’s concept of equivalence is revealed in its concern to distinguish
between real translation and other text forms such as adaptations and imitations that exist between
source text and target texts. He argues that even if the process of translation is dynamic, when it
exclusively focuses on the source text, or on the contrary, on the communicative conditions of the
target text receptor, then it is a problematic issue. That is because gravitating too far towards a
source text will result in a literal translation that would be “illegible” and “incomprehensible”. On
the other hand, overemphasizing the communicative conditions of the text receiver might violate
“the autonomy of the original text” (ibid: 2000: 21).

Koller's frameworks of equivalence relations are very interesting. However, some theorists
sense that the model needs further elaboration and research. They question the relevance of these
forms and how far they are applicable in actual translation. Moreover, although Anthony Pym
(cited in the Translator, 1997: 71-79) agrees with Koller in locating the problem of equivalence

within the sphere of /a parole and not la langue, he criticizes many aspects of his concept:
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What worried me at the time was that Koller didn’t look closely at the equivalence
relation itself, which simply became a synonym for ‘translation’: merely cutting up the

cake tells us very little about what we are actually eating.

The five frameworks of equivalences, according to Pym, make it necessary for the translator to
establish a hierarchy of different types of equivalences for each text by using 'translation-oriented
text analysis.' Pym, however, believes that the main issue is the translator's ability to identify a
suitable equivalent hierarchy for each translation situation and therefore the trick is to achieve the
'correct hierarchy' regarding the text values that should be preserved. Pym suggests that the
continuation of avoiding the equivalence issue led many theories to expand the limits of the term
‘translation’ itself, which consequently made it includes any relationship that connects a source and
a target language. Therefore, the problem revolves around the lack of a definition of ‘non-
translation’.

In actual fact, Koller was concerned with the concept of translation and non-translation. He was
not content with the distinction that had been made by scholars such as Ammann (1989) who
relates the issue with the source text’s ability to stand as a 'model for the production' of a new text
for the target culture. Ammann believes that the translator should 'propose to the client the
production of a new text for the target culture' if the source text failed to be suitable for translation.
The following extract (cited in the Translator, 1997: 71-79) sums up Pym’s view point on these

issues:

True, this problem is recognized in the Skopos distinction between ‘translational action’ (which
includes everything translators can be called upon to do) and a ‘translation’ as just one kind of
textual result of such action. True, Koller (1995:194) unfairly overlooks this terminological
distinction when criticizing Ammann (1989). But still, the fact that a theorist carries around two
or more different terms does not provide any procedural means for distinguishing between
them. Doing translation theory is rather more demanding than multiplying names-for-things.
None of Koller’s critics, I repeat, has really come to terms with the problem of defining non-

translation. Koller deserves praise for insisting that they should do so.
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From this brief review and further readings, I find that Koller’s types of equivalence tend
toward communication and relativity. Hence they involve the interaction between the main
elements in the translation process which includes the source text, target text, and the translator.
Besides, Koller himself clearly encourages us to draw more attention to this interacting circle. For
trainee translators, I believe that applying these types and concepts encourages us to improve the
stylistic form of our translation. This is simply because Koller's communicative conditions help to
clarify the values that should be preserved, and whether they are historical or cultural or other.
Moreover, the system pushes translators to work with a more analytical eye since they should
consider not only language features, but also the stylistic, aesthetic, and pragmatic features. In
translating literary texts, for instance novels, it assists the translator in being more decisive about
what values they should preserve and through which type of equivalence this should be done. For
example, in translating Arabic novels into English, the connotative equivalence proves to be

beneficial in translating dialects, slang language, colloquial idioms, or archaisms.

2.3. Discourse, Genre, Text (Hatim & Mason)

2.3.1 The Non-Equivalence Issue of Cultural Specifics

Obviously, theorists have tried to deal with the non-equivalence issue in translating texts that
have certain cultural references by employing cultural objects in the target text. Nevertheless, Basil
Hatim and Ian Mason (1990) believe that cultural objects are insufficient if the translator does not
pay attention to the socio-textual signs in the text. Among those who addressed the relationship
between cultural objects and translation was Peter Newmark who categorizes culture into five
categories:

Ecology, where the cultural term has no political or commercial significance but may revolve
around more than one cultural reference, depending on its importance in that source language. For
instance, the various names of camels in the Arabic language such as go'aud, nagah, and jamal.
Material culture, which refers to the translation of popular cultural items from Arab culture and

which have no equivalent. For example, there are many items of clothing unique to Arabs such as

the thobe, the abayah, and the kuffiyah.
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3. Social culture. The main obstacle in translating this category is the connotative cultural terms
which translators usually attempt to solve by using especial social terminology. For instance,
translating Arabic terms like hammam, gahwah, and sougq.

4. Social, political, or administrative organizations which refer to the institutional terms used by
each individual country. For example, the Arabic terms for religious institutions like 4/-Azhar and
Al-Awgqaf.

5. Gestures and habits which could be problematic if the term is incorrectly delivered to the target
reader since the term could mean something in the source culture that is different from the target

culture. Notorious examples are finger and head gestures (Newmark 2004: 94-103) (Adapted).

Hatim argues that socio-textual practices, unlike socio-cultural objects, are sacrosanct items of
the source culture that should be best approached by mastering the discourse, genre, and the text in
order to achieve optimal communicative effect. (Hatim 2001: 121) The Hatim and Mason model is
significant in this research field because these three elements (Text, Genre and Discourse) serve as
the pillars of translation strategy in dealing with cultural texts, i.e. whether the translator should
domesticate or foreignize the text’s cultural references. It grants the translator a comprehensive
view of the text in general with respect to the source text’s cultural values.

In Hatim & Mason’s model, 'socio-textual' practices are macrocultural signs and, in order to
achieve effective communication, the translator should be able to deal with rhetorical purposes,
such as counter argument, through texts; attitudes, like racism or feminism, through discourse; and
standards of appropriateness and conventions, like cooking recipes or letters to the editor in

newspapers, through genre (Hatim 2004: 188).

2.3.2 Discourse

Discourse is the element through which the target readers construct their representation of the
source culture. Hatim and Mason (1990, 1997) define discourse as “the material out of which
interaction is moulded as well as the themes addressed” and consider genre and text as “carriers of
the communication act”. Munday argues that Hatim and Mason have presented the term ‘discourse’

in its most comprehensive sense as:
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modes of speaking and writing which involve social groups in adopting a particular
attitude towards areas of sociocultural activities (e.g. racist discourse, bureaucratese,

etc.). (Quoted in Munday 2008: 99).

From an applied linguistics point of view, Hatim refers to two main types of discourse analysis.
The first involves the text structure and mapping in the light of the product and form. The second
type is concerned with how texts negotiate with each other and the 'social relationship' this
interaction generates. The latter type is the more significant since it is more procedural in actual
translation (Hatim cited in Baker 2008: 68). Moreover, there are some main linguistic features
within the text which the translator should pay attention to in the process of translation, such as the
issues of markedness, shifting, word play, and figures of speech (Hatim 2001: 203). Also, the
selection of active/passive verbs can affect the translation of the discursive attitudes in the original
text. In the case of Hemingway's novel ‘4 moveable Feast,' the writer tended to use active form of
verbs with males and passive forms with females, underlining the passiveness of women's role
during the era of the American Dream. For example, in one scene (p.13) he used a series of verbs
with the female character: A girl came in.. sat by herself...placed herself...could watch the
street...she was waiting.. So I went on writing. But the Arabic translation (p.10) made the female
more active by translating placed herself as 'wadha'at nafsaha' instead of simply use the past tense
'sat' (Hatim 2009: forthcoming book: 6.10.2). The text can involve many discursive practices.
Within this context, discourse can refer "to the many different ways of speaking that are associated
with different social contexts"(cited in Baker 2008: 70). That is because a text may have some
inter-discursive attitudes and consequently presents various social aspects, such as the overlap
between religious and political discourse.

In such cases, intertextual analysis plays a crucial role where the translator should analyze these
discursive attitudes in light of other similar texts. Actually, Hatim (2001) argues that discursive
practices are not only a part of political texts and so on, but are also found in literary texts as well.
Moreover, this overall view of discourse makes it an inevitable factor of social practices since it
determines the way speakers or writers express themselves, i.e. it becomes a way in which the 'self
and the culture are presented. Discourse analysis proves to be one of the most crucial stylistic tools

the translator should obtain. There is now a consensus among translation theorists and practitioners
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that discourse analysis is essential in deciding in the first place what is worthy of translation and

how it should be presented.

2.3.3. Genre

In their critical linguistic study, Hatim and Mason (1990, 1997) define genre at its most general
level as “the linguistic expression conventionally associated with certain forms of writing,” i.e.
forms like literary, journalistic, and academic genres. Furthermore, as a macro sign, genre
“provides translation with a framework within which appropriateness is judged and the various
syntactic, semantic, pragmatic and semiotic structures are handled” (Hatim 2001:141). There are
certain text elements, mainly lexical, that are essential in identifying the type of genre or genres
within the text to be translated, such as collocations and figures of speech. What makes dealing
with genre such a complex task for the translator is not only transforming it to a genre that fits the
target reader’s language and culture, but also that some texts involve sub-genres as well.

In genre analysis, Translation Studies has distinguished two dimensions: the translation of’
genre and translation as a genre. Basically the former deals with the linguistic aspects of genre,
whereas the latter is tangled up with the debate of considering whether translation itself is an
independent genre. However, our discussion will be limited to the first dimension; ‘the translation
of genre’ which is the origin of Genre Theory and the types of writing. For instance, is it a scientific
article or a literary text? Within this context, genre becomes, as Carl James argues, a ‘purposeful
activity' that frames the conventions of certain types of writing. Hence, genre is a central device in
the transfer of the original text to make it sound ‘like a translation’ or ‘sounding foreign or reading
fluently’ (Hatim 2001:141).

James (1989: 32) argues that genre analysis focuses on ‘the conventional, formulaic, routine
labour-saving aspect of language use’ (ibid: 142). He concludes from his empirical study on a
translator training program that unprofessional translators made what he calls ‘genre violations’.
They made some shift changes that distorted the original text. Therefore, he suggests, any
translator, even beginners, should examine and experience a variety of genres in their translation

practice.
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Thus, according to Hatim (2001), genres are macro signs of culture which “carry traces of their
identity and through linguistic devices signal and insist on their textual presence.” Furthermore,
they assist in framing discursive interaction and “join forces with texts in ‘enabling’ discursive
attitudes to acquire the necessary communicative thrust” (Hatim 2001:141). Actually, genre, as a
main detection tool of socio-cultural practices, stands alongside discourse and text type, as the best
strategy to translate cultural references. Hence, the relationship between the strategy of
foreignization and domestication and genres evolve around cultural references and how an intended
effect and other kinds of effect may be made more transparent in the target text.

The study of the English translation of one of former Iranian President Al-Khomeini's speeches
which Hatim and Mason made, concludes that the translators mainly adopted a literal translation
technique. That means they did not exert much effort to reconstruct the genre in a way that would
serve the target text. For example, the images or collocations in the speech were presented literally.
The result was that the imagery became unjustifiably sharp. The message could have been delivered
much more faithfully by using familiar images that are more in keeping with this kind of political-
religious genre in the English language. "Blood" (Hatim 2001: 120-121). This study proves the
sensitive role of genre in translation, particularly in constructing the cultural element of the source
text in the most stylistic and appropriate way that fits the target reader's form of writing and one

which does not misrepresent or distort the original.

2.3.4. Text

Hatim and Mason (1990, 1997) refer to text as ‘a sequence of sentences serving an overall
rhetorical purpose’ such as the argumentative, the persuasive, the expository, and the academic.
Most significantly though, without an insightful reading of the original text, the translator might
commit serious mistakes. Therefore, translation practitioners should pay close attention to the
semantic dimensions of the text (Hatim cited in Baker 2008: 668). As text linguists Beaugrande
and Dressler argue, all texts are located in particular situations, with text as "a communicative
occurrence" which meets seven standards of Textuality. The standards include: cohesion,
coherence, intentionality, acceptability, informativity, contextuality and intertextuality (1981:3).

Thus, it can be understood that textual values, particularly communicative, pragmatic and semiotic
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factors, play a crucial role in helping the translator achieve the highest level of communication
possible. In the textual analysis of the original texts, especially literary texts, the translator is
required to pay attention to the writer's stylistic tools since they are mostly used to serve rhetorical
purposes, as for example, forms of passivity, depersonalization, and intransitives (Hatim 2009:
forthcoming book: 6.8).

In line with Beaugrande and Dressler’s definition, Hatim and Mason believe that the text is
negotiated between the text producer and receiver through a contextual process which involves
three main cornerstones. The first of these cornerstones is the communicative dimension that
explores aspects of the text user, such as dialects, and the use of a text, i.e. mode, field, and tenor.
The second dimension is the pragmatic dimension which involves factors such as intentionality,
speech act, and implicature. The third dimension is semiotic based on considering the text as a
semiotic sign regulated by three factors: discourse, genre, and text type. Moreover the process of
the original text analysis allows the translator to spot intertextual relations in the use of some tools
or strategies that are normally used in other texts. For example, in literary texts, the choice of
'transitivity' or 'passivity' is significant in English and should be preserved in Arabic, a language
which has a tendency toward active transitivity. Therefore, the translator may seek other solutions
instead of using the passive form through inanimate objects, e.g. her tears were shed on her cheeks
'inhamarat adomoo'u ‘ala khadaiyha.'

Quite obviously, this makes the concept of intertextuality a significant factor in serving the
general communicative purpose. Hatim argues that text users, within this context, have to choose
either to ‘monitor’ or ‘manage’ the situation. The former refers to dealing with a situation in a
‘fairly detached and unmediated fashion’, whereas the latter refers to steering 'the text receiver in a
direction favourable to the text producer’ (Hatim and Mason 1990: 146).

However both procedures can emerge within one text. Therefore, according to Hatim and
Mason’s view of textuality, texts exhibit ‘various degrees of involvement.” That is said it is
understood that they unavoidably act and interact with each other. Hence, the importance of
"intertextuality' is unquestionable. This basically means that translators should use their experience
of reading other similar texts so that they can polish the translation’s conceptual structure and place

the translated text in the appropriate form that fits its cultural circumstances.
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2.4. The semiotic level of context and discourse:

According to Hatim and Mason, (Cited in Hatim 2001:141) a ‘sign’ is divided into ‘local’ and
‘global’ types. The local level involves dealing with socio-cultural objects. At the same time,
however, these objects may contribute to the ‘global’ level. In the second level, the socio-cultural
features become more dynamic and include the genre, text, and discourse triad. If these features are
mere objects, they would be included at the ‘micro’ sign level, but if the interaction is intense, they
are no longer considered objects. They are called socio-textual practices and are considered as
macro signs. Thus, the ultimate goal of these signs is to serve the ‘rhetorical purposes’ within the
context of both the original and the target text (Hatim 2001: 98). Hatim states that the rhetorical
purpose is “essentially a property of source texts, [which] encapsulate the intentionality of source
text producers” (Hatim 2009: forthcoming book: 2.1). Therefore, if necessary, a translator might
need to make certain adjustments in order to achieve acceptability and fluency in the target culture
and language. Hence, socio-textual practices are bound by rhetorical conventions and the aim of the
translator is to render the source text’s linguistic and cultural aspects into the appropriate context of
the target text.

Within this context, macro-structures are sacrosanct icons in the source text. They should be
adopted even if they sound alien to the receiver or jettisoned if they are intentionless. Hatim argues
that proper domestication at the socio-cultural level can thus only enhance the quality of a
translation through target text ‘fluency’. It facilitates access to the source text’s discursive thrust,
genre integrity and textual coherence. This ensures that the socio-textual practices at work are
preserved intact in the foreign language and will be foreignized. However, foreignization can
misfire when it becomes blind literalism. We must always bear in mind that if it is not judiciously
used, domestication of socio-culture is not a panacea (Hatim 2009: forthcoming book, chapter
entitled by: Intercultural Communication and Identity: An Exercise in Applied Semiotics).

After this review of Hatim and Mason’s model of translation, I could claim that their model is
essential in assessing the translation of the data in this thesis. For example, it has helped me to
generate more suitable translation suggestions and alternatives, especially concerning cultural
references. Moreover, since my analysis deals with two literary works, the semiotic dimension

plays an important part in assessing and analyzing the data. The triangulation of discourse, genre
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and text type allows us to get an overall view of the texts and to do justice to the ideology and
identity of both text producers and receivers. However, this triangulation may not work effectively
without the assistance of infertextuality which can prove how far translators were able to negotiate

the text’s message and reach a high level of readability and familiarity.
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Chapter Three

CULTURAL STUDIES AND BEYOND

3.1.1. Foreignization & Domestication: Overview

In the 19™ century, an era that was distinct with the emphasis on the importance of fidelity and
loyalty in translation, the German scholar Friedrich Schleiermacher was one of the pioneers to be
concerned with the identity of the original text. His leading contribution is his 1813 lecture 'On the
Different Methods of Translating’ where he presents the beginnings of the controversy of
foreignization and domestication. In his famous lecture, he expresses his concern about the image
of the German culture when German texts are translated into foreign languages. He argues that the
German culture can only be preserved if the translated text read and sounded different, i.e. foreign.
Moreover, he believes that the correct interpretation of a text results from a true understanding of
the relationship between the author and his work. Actually, this proves the power of translation and
the sensitive role it plays because, as Venuti points out: 'translation wields enormous power in
constructing representations of foreign cultures' (1998: 67). Moreover, Schleiermacher believes that
the translated text, in his case the German original text, should remain readable and intelligible in
order to be understood correctly by the target reader. Schleiermacher says the translator has to

choose to follow one of two strategies in his/her translation:

Either the translator leaves the writer alone as much as possible and moves the
reader toward the writer, or he leaves the reader alone as much as possible and

moves the writer toward the reader. (Schleiermacher 1992:42)

His reference to 'foreignization' is understood from his suggestion to move 'the reader toward the
writer'. Here the translator is biased to the original culture where the main concern is to avoid any

neglect or misinterpretations of the source language and culture, even though it is strange and does
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not achieve a high degree of fluency in the target language. In this case, the reader makes the effort
to understand and more importantly to accept the foreignness of the text. The second strategy
depends on the writer making the effort to reach the target reader. This 'domesticating' strategy is
biased towards the target culture and language. Here the translator attempts his/her best to
naturalize and familiarize the text to the reader.

However, it is not an easy task to adopt one particular strategy from these two in actual
translation, especially in our modern age where the race between cultures is at boiling point.
Therefore, nations nowadays are much more aware about methods of representations and how they
affect constructing their image in front of the world. In addition, communication devices are no
longer limited to or only used by certain specialized people. So culture became the image that
reflects nation's identity and translation is one of the most important carriers of these nations’
beliefs and thoughts. Moreover, it is the canon through which target receivers build their opinions
and attitudes about others. Nowadays, the publication freedom and cycling achieved an outstanding
progress. But authorship and censorship are still a serious concern to translation scholars, such as
Venuti who is the first to coin the terms Foreignization and Domestication. Actually, the two

concepts are related to the issue of 'cultural hierarchy.'

3.1.2. The Influence of Cultural Hierarchy on the translator's Visibility

The term 'hegemony' can be defined as "a form of power based on leadership by a group in
many fields of activity at once, so that its ascendancy commands widespread consent and appears
natural and inevitable" (Hall, 2007:259). Thus, only texts that are heavily domesticated are
accepted and the linguistic and cultural features of the foreign texts are transformed or sometimes
concealed (Venuti 2002: 19).

Schleiermacher takes a stand point against culture hegemony. His preference of the
foreignizing strategy starts from his belief that translation should expose the original text values and
beliefs in the target language. However he does not deny the controlling power of hegemonic
cultures as the main element which can define the strategy to be followed in the translation process.
What he critically questions is the range of applicability of the domesticating strategy in texts and

genres, since he considers extreme fluency an obstacle that prevents explaining the original
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thoughts truly. Due to this, it doesn't only make the source text language lose its 'spirit' but it even
makes the translation itself lose its role as an artistic carrier of culture values (1992: 39-53).

As quoted in Munday's book "Introducing Translation Studies", Venuti refers to the sensitive
role of cultural factors saying that they play an ideological role in 'serving the interest of specific
groups. And they are always housed in the social institutions where translations are produced and
enlisted in cultural and political agendas' (Cited in Munday 2008:143). However, in his historical
overview of the translation movement, Venuti reveals that the seeds of domestication and
foreignization were planted in the Rome age, when the 'censorship' of translation was an act of
conquest that proves the power and authority. During that time, texts that are translated into Latin
had to go through a naturalizing process that included making significant linguistic transformations
like deleting or adding certain things to sound purely Latin. That is, the original texts were heavily
domesticated in favor of the Latin censorship. However, as Venuti points, the concept of
'censorship' continued to be effective in the colonizing era and afterwards in the postmodern era, or
what Venuti refers to as the 'post cultural' era. That is clear in French translations, particularly in
translating texts in philosophy, psychology, or literature criticism (Venuti 2008: 16). This
chronological study emphasizes the fact that translation has been always used as a double edged
weapon in the ongoing struggle of constructing or reconstructing cultures representations.

In his book "The Translator's Invisibility" Venuti argues that publishers during the 20" century,
especially in U.S after the World War 11, transformed translation into a work that is 'made for hire'
and not original works of 'authorship'. This concept controlled the translation movement severely to
the extent that it marginalized the role of translation and affected negatively the legal rights and
payment rates of the translators. Moreover, Venuti relates this controlling role of publishers to the
Anglo-American tradition, where the colonizing countries which have the material and economic
powers controlled the publication movement to achieve cultural hegemony.

Sociologists are aware of the cultural hegemony issue. 'Representation: Cultural
Representations and Signifying Practices’ a book edited by Stuart Hall, discusses Foucault's model
and its influence in exhibiting foreign cultures. Of course the same assumption could be applied to
translation as a reflection of culture representatives just as media devices and arts. This model
emphasizes the concept of the 'visibility' of the hegemonic countries that have the political and
cultural powers. It turned cultures, as the author points out, into mere objects that are based 'on a

belief in social control' (2007: 195-199). That is, cultural hierarchy could be visualized as a
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continuum where the level of the translator's visibility varies until it reaches its opposite extreme,

when the translator becomes 'invisible', at the end of the continuum.
3.1.3. Invisibility

One of the most controversial concepts that have contributed to the contradiction between the
two strategies of foreignization and domestication is the ‘invisibility’ of the translators. Venuti
opposes the translation strategy adopted by the Anglo-American tradition, claiming that it mainly
aims to achieve a transparent translation, which in turn, shadows the role of the translators by
making them invisible. One of the drawbacks of this position is that it enhances the cultural
marginality and economic utilization between the two cultures. Therefore, the main aim of Venuti’s
book The Translator's Invisibility is "to make the translator more visible so as to resist and change
the conditions under which translation is theorized and practiced today, especially in English-
speaking countries" (2008:13). It could be recognized from Venuti's concept of 'visibility' and
"invisibility' how crucial the role of the translator as a mediator between nations. The success of
his/her translated work is now measured not only by the uniqueness of the style or the precision of
the message but also by whether the translator surrendered to the political or economic powers of
both sides - the source and target languages.

Venuti criticizes this phenomena of invisibility arguing that although translation had flourished
in the 20™ century, that was achieved at the expense of the translation movement of the less
hegemonic countries and made translators more invisible. Nevertheless, Pym points out that the
translator, just like any other human being, is exposed to the pressure of political situations,
ideologies, and culture hegemonies. He argues that the violent affects of extreme domestication,
may not only underestimate the work of the translator but may also mislead the target reader.
Actually Pym makes an interesting point saying that the issue of the visibility of the translator is a
matter of how readers receive the translated text, so if it is below their expectation and if they feel it

is too foreign, then the translator would be seen and blamed (Pym 2004:68).
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3.1.4. Foreignization Applied in Translation

In his translation of De Angelis's poems, Venuti says that, in his choice of syntactic structures
and terminological terms, he deliberately used terms and techniques that are not only new in its
style or unfamiliar to the writing style of the Anglo American tradition, but are also strange to the
source culture itself. That is because he wanted to experiment with a challenging translation that
may shock the hegemonic culture. But, as he argues, the original poems were shocking for any
reader who doesn't treat them in a special way and who keeps expecting them to present the usual
poetic voices and dictions. He refers to the strategy he used to translating these poems as refusing
'fluency' and an action of 'resistance' (2008: 239-259). His translation has been rejected by some
English readers on the basis of violating fluency and intelligibility. However, Venuti's reply on
these objecting readers is that his violations are justified and that those readers weren't able to
understand these justifications. Interestingly, Pym says that while Venuti considers the matter of
cultural hierarchy as a kind of serious threat, he himself turned it into a 'threat' when he rejects
accepting readers’ opinion; "That sounds like a threat: read me the way I tell you, or I’ll name you
in my book" (Venuti’s scandals, Pym, 1999).

Ezra Pound, as Venuti mentions, is among other modernist scholars who concealed their
preference of foreign texts by saying that they are only trying to be faithful to the original and to
preserve the aesthetic values of translation. His choice of poems was conditioned by having a
persona that can be reconstructed and other characteristics that match the standards of modernist
translators. However, he made it clear, especially in his translation introductory note of Cavalcani's
work, that he is concerned with the way the target culture receives the original one in order to
'signal the differences of the foreign text' (2008:167-178). In that sense, foreignization could be
achieved via different forms. It could be felt in any translation that adheres to the original culture
and attempts to obtain much of its cultural features. This foreignness could be preserved mostly by
preserving the dialect of the original culture, whether it is local or sophisticated. Thus, fluency is
always required but in accordance with the translating culture in the first place. The domesticating
translator, unlike the foreignizing one, tries to bring the author to the target reader in a way that
applies to their values and acceptance as if the author is a native writer of their own language.
Therefore, this strategy depends on presenting a translation that is not just fluent but most

commonly used in the same context of original texts of the target reader's language.
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The translation process goes through a series of stages before the final production that the
unspecialized target readers do not recognize. The aim of translation could affect deeply the choice
of the original text to be translated and which strategy should be used. For example, foreignizing
translators mainly choose texts that have an influence on the target language through using some
'discursive strategies' that are unfamiliar to the target language such as the use of 'archaism'(Venuti
2002:186). Obviously then, if foreignizing translators fail to choose texts that implement in their
own some foreignizing elements, then the strategy itself would not be able to achieve its aim no
matter how hard the translator tried to do. Thus, to achieve the best level of interaction with the
target reader, besides determining the aim of translation, the translator could picture the best
strategy to deal with the text from the very beginning when he/she examines the linguistic and

cultural elements of the original text.

3.1.5. Foreignization/ Domestication: The Controversy

It is assumed that foreignization is the ideal translating strategy that equalizes between cultures
and avoids any form of hierarchies. Many scholars and socialists agree with this assumption, yet the
strategy has been criticized by other translation scholars. For instance, Douglas Robinson (1997)
disagrees with Venuti’s claims and argues that what differentiates between foreignization and
domestication revolves around the impact each of them achieves on the target culture because each
translator has his/her own interpretation of the source text. Moreover, foreignization could harm the
original culture by doing the exact opposite of its declared goals. Robinson suggests that ‘fluent’
language can be ‘foreignized’ by the simple act of reading it in a different tone of voice whilst a
totally foreign expression can sound familiar if read by a good actor. Finally, Robinson introduces a
series of questions to discuss. For instance, he questions the concept of ‘abusive fidelity’ which was
introduced by Philip Lewis and asks: who is abused in translation? (Robinson 1997: xv) Actually
this form of Foreignization that leans heavily towards the foreign language may lead to a blind
literalism which instead of showing the uniqueness of the source culture and its identity, it would
make the text ambiguous and artificial.

Nevertheless, the culture hegemony that Venuti believes the foreignizing strategy tries to resist,

has a wider sense and includes any type of discrimination or feeling of priority economically or
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politically (Cited in Baker 2008:306). For example, the model should be applied to texts that are
discursively imperialistic, racial, feministic, or bureaucratic, so it seeks better understanding and

more democratic relations among people (2008: 16).

3.1.6 Foreignization/ Domestication & Culture Identity

Many scholars working in the area of intercultural studies have been attracted to the debate
about foreignization/domestication. They utilized it to search for a more beneficial strategy to deal
with the translation of culture-specifics. The foreign culture deserves to be respected and given a
status equal to that of the target culture. Therefore, the differences between the foreign and the
target texts should be emphasized because that what makes translation a cross-culture mediator.
The Anglo American tradition has been criticized severely because of its unfair tendency to heavy
domestications that invisibly inscribes "readers with the narcissistic experience of recognizing their
own culture in a cultural other" (Venuti 1992: 15).

Recently some scholars have begun to question if the issue is really the concern which strategy
to be followed. In literary texts, for instance, it is never simply language transfer; here we infer a
problem of identity. What counts for cultural studies scholars is the impact of the strategy on the
culture of the source and target cultures. Moreover, their main concern as Alistair Stead (1999)
states, relates to whether these strategies have caused any mis-understandings within the process of
transfer and most importantly if they cause any problem of identity (Cited in Nikolaou 2006: 26).
Here the debate between foreignization and domestication touches the core of cultural studies; shall
we confirm the values and the needs of the receiver, i.e. the target reader, or be advocates to
preserving the foreignness of the sender, i.e. the source author? Within the context of the cross-
cultural translation issue of interference, Olk argues that translation embeds in itself sort of
discursive practices that “influence the way the source culture is perceived in the target culture”
(2001: 54-56). The argument continues regarding to what measure should neutralization and
omission be dealt with and are they considered forms of domestication or foreignization? Ivir
(1987: 38) claims that they are forms that attempt to reduce “the unknown to the known and the
unshared to the shared”. These arguments about the known and unknown or the formation of the

self and the other are cornerstones of the identity conflict.
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Said Faiq argues that the ‘other’, although 'often misunderstood and misinterpreted, is
perceived as foreign, alien and different but at the same time strangely attractive'(2007:11).
Attractiveness is a synonym of a world full of excitement, i.e., a world of exoticism. The
perspective of this 'self' with regard to 'others' is what mainly created the 'stereotyped' characters of
the 'self, i.e. the translating culture due to its power sets certain features that delineate the translated
character, that is, from the less powerful culture. These features become consequently an abstract
part of the way target readers perceive the difference of the other, whether historically,
economically or socially. Moreover, it is very strongly associated with the idea of 'exoticism' which
means the other is always in a state of suspense to discover the attractiveness that is hidden in the
‘glamorous’ worlds of the alien other.

Unfortunately, these stereotypes do not reflect the true image of their nations, since they are
basically created by more powerful nations for racial purposes. As Hall indicates, 'stereotypes'
present people with certain characteristics as if they were fixed by nature (2007: 258). But the
problem is that the negative characteristics of these characters are exaggerated and become the
norm through which the 'others' think about 'us'.

For example, there is no doubt that the famous ‘Arabian Nights’ , ""Ali Baba', or 'Rub ay at
Omar al-Khayyam' are some of the most attractive works to Westerners because they present the
image they expect, and want to see in the foreign ‘other’, i.e. the Oriental world. They indulge the
readers with the most exotic and fantastic worlds that evoke a clichéd and probably non-existent
image of the life in the desert with its secrets about caliphs, the harem, and fortune. So the danger
of stereotyping is that it sets the boundaries of what is normal and accepted. Therefore Said Faiq

(2007: 14) rightly argues that in translation:

.Invisibility, appropriation and subversion can all be subsumed under
manipulation, which not only distorts original texts but also leads to the
influencing of the target reader. Translation becomes the site of conflictual
relationships of power and struggle between the cultures being translated and

those doing the translating

Within this context, it is recognized for most scholars that the notion of foreignization and

domestication emerge in actual translation. Pym believes that although the translator is a mediator
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between two cultures, the translated text sets in a point of intersection between cultures
(Alternatives to Borders in Translation Theory, Pym, July 13 199). Hence, it could be argued that,
the cross-cultural identities may be negotiated, yet, we should differentiate between the ‘self” and
the ‘other’ in a more specific way. The former refers to the translating culture, whereas the latter
refers to the translated culture and is used to refer to all people the self perceives as completely
different or alien.

For his part, as a naturalist Kwiecinski argues that these notions “tend to be used rather loosely
and to refer to different phenomena potentially leading to terminological gaps and inconsistencies”.
In fact he disagrees with scholars who believe that exoticism/assimilation is synonymous with
foreignization/ domestication (2001: 13 - 15). On the other hand, Zlateva claims that domestication
and foreignization “refer to two different entities” and refuses this comparison since what is
'domesticated is the form and the content of the source text' and what is 'foreignised and exoticised
is the form and content of the translated text” (2004: 2). Because they advocate opposite extremes,
Zlateva believes that adopting either of them may require using various different translation tools.
Translation then is not merely a transfer device between two cultures, but rather a mirror that
reflects the awareness of what writers are involved in and should be further approached as a tool of

literary creativity (Cited in Nikolaou 2006: 31).

3.2. Serious vs. Popular Fiction & Translation

Within this era of hurried lives amid the thrust of globalization, there is a great
concern over translating serious literature. Some scholars and people who are interested
in translation studies argue that serious literature used to be appreciated and discussed
thoroughly by its receivers, but nowadays it has been marginalized and its glamour has
vanished. They argue that audiences and readers in the contemporary modern age are
mostly no longer eager to indulge themselves with fine works of arts yet race towards
works which have an instant effect on their feelings and corresponds with their default
way of thinking. Therefore, we can say that this transition in the take up of fiction has
been created by many complicated factors which of course affect the translation of

serious fiction. One factor would be the fallback in the production and distribution of
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serious fiction. Most bestsellers in the book market have mostly achieved their success by
following a tendency towards stereotyped representations. Of course, this rippled out into
the field of translation and brought us to this very debate on domestication and
foreignization.

The two terms 'serious' and 'popular' are considered opposites within the genre of
fiction. The Canadian Encyclopedia defines ‘Popular Literature in English® as a type of

writing which:

. has shown wide and continued acceptance, measured by sales, frequent
imitation, adaptation to other cultural forms and general commercial success. The
word "popular" is meant as a synonym for "successful," not as an antonym for
"serious." Certain books are carefully tailored by authors and publishers to capture

the attention of a wide range of potential readers

Interestingly, this definition links the term 'popular' with 'success' and the work is considered
successful solely by its commercial achievements. Therefore, it can be understood that serious
fiction became a sort of minority activity discussed by an elite type of intellectual readers. It is not
popular or 'successful' because it does not achieve high sales in the book market. However, we
cannot make general conclusions and claim that all popular or bestselling works are empty or
totally shallow. There are some popular fiction bestsellers which also maintain the principles of real
art. Actually, Maccracken advocates popular fiction saying that it is popular because it is cheap,
'disposable’, a kind of reflection of the self in themes of everyday life situations. Therefore, it is
being interestingly read in trains, airplanes, waiting areas and it takes its readers into a world in an
adventurous journey (1998: 13-17). However, serious works can become bestsellers and reach a
diverse range of readers if they are advertised and marketed well. There have been a lot of serious
translated works that achieve great fame and are reprinted time and again such as translations of
biographies and autobiographies. What really matters is why each of them, the serious or the
popular, achieves bestsellerdom and consequently how this is reflects on translation.

To get closer to the core of these issues, some views taken from the experience of literature
writers, translators, and publishers are informative. Roger Allen, an American translator and a

professor of Arabic literature at Pennsylvania University, agrees with the conception of relating
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popularity with bestsellers and argues that the phenomena of ‘popular literature’ is not only a
western domain but also surfaced in Arabic literature in the nineteenth century and is known as
‘adab "ammi’ (1997: 245). He also believes that ‘popular writers' are the ones who manage ‘the
highest levels of sale’. In order to prove his point of view, he referred to the Egyptian novel ‘I am
Free’ (Ana Hurra) by Thsan Abd al-Quddus. It was published in the fifties and was so popular
because it addressed an issue that was troublesome for that young Arab generation - the clash
between local traditions and the impact of foreign elements on Arab societies. Interestingly, he
believes that the main reason for its popularity is that it does not require any effort from the reader
(Allen cited in Munif,H 1982: 98).

As a result, although the work discussed a serious problem regarding the clash of cultures, it
was written in a way that focuses the readers’ attention on an interesting issue that concerns a wide
social layer of Arabs. Hence, it was an intelligent choice by the author and was considered
successful in its original language because it succeeded in addressing contemporary youth issues in
Modern Standard Arabic and was also successful in its translated versions because, for western
readers, it visualized some of the 'unknown' features of the source culture and revealed the
contradictions between (the 'other') and (the 'self").

In actual fact, the distinction between 'serious' and 'popular’ is controversial to some extent.
Serious fiction is considered to have a great mission to produce art that reflects reality and tries to
solve its problems with a high standard of language. Allen says that it tends to focus on rarely
discussed issues and chooses uniquely remarkable scenes (ibid). But ‘success’ should not be a
synonym of either ‘popular’ or ‘serious’ literature. In his review of Denys Johnson-Davies’s new
anthology about Arabic modern fiction, (One Language, Many Voices November 26, 2006) Robert
F. Worth, the well-known writer, argues that achieving bestsellerdom could be a ‘mixed blessing’,
because it contributes to creating a model stereotyped presenter of foreign cultures in general and
the Arabs culture in particular. Moreover, it conceals the presence of other serious Arab writers and
excludes the translation of their works like Munif and dozens of 'other lesser-known Arab fiction
writer'. He mentions his experience with his first readings of Arab literature to illustrate his point of

view:
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[ cannot be the only Westerner who, picking up the first volume of
Mahfouz’s “Cairo Trilogy” in my early 20s, abandoned it after a few
dozen pages, finding its 19th-century realism slow going.

The concern about serious fiction is ongoing and it attracts specialists all over the world.
According to Vaikom Murali, an Indian literary critic and a translator, this trend leaves serious
writers and translators rather worried because translators of serious literature do not get sufficient
support from publishers. Moreover, some translated works are neglected and do not reach many
book shelves because they do not match the categories of popular fiction (Literature in translation
seeks new markets, Anand Haridas, May 31, 2006). Hence, translators, just like many serious
writers, suffer from low rates of pay. Of course, that can be related to Venuti's concern over the
hegemony of western culture and its negative effect on the translation movement. The literary critic
complains: "I have completed the translation of The Reader by German author Bernhard Schlink a
couple of years back. It is yet to appear in print." (ibid) Moreover, Richard Curtis the famous
American publisher, director and screen writer, draws an interesting opinion about the publishing

industry:

When I went into the publishing business after graduating from college, I
discovered a literary culture so vastly different from the ones I had studied that I
could scarcely find any common ground between them. This world was populated
by romance, science fiction and fantasy, and male action-adventure writers, by
pulpsters, pornographers, and countless others who earn their living producing
genre books...And I've concluded that we are all a little poorer for these gaps in

awareness, appreciation, and communication. (Publishing in the 21* Century, 1990)

The quotation reveals that certain genres became the most beloved types of fiction to a majority of
readers. Here the concern is that these genres became the ideal examples of successful works
although they are full of fixed representations and stereotyped characters. Actually, it shows that
these genres share some common characteristics which became the receivers' criteria for
acceptance and popularity. For example, these genres all have elements of excitement,
entertainment, and stereotyping through a simple standard level of language. But as Hall implies,

although these genres have common characteristics, they are not totally similar, otherwise, the
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receiver would get bored. However, the dissimilarities in their stories will be limited to a certain
extent in the character types or the plot for example (2007:356). That is because fixed presentations
and stereotyped characters are established by asserting their different qualities even if they are
brought up repeatedly in these works.

Another concern over these genres are claims that they made literature move in the direction
of 'entertainment’. Mr. Xu Chunping a Chinese editor of the Literature Journal expressed this
concerns in a conference held in China. He believes that this tendency opened the door to new
literary genres such as ‘cell phone and online writing.” He says although writers have day jobs as
professors, editors or in organizations such as writers' associations and cultural unions, most of
them support the new wave and agree that there is ‘good writing floating in cyberspace’ (Cited in
Literati: serious literature marginalized, 17-4-2008). In fact, regardless of the relationship between
media technologies and entertainment, Stuart Hall believes that this concept of popular fiction as an
entertainment genre is basically because it is considered as a type of imagination that does not
reflect reality, but is used as a mean of enjoyment to pass time pleasantly, and, of course, as a way
to spend money (2007: 340). The commercial sector, relying on this perception of literature, makes
a profit out of it and directs various media to publicize and distribute these works widely.

Stereotyping and misrepresenting cultural icons or practices are the greatest disservice
perpetrated by popular fiction, especially in translated versions. Some of these fixed representations
shed light on racial attitudes that are created by the majority that dominates the hegemonic
countries but are starting to vanish due to revolutionary movements that have grown over the years.
For example, if we take the image of the African Americans and Britons, besides being
marginalized as hard working “niggers”, they were consequently presented as leaders of illegal
practices in their communities. The same representation of Latin Americans can be found as well.
As for Arabs, the works chosen for translation are mostly the ones that focus on ideas that echo old
stereotypes like the harem, Bedouins, adventures in the desert, and sheikhdoms. Therefore, it is not
odd that ‘A Thousand and One Nights’ is honored in the West.

In his book ‘The Arabic novel. An historical and critical introduction’ Roger Allen (1983),
argues that the Arab world is seared into the Western mentality with stereotypical images of the
kofeyyah, camels, the shemagh and the eqal, and other traditional images. As Said Faiq implies, the
phenomenon of ‘exoticism’ has always been the frame within which the ‘other’ is accepted to the

‘self” and always framed in 'ready-made stereotypes and clichés' (2007: 20). Therefore, the image
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of the oriental world is mostly fixed to appeal to the western reader’s sense of excitement over
these magical stories. Obviously, then, some Arabic works that perpetuate these negative images
are among the first to reach foreign readers and this in turn guarantees fame and commercial
success.

But recent Arabic popular fiction includes modern themes, beside the traditional ones. For
example, themes that discus matters of terrorism and the abuse of women. Books by writers such as
Nawal El Saadawi, an Egyptian writer who moved to the USA in the 90s, are popular in the West
and sell well. The main theme of her works is the ‘Islamic mistreatment of women.” (One
Language, Many Voices, Robert F. Worth, November 26, 2006). Certainly, as Arabs we should
discuss our problems openly but this should be done by addressing ourselves firstly and not by
exposing with exaggeration our weakness to others. Furthermore, Allen says that ‘oil wells’ are
added to the list of modern stereotyped images and a lot of Arab writers have used this theme often
in their works, such as Munif, who shows a serious concern about the social and economic gap the
sudden wealth in the Middle East has caused. Edward Said describes Munif's works as the "only
serious work of fiction that tries to show the effect of oil, Americans and the local oligarchy on a
Gulf country" (Modern Arab Writers. www.al-bab.com. 2007).

Munif is considered one of the most influential writers and researchers in the Middle East. His
works display great talent and a genuine concern about the position of Arab nation. In one of his
interviews, Munif says that the truly challenging issues can only be introduced through serious
writers. He justifies his view by implying that what serious culture really counts on is
consciousness and awareness of the surrounding challenges. He says that real culture is supposed to

have the ability to refuse or accept forms that appeal to their own identity because:

..Its nation has the potential power to stand against any form of invasion or control

and has a wide vision to predict its own future (Cited in Al-Qash’ami,2004: 35).

In a speech he delivered in “The First Conference of Arabic Novel” held in Cairo, he argued that
the novel has a serious and sensitive impact to the extent it has the ability to make changes within
societies more than any other effective tool. He said: “Produce a great novel and I will grant you a
prosperous future”. (ibid: 37) That is achieved when a novel becomes the true reflection of its

society defects as well as its powerful characteristics, but its best quality is that it does so without
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being preachy or being instructive over its people. When a novel confronts its own nation in a
sincere way, its humanity and feelings will move and will be more sensitive to its needs. However,
according to Munif, serious fiction is not a magical tool but it acts and interacts with societies to
push them forward in order to pass the stage of loss, failure, and fear. But approaching this aim
requires honesty and true criticism in order to reach the widest range of readership (ibid: 66).

(13

His ideal aim of serious fiction is to be able to draw: “.. a distinguished image of the third
world, the Arab world in particular, that reflects its true identity and tells who we really are..”
However, he implies that literature nowadays, is a mixture of ‘dead heritage and living
foreignness’. Therefore, approaching this aim is an extremely difficult task, but these complications
should never forbid writers from trying, searching, and experimenting with the best ways to achieve
popularity without making any compromises within the content or the form of the novel (ibid: 90).
Thus, serious Arab writers like him are aware of the controversy between popular and serious
fiction, and their intellectual discussions always imply, even though indirectly, how Arabs should
represent themselves to others.

What truly makes the process of translating serious fiction, in particular, a distinguished yet
difficult task is that it is obviously not intended in the first place to be translated into another
language and address foreign readers. In fact, the translator makes an effort equal to that of the
original writer if not more, if we bear in mind that they take the original writer’s composition and
explain it in their own special way. In this context, Munif says that if he knew that his works,
especially ‘Cities of Salt’ ‘Mudon Al-Melh’ would be translated, he would have made the
translators’ task much easier (Cited in Mabhir Jarar, 2005: 95). Therefore, the translator's effort with
serious fiction even if it is invisible, is more complicated and responsible than that of popular
fiction or genre translators. Actually, what distinguishes brilliant translation is how the translator's
effort becomes visible by brilliantly dealing with the cultural issues with the appropriate writing
tools, but at the same time trying their best not to interfere.

Literary translation usually involves more than merely acquiring talent and linguistic tools,
especially in translating serious fiction where the foreign culture is considered as alien to the target
readers. Hence, foreignization and domestication, even now, are considered controversial strategies
in translation studies and practices. The former strategy is closely related to ‘fluent’ and ‘familiar’
translation to the target language and culture, while the latter draws a closer ‘adherence’ to the

source text and acquires the target reader to make some effort to move toward the source text.
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The emergence of different social, economic, and cultural elements in the era of globalization
has effectively contributed in creating this dramatic situation. Therefore, the gap between ‘serious’
and ‘popular’ literature has grown, and so, accordingly, the task of translation in transforming the

source ‘foreign’ culture plays a more sensitive rule nowadays.
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Chapter Four
DATA ANALYSIS

4.1. Overview

Literature is a container of people's socio-cultural practices; it showcases their thoughts, gives
a fairly accurate idea of their way of thinking, examines thoroughly their daily life style and
challenges their fundamental attitudes. Above all, however, literature becomes emotionally attached
to its people by tracing their stories and detecting changes in the bigger picture, i.e. their society.
Thus, before it becomes a window through which 'others' observe them, it becomes a looking glass
through which the 'self' sees itself and accepts its own identity and social changes. Therefore,
translating literature plays a crucial role that helps people and cultures to approach each other. As
Venuti (1998: 67) claims ‘translation wields enormous power in constructing representations of
foreign cultures’. It therefore becomes impossible to neglect the necessity of observing what kind
of literary works are translated, and how translation strategies are used to preserve their cultural
values and representations.

The present chapter examines the translations of two novels from Arabic into English of
‘Annihayat’ - “Endings” and ‘Ashouttar’- “Streetwise”. The thesis specifically chose these Arabic
novels for their various different characteristics concerning their themes, the background of their
authors, the writing style, and the way they introduce their socio-cultural signs. This is in order to
observe how this difference affected the ways in which these signs are represented. The discussion
revolves around the translation process and its reconstruction of the original texts’ textual and
cultural codes. It focuses on some of the linguistic and cultural issues encountered in the originals
and how they were resolved in the translation. Bearing in mind the debate mentioned previously
about identity representations, the chapter attempts to assess whether translation strategies such as
domestication or foreignization are consistently used for translating cultural features and how they
relate to other concepts such as the translator's invisibility.

In assessing the applicability of the foreignization/domestication model in translating Arabic

fiction, we seek to make it evident that this model is crucial in achieving a better understanding of
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how Arabic fiction reaches foreign readers and how it affects the Arabs’ representations of identity.
However, it is beyond the scope of this research to enlarge the data base due to time and space
limitations. The two novels are chosen as sample representatives of translated Arabic fiction, one
as a representative of serious fiction with lofty themes and high linguistic standards, the other as a
representative of popular autobiography dealing with less serious, everyday subject matter and
written in a rather simple Arabic style.

Actually, it appears from the two novels that the continuous debate over literal and free
translation will always be a leading debate in Translation Studies. Formal equivalence was used in
translating some linguistic and cultural references. However, the translators were also obliged in
other situations to go beyond that towards more dynamic or pragmatic equivalences with regard to

the significant textual practices in the original text.

4.2. 'Annihayat'-“Endings”

Abdul Rahman Munif (1933 - 2004) is one of the most important Arab novelists of the 20th
century. His works are well known for closely reflecting the political, social, and economic
atmosphere of his age in the Arab world. Munif's novels, represented here by ‘Annihayat,” offer a
unique insight into the domestic life of simple characters and people who fight modern
technologies, such as Bedouins and villagers. The general theme of Munif’s novels records the
economic, social, and psychological effects of the sudden promising wealth drawn from the oil
boom Allen (1988: vi).

'Annihayat’ is distinct for its focus on the issue of humanity, nature, death, and the relationship
between human beings and animals. Moreover, it reveals how a small village like al-Tiba
symbolizes the suffering of all other villages with nature’s trials, while big cities enjoy modern
technology. These concepts are discussed in 'Annihayat’ in a significant atmosphere of a folkloric
world that depends, essentially, on the story telling technique. After the climax of the death of the
main character 4ssaf, a series of short stories precedes the final ending of the novel. However, none
of these stories is numbered and there is no division between chapters as the novel is designed in
the shape of one very long story. Thus, it requires that the translator possess skills, creativity, and

knowledge of the Arabic conventions of traditional literature in order to be able to reconstruct the
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original text in fluent English that would also be able to show at the same time the uniqueness of
the original text’s style.

The significance of Roger Allen’s translation of ‘Annihayat’ is that it was the first work of
Munif’s to be translated into English. Actually, at the time, the translator was excited to introduce a
Saudi writer to the western world whose themes were remote from the stereotyped themes that are
regularly sown into other popular translated Arabic novels. In those days, most of the translated
Arabic novels were written by Egyptian writers and mainly addressed the sorrows of the middle
class and the society's eagerness to move toward democracy and liberty. In his introductory note of
his ‘Annihayat’ translation, Roger Allen explains vividly the reasons behind his choice of
translating it. He argues that the contribution of translating a novel like 'Annihayat’ is that
stereotyped themes were predominant; therefore novels which take place in the desert were left
behind the scenes and were unheard of. But a narrator like Munif tried to bring these themes to a
wider audience by inviting the reader to listen and explore the cultural traditions (1988: v).
Therefore, it was culturally demanding to introduce Arab writers like him to the western world.

This is a case in point: the more translators show sensitivity for the process of assessing and
approaching cultural specifics, the more their translations will reflect respect for the original text,
exemplified by preserving its foreignness. Therefore, when the translator has an opportunity to
contact the writer, it would be one of the most important steps in narrowing the gap between the
original and the target texts. Allen had this opportunity and contacted Munif personally. The
importance for translators of consulting with the original writers themselves is revealed by Allen's

confession about his experience of translating "Annihayat".

I have made every effort to convey in the English translation the clarity and neatness
of his style, ranging from the gnomic pronouncements about the community as a
whole ...to the liveliest of arguments and discussions. I can only hope that, after this
attempt to transfer these various facets of the original into English, other readers will

share my admiration for this unique contribution to contemporary fiction (1988: x).

Hence, it is clear that Allen was keen to preserve the uniqueness of the original style and, most
importantly, he was aware of presenting Arab culture in a positive, true and honest way that

could counteract other representations which were harmful rather than reveal the culture’s real
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identity. Certainly, it is positive for the translator to be aware of these issues. However, nothing
can guarantee perfection or the accomplishment of these goals. No matter how hard the
translator tries, the contradictions inherent in the linguistic code between languages and in the
cultural clashes among people, will always make it an unattainable task to make this dream

come true.

4.2.1. Linguistic Issues

Since Munif is a well educated writer who lived in the West for some time, his linguistic style
is affected to some extent by his enormous range of reading and experiences. That is clear, for
instance, in his use of punctuation or the argumentative strategy of ol zessa ‘saheehun anna’ 'the
endorsing counter argument technique' which is commonly used in English writing as a technical
style to convince the reader of the writer’s own point of view. This device is usually used in
argumentative texts, such as newspaper columns, whereas in the Arabic language persuasiveness is
usually achieved by the use of the 'thorough argument technique'. However, Munif’s other stylistic
tools match the conventions of typical Arabic literary tools. For example, he uses long sentences
and complex structures.

The translator sincerely used his artistic tools to the utmost in order to preserve the literary
style as well as the content of the original text. However, one can detect certain differences between
the original and target texts due to the nature of the English language, its culture, and the
translator’s own style of writing. For example, the translator's ‘interventionist’ use may be
illustrated by punctuation, parenthetical clauses, the passive form, and his tendency to use
connectors which, in most cases, do not exist in the original text. This is understandable as
connectors play an important role in inferring coherence.

Nevertheless, the selection of these connectives (e.g. However, Furthermore) can hugely define
the shape of the text in both the original and the target text. In other words, the choice of
connectives should be mainly constrained by the genre of the text, e.g., newspaper columns or
scientific articles and so on. Therefore, it is crucial to use them in a justifiable manner, while
constantly bearing in mind to preserve the original text’s style and striving for fluency in the target
text. Allen tends to use a variety of connectives which include conjunctions, some adverbs (e.g.
firstly), and some prepositional phrases (e.g. in fact, of course). These observations, among others,

are illustrated in the following examples:
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“Drought drought drought
.....With the arrival of drought, no home is left unscathed. Everybody bears some kind of mental or
physical scar.

During the course of their long lives the old people have witnessed many gruesome periods. As
a result, they have long since become inured to years of fatigue and the pangs of hunger. Even
so, the very thought of drought seasons can still fill them with forebodings. They are only ones who
face the prospect with such resolution. At first people persevere doggedly and manage to put aside
small amounts of grain so as to provide some form of sustenance during times of drought. But these
small stockpiles soon run out or simply dwindle away. It is the same with spring water and the
stream. At this point a frantic search for daily bread gets underway; in the process anxieties and
premonitions start rearing their ugly heads and turn into horrible specters. The phenomenon can be
seen in any number of different guises: expressions on children’s faces; the glum looks displayed
by men and the curses they use; and the tears which women shed for no apparent reason.” P.1 (Bold

added in the presentation of examples to highlight the points being assessed).

Comment: The translator used various connectors and expressions that made this paragraph more
informative and analytical than just purely literary exposition. For example, he used as a result ( a
result connector), even so (an inferential connector) and at first (an enumerative connector). These
weakened the text’s literary image and transformed the context into one more suitable for a kind of
informative historical text. The same negative point could be made about the phrase in the process
and the term phenomena. All of these words can inhibit reading depth and interrupt the excitement

of the reader.
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The paragraph also reveals some of the dissimilarities between Arabic and English. The Arabic
extract is one long sentence, whereas the English is divided into short sentences. In addition, the
Arabic extract begins with a repetition of the word -8l since repetition is an exaggerating
technique used in Arabic for achieving rhetorical effects, yet here the translator has preserved the
style and repeated the word drought, although this is considered a redundancy in English. Although
repetition in English could fulfill similar rhetorical effects as Arabic, in this context the text could
hold the reader in suspense and expectation by using short sharp sentences. That is, instead of
repetition, the translator could have used Drought! with an exclamation mark.

In his phrase years of fatigue and the pangs of hunger, the translator domesticated the image
and used an appropriate equivalent figure of speech for the Arabic g sall 4ac § Jaall @l sis | But
then he used an archaic expression that I consider a literal translation for the Arabic expression &
54l and translated it as “daily bread”. He could have used other English expressions such as frantic
search for a living or frantic search for food. Although the translated paragraph is comprehensible,

it could have been more effective had he avoided some repetition and made the sentences shorter.

I suggest translating the first two lines as:
Drought!

It never leaves a home unscathed and a man without a mental or physical scar.
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“Even if they did not buy or sell anything, they never seemed the slightest bit worried. However,

during years of drought like this one, they too become tentative and ingratiating.” P.2

Comment: The translator used the connecter 'However' unjustifiably since it makes the context
sound argumentative. In the source Arabic the rhetorical effect seems more expressive than the
English version in this sentence.

To avoid However, 1 suggest translating the extract as follows:
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Even those nasty shepherds, who prefer to keep their sheep if they are not sold with very high

prices, they too become tentative and ingratiating during years of drought like this one.
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“For example, merchants who had normally been willing to make small loans altogether,
maintaining, of course, that such regrettable decisions were occasioned by a variety of disputes and

other factors.” P.3

Comment: The translator used an illustrative connector For example as an equivalent translation to
the ‘faa’ < which is used as an explicatory connector in Arabic. This choice is justifiable since it is

almost the closest natural equivalent translation of the Arabic connector in this context.
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“Even the most devout people who normally consider everything brought by the heavens as a test
for mankind soon fall prey to these symptoms. In fact, they start swearing and blaspheming much
worse than anyone else, to such an extent that people who have known them for ages wonder to

themselves how such seemingly devout people can keep such a staggering lexicon of curses and

wicked thoughts stored up inside them.” P.6

Comment: The translator used this prepositional phrase /n fact to put more emphasis on the
situation of al-Tiba’s people. However, the emphasis is rendered in fo such an extent that'which
follows after a couple of lines. Also the structure of people...wonder to themselves is not a typical
English structure and he could have said people...wonder' without ' themselves.' The same case is
in stored up inside them which can simply be omitted since it is understood from how such
seemingly devout people can keep such....". So, literal translation might not be the best strategies to

deal with this extract.

46



I suggest translating the clause as:

to such an extent that people who have known them for ages wonder how such seemingly devout
people deeply conceal such a staggering lexicon of curses and wicked thoughts.

The translator domesticated the expression 14 adll kil JISaY) 5 L34 by translating it as
‘staggering lexicon of curses and wicked thoughts' and cleverly avoided literal translation by using
an appropriate collocation. He also avoided literal translation in ‘staggering’ to express the

intended effect of shock about the drastic change in the nature of a/-Tiba’s people.

5- .. g e bl i daala 3y yhay () 5alS Aplal) A Gl Ciles g Agee Ragads LA QIS W e ¢l o8 )
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... “Many other factors could be cited as well. As a result, people in al- Tiba have a particular way
of talking. Someone hearing them speak for the first time without being aware of the way they
are and how they relate to each other might imagine they were squabbling or that a dispute had

turned so nasty that something terrible was about to happen.” P.7

Comment: The translator used the conjunction A4s a result unjustifiably. He also added 'for the first
time' in an attempt to express the strange way al-Tiba's people speak and used a sort of weak
grammatical structure in ‘Someone hearing them speak for the first time'to express the meaning of
agdle s (il drgada agdy Vg Cupaall pany e ladl s

I suggest the following translation:

These factors and many others marked al-Tiba's people with a distinct nature and made them talk
in a particular way. If someone hears them speaking without being aware of the way they are and
how they relate to each other, they might think they are squabbling or that a dispute has turned so

nasty that something terrible is about to happen.
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“But, with every deal that was signed, the prices for land in the village dropped, and that made the
merchants even more reluctant to offer any help. They now refused to make any agreements which

were not on their own terms and insisted that all the required procedures had to be carried out.” P.4

Comment: In translating this sentence, the translator used the past tense and the passive form,
although the original Arabic tense requires a past continuous tense, besides that, ‘They now refused’
is grammatically incorrect. I think 'the prices for land’ would be better translated as the land
prices'. The translator added 'to offer any help'to 'even more reluctant' to render the meaning of
Llai ¢y 93la 3, Instead of 'which were not on their own terms' he could have used a 'restriction'
linguistic technique which is known in Arabic as »=ll | al-Qasr technique.

I suggest the following translation:

But, with every new deal, the land prices in the village were dropping, which made the merchants
even more reluctant to offer any help. They now refuse to make any agreements unless they apply

their own terms and insist that all the required procedures have to be carried out.
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“Life was really tough, but men were men in those days:..they might have eaten solid rocks! But
the men today..! At this point some of the old people would smile. Others would reminisce.” P. 15
Comments: Munif used o} zusa saheehun anna 'the endorsing counter argument technique' which
is an infrequent argumentative strategy in Arabic whereas it is frequently used in English. However,
the translator did not benefit from this advantage to render it directly it into English. It is worth
noting that Munif’s style vis-a-vis such strategies make the translator’s task much easier. The
expression ‘men were men' seems to be a literal translation for Y 1518 oLY) &lli 3 Js ) and the

same thing might be said about the metaphor 'they might have eaten solid rocks!.’
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I suggest the following translation:
Life was very difficult to endure in those days, but men were real men:..they were tough as solid
rocks! But men today..! At this moment some of the old people would smile. Others would

reminisce.
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“As long as that was the case, each and every one of them felt impelled by a secret desire for a
piece of earth which could receive his flesh and bones when he died. The very same feeling made
him realize deep down inside that the aridity which was gradually infiltrating the soil and the slimy
mud which the March rains had caused were both unsuitable for his eventual plans. As a result,

each one of the old people was anxious not to die in a harsh year like this one.” P.28

Comments: The translator has used some unnecessary connectors and expressions which did not
add any value to the text, but rather may imply unintended meanings. For example, as a result. This
translated extract contains some collocations that are either literal or imprecise, e.g. 'secret desire’
does not render the meaning of 44 4l because 'omniyah’ 4l does not indicate desire 'raghbah’
4& ). Also, 'a piece of earth' is not an appropriate phrase for a literal context because it is usually
linked to sciences, 'slimy mud', and "March rains'. In the case of 'when he died', it is grammatically
incorrect.

I suggest the following translation:

As long as that was the case, every one of them felt impelled by a hope to find a place that accepts
his flesh and bones when he dies. With this same inner feeling, he realized that the aridity which
was gradually infiltrating the soil and the light mud which the summer rains had caused were both
unsuitable for his plans. As a result, each one of the old people was anxious not to die in a harsh

vear like this one.
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“When times were good, they forgot all about the dam, the road and the electricity. It would never
occur to them that they might be given such modern conveniences. But when drought came, they
would remember every detail: what the men who had come looked like and what it was they said.
Something else jogged their memories too. Friends of their children had come to al-Tiba as
visitors in previous years when the soil had been fertile and produce was good. They had gone
hunting in areas around the village and had come back so overjoyed that at some points they had
behaved more like children. They had seemed sincere enough. Some of these people were now
important serious officials in the distant city, so much so that their names were mentioned in the
same breath as those of prophets and saints. However they no longer had any memory of al-Tiba;

they had forgotten all about their friends who lived there. It was all over.” P.38-39

Comments: This extract once again shows Munif’s tendency to use very long sentences which are
typical of structures in Arabic writing, but he used punctuation which is unusual in the classical
Arabic style of writing and reflects the effect of his foreign knowledge and education abroad. The
translator divided the sentences cleverly into shorter ones to match the English writing style and
attain readability and acceptability. He also added one sentence 'Something else jogged their
memories too' which was intended in Arabic but was expressed only through the connector s (and).
Also the adverbial clause in the original text »all aul 52 4 was imbedded, whereas the translator
fronted it to the beginning of the sentence 'When times were good' to put more emphasis on the

time.
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“For example, a young man who was studying far away started to hold forth.” P.40
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Comments: Once again the sentence reveals the overuse of connectors by using ‘for example’. The
translator added ‘hold forth’ in an attempt to render the implicit meaning of the Arabic context
which expresses the young man’s attempt to attack the old people’s strategy in dealing with al-Tiba

1Ssues.

11- Aapeall (A (i e (i ks asall @Y a1l cpn clola agils & 288 Sl sha | g ylaiil 38 dylal) Jal (1S 13)
64.0=

“Yes indeed, the people in al-Tiba had been waiting for a long, long time. But on that particular
afternoon, when they spotted those two strange vehicles coming into the village, their hopes were

completely dashed.” p.41-42

Comments: The translator rightly used formal equivalence by shifting the original conditional

sentence into an endorsed counter argumentative one by using the structure 'Yes indeed, ... But'.
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“He remembers, he resists, he collapses, he falls. Yet again he dies, and rises again from death...”

p.64

Comments: In this paragraph, Munif uses short sentences with many simple active present verbs
separated with commas instead of the more usual connector s (and) which helps the translator.
Hence, the translator does not have to make significant changes to avoid any obstacle that might

interfere with fluency and readability.
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“He strutted and flew just as they wanted, but continued to live the way he wanted. Meanwhile,
the older people admired the bird’s power and cunning. They found nothing about his way of life

peculiar. To them it was all very natural, as though they were watching themselves!” p.96-97

Comments: The translator made a grammatical shift by using the past tense whereas the Arabic
required a past continuous tense (e 3. Also, ¢ o5l s is a joint sentence and in English it is
more appropriate to join it with the next sentence by using ‘who' rather than divide it into two
sentences.

I suggest the following translation:

He was strutting and flying just as they wanted, but continued to live the way he wanted.
Meanwhile, the older people who admired the bird’s power and cunning, found nothing about his

way of life peculiar. To them it was all very natural, as though they were watching themselves!
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“One day (in early spring once again) he got the feeling that his powers were present...” p.97

Comments: The translator’s use of parenthetical sentence is justified since it conforms to the

linguistic needs of English language.
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“Words cannot possibly describe the final moments. As the man got close to the nest — one step, a

mere hand’s stretch, away — the whole world went mad; everything became a blur.” P.108

Comments: The use of punctuation marks and parenthetical phrases in the English sentence is
commensurate with the demands of the English writing style. But the source sentence also

illustrates Munif’s distinctive use of commas which narrows the linguistic gap between the two
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languages and should help to make the translation smoother. The translator used the collocation

'final moments', whereas 'last moments' is more commonly used in such a context.

4.2.2. Cultural issues

The novel is one of the most important literary genres through which nations' identities are
revealed. It becomes a kind of a Self introductory tool to the Other. The style of the literary work
becomes a carrier of the original work’s cultural signs, products and practices. Munif's use of
metaphors or similes is precise and the few that are used pose no significant problems in
translation. However, they indicate implicatures and are strongly attached to cultural specifics. The
following examples come with an analysis of the translation’s use of some figures of speech and

idiomatic expressions:

67 .oa.odaall sia (osen Sisa (o ST pans

“...heard several people urging him to move into the middle.” P.44

Comments: The expression uslssll Hya s a gesture of honour in Arab culture. The formal
equivalent 'move into the middle' is an appropriate foreignizing translation of this cultural sign since

there is no idiomatic or phrasal equivalence in English.

2-107.0= .6yl gleiall Gilue ¢ uasl) Cailue

“Assaf, the great stallion, Assaf, as bountiful as a cloud-burst of rain; foster father of the poor,..”

p.71

Comments: The translator added the adjective great in 'Assaf, the great stallion' to render the
intended rhetorical effect of the Arabic. He made some transformations on 4wl <slue by shifting
the image from an adjectival phrase into a metaphorical one 'bountiful as a cloud-burst of rain’
since to a western reader 'cloud' alone might have negative connotations, whereas for Arabs it is

related to positive connotations.
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“There he is driving the landrover like a maniac; sometimes he lets it take off, at others it rolls all

over the place. Occasionally he’ll even let the engine die.” p.83

Comments: 4ic ) 48,k is translated idiomatically by like a maniac'. This is a frequently used
English expression and it expresses the intended meaning effectively. He also used ‘landrover’ as
an alternative to sl iaa which literally means 'the mental tenet'. So he domesticated the image
which although does not reflect the exact source image which is related to the early Bedouin
lifestyle which rarely used cars, it is harmless to the source culture values and can even be praised

for providing cohesive imagery.
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“Shepherds are forever singing and playing those ‘hellish’ instruments (that is what the old people

like to call them)” P. 10

Comment: The translator used the expression hellish’ to translate 4iUaxill which is appropriate to
both the source and target contexts. But as a collocation, I think hellish musical instruments' is
more appropriate than ‘hellish instruments' since 'hellish instruments’ might be misconstrued as
instruments of torture in western society. It is noteworthy that Munif's metaphor here hints
realistically to conservative Muslims, especially old people. This image is domesticated through its

formal equivalent translation.

“ ‘Maybe the birds here haven’t been shot at yet,’..’Perhaps there are some thorns they can use for

shade! Heaven help us though!”” p.62
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Comments: W aud L5 0ai is a typical Arabic expression which indicates a complete surrender to fate,
especially if it is used in a passive form. The translator successfully preserved the intended effect

by using the closest natural equivalent in the English language, 'Heaven help us though!’

6- 203 .u=a .4y Cual &l S)

“You honour the dead by burying them.” P.134

Comments: The idiom 43y Cuall ol S) is a common Arabic idiom and has no equivalent English
idiom. After doing a search on the internet, I found that the most frequent translation of this Arabic

idiom is 'Burial is the way to honour the dead'.
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“But they all realized that Mukhtar had been through a whole series of tragedies. He had lost his
son....Then his wife had died suddenly...He had come to al-Tiba to find his house empty. When he
told people that God has taken his deposit, his attitude at first seemed peculiar but later on it had

become more stinging.” p.131-132

Comments: The translator mixed the subject with the object 'When he told people’ which could
radically change the meaning of the sentence. Also the expression 'God has taken his deposit’
sounds too literal and unfamiliar to the English reader, in addition to the fact that it does not reflect
the intended meaning which implies accepting death in a peaceful way that reflects the unique
relationship between God and humans in Islamic culture.

I suggest using a more natural spiritual phrase that fits the context and sounds more English:

He had come to al-Tiba to find his house empty and people telling him in a rather peculiar tone at

first then became stinging: 'Their souls rest now in peace’.
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“‘Hisan!’ he yelled defiantly, ‘Hisan, come . come here!” The dog sprang to its feet,...” p.45

Comments: Hisan is the name of ‘Assaf’s dog. Definitely, naming his dog after a horse is a
significant sign. The horse has been always the most preferred animal of Arabs in particular. It
signifies beauty, usefulness and power. Therefore, I think it needs to be explained between

parentheses as (Hisan means horse in Arabic) besides the transliteration 'Hisan'.
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“Excuse me. I am not referring to the present company, of course! You are our honored guests.”

p.47

Comments: The idiomatic expression L3, Wise e &3 is commonly used in Arabic colloquial
conversation as a sign of honoring and welcoming guests. It literary means ‘you are on our heads
and eyes'. The translator has successfully searched for the closest natural equivalence and preserved

the meaning fluently.
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“‘Life and death are in the hands of God. It’s all over now!’
“Assaf will never die.”...”’He’s more alive now than all of us put together!”

‘Don’t blaspheme, young man! The angels are hovering above us at this very moment.”” P.77

Comments: On the one hand, I disagree with the translator's use of ‘Life and death are in the hands
of God’ as an equivalent to the proverb £ 4.ia which is rather unfamiliar in an English context. I

suggest that it be translated as: 'Life and death are controlled by God's will'. On the other hand, I
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““Which one’s ridden in an aeroplane more,’.. Viper or the Shaykh?’ ‘Can the Mukhtar afford the
price of a plane ticket, or will they be taking him with Viper?’” p.101

Comments: The translator, through this example and others, has tried to preserve the ‘foreignness’
of the original text by transliterating some titles that are related to social ranks in Arab culture, such
as 'Mukhtar' and ‘Shaykh’ which could indicate a formal rank or refer to the age of elder people in
a respectful way. However, in this context, ‘Shaykh’ is used ironically, to avoid misinterpretation
and preserve the irony; it should be translated and not transliterated. The transliteration of
‘Mukhtar’ is appropriate since the original indicated its formal meaning; formal rank that elderly
people attain.

I suggest the following translation:

‘Which one’s ridden in an aeroplane more,’.. "Viper or the old man?’ ‘Can the Mukhtar afford the

price of a plane ticket, or will they be taking him with Viper?’

12- 169.0m $anmsall b gile wisla Ja

“‘Did you pray over her in the big mosque?’” p.112

Comments: The translator used a very literal translation that does not fit the context and sounds
very unfamiliar to the English reader. ele aila indicates 33Uall 833ba which is known in Islam as
'the funeral prayer'.

[ suggest:

Did you perform her funeral prayer in the big mosque?
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“This is the kind of tale which women and people like that will tell you.” P.113

Comments: The translator used the clause ‘people like that' to translate the expression slull sluii
(literally means: men as women) but it is erroneous to the source text and does not reflect this
formal traditional Arabic expression which is borrowed from an A/-Jahiz book ‘al-Hayawan' 'The
Animal.' The translation neither rendered the meaning precisely nor is adjust to the context.

I suggest translating it as:

This is the kind of tale which women and effeminate men like to tell.
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“In the flash of an eye (or actually before that could even happen) one of the dogs pounced on

him and ripped most of his back wide open.” P.116

Comments: The translator made an unjustified intervention by using the adverbial clause or
actually before that could even happen, and it is an over- exaggeration as he already rendered the
meaning with: In the flash of an eye »=dl gl
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“No one could strike up a conversation if the Bey didn’t initiate things. ‘Oh, the Bey’s feeling out
of sorts, they would say, or ‘The Bey has lots of problems and doesn’t want people to distract

him.”” P. 123

Comments: It was important to use the title 'Bey' since it indicates a special social rank and looking

for equivalents as “Mr.” or “Sir” will not give the same meaning. The translator used an appropriate
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English idiom ‘out of sorts' SS=is zl 3« which is rather colloquial and reflects simplicity of these
people.
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“...The Bey only scores hits in the flesh.” p.123

Comments: The translator used a formal equivalence to translate s>l (& ¥} 2 ¥ which is

appropriate in this context.
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““We must show respect to the dead’..Everyone’s lifespan is in the hands of God, my son,

"When someone's final hour comes, there is no way of either advancing or delaying.”” p.131

Comments: This extract contains some significant signs related to Arab culture and therefore
should be preserved even if they seem unfamiliar to the target reader.

aiaa Sisall : ‘show respect to the dead’

& gals b JleeY) : “Everyone’s lifespan is in the hands of God’

Osabn Vs delu ) satiion ¥ aglal el 138 ¢ "When someone's final hour comes, there is no way of
either advancing or delaying’.

This is a part of a Quranic verse and with religious texts the translator is usually obliged to use

the most accurate translation, even if it is a simplified translated script. I suggest using Yusuf Ali's
translation of the verse: 'To every people is a term appointed: when their term is reached, not an

hour can they cause delay, nor (an hour) can they advance (it in anticipation).’
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4.3, Streetwise

This novel takes us on a journey that is completely different from Munif's 'Annihayat’. 1t is a
kind of autobiography that traces the events of the writer's life. What distinguishes Chouckri's work
is its portrayal of human suffering in the form of poverty, illiteracy, and ignorance. His works have
been widely translated and have been received well by western critics and publishers. By
translating the novel al-Khubz al-Hafi 'For Bread Alone’, Paul Bowles, the famous writer and
translator, was the first to take the initiative of translating Chouckri, which led to the writer’s fame
and popularity. Bowles admired Chouckri’s story of success for studying after the age of twenty
until he became a teacher and was 'finally being awarded the chair of Arabic Literature at Ibn
Batuta College in Tangier'(Arab Literature, MEMRI 2007).

The American playwright Tennessee Williams described For Bread Alone (al-Khubz al-Hafi),
which is the first work of a trilogy that includes Ashouttar (Time of Mistakes or Streetwise) then
Faces, as: “A true document of human desperation, shattering in its impact” (ibid). Such admiration
from a prominent foreign writer emphasizes that one of the most culturally transferable
characteristics that nations share is the issue of human suffering in one’s pursuit of happiness.

Moreover, the MEMRI article and other foreign literary references seem especially interested
in the fact that the novels were banned in Arab countries for their ‘sexual explicitness’. However,
what really interests us here is to know that the translations of Chouckri’s works were made almost
three decades before the publication of the novels in the Arabic. Certainly, Chouckri wrote about
his own experience and presented a true image of his social atmosphere. His works deserve the
popularity they gained in both Arabic and foreign languages due to their humane themes and
compelling narrative style.

However, from a translation prospective, there are other elements that attracted westerners in
Chouckri’s works. Besides being written in a rather simple style, which enables the translator to
engage smoothly with the original text, his themes broach some of the Arab taboos like politics and
sex. These themes are attractive to foreign readers who are eager to figure out how Arabs
themselves deal with social issues in regard to these taboos. Chouckri’s works have been translated

into over 30 languages and sold very well.
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4.3.1 Linguistic Issues

There are writing conventions that constrain the structure of the English novel. Such
conventions, along with the linguistic and cultural clashes between the source and target languages
oblige the translator to make certain decisions and adjustments. For example, the translator has
made certain adjustments in the structure of 'Streetwise’ regarding chapter divisions. 'Ashouttar' has
a title at the head of each chapter, and these titles are significant and hint at cultural or political
events. The English version, however, simply substitutes these titles with numbers.

For instance, chapter two of the Arabic version was titled as: xwall & gy 330l )4 s ("Heena
vaferu al-sadah yamoot al-'abeed' -*When the masters escape, slaves die’). The English translation
neglected this, just as it did with all of the other titles. It is true that translation should seek
acceptability and adjust itself to the conventions of the English literary style of writing which uses
chapter numbering and not titles. Yet, since the titles are symbolic and are meant to draw the
attention of the readers, the translator could number the chapter and translate the titles as well.

Another distinctive feature is to do with the English version starting with a glossary that
contains seven words which are used constantly in the novel and are explained briefly. The Arabic
novel, however, not only includes a more descriptive glossary that is placed at the end of chapter
one, but also uses the technique of footnotes throughout the novel. The abridgement of the
translated version is perhaps justified since the novel is a literary genre and is neither an educational
nor a historical document that needs to be informative and precise. What matters is to deliver the
meaning in an appropriate style without harming the cultural signs of the source text. The following

extract shows the difference between the Arabic and the English glossary:

3yt B el Jiuly dbailal) 5 8l andy a5l (i g8 50 (g cly 8 4G g dana 8 LaLal) (iS4 (amdl (1)

14.0a .calall cadl) e ol Ala s a5l e 0b Al g ¢ JAdll e piiay sale 8 5 bl

“Shagqfa: the clay bowl of the kif pipe.
Kif: a type of hashish found in North Africa.” (from the glossary)
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It is clear that the Arabic explanation is more detailed. Also worthy of note is that the English

transliteration of the term shagfa, although brief, requires adding another term, kif, into the

glossary.

4.3.2 Textual Noting

The following, is a brief textual noting of some idiomatic expressions, metaphorical images and

some other culturally-bound sentences:

1- Cf asnd 302 oS )5 (3 ke G llie Jili s dlans -y Sle afle g jma i Jals 558l Jane by
5.0a sl Oty agaliaa o3l

“To the left of the café door stood a wooden counter with falafel, fried fish, boiled eggs and a

stack of black bread.. In doors, next to the stove,.....most of them were smoking kif.” P.8

Comments: As a translation of 3 %2 algahwah, the translator chose to use café, although it does not
represent the same intended social atmosphere since the place intended is a more local or
traditional café in a moderate-income neighborhood. I suggest including it in the glossary since it
will be used repeatedly in the novel, and I recommend using instead the transliteration term
algahwah. However, in an attempt to render this atmosphere, he invented falafel which does not
exist in the source text. Falafel is one of the most well known dishes of the Arabs in the western
world. Hence, the translator, while foreignizing, is seeking to gain the target reader's interest.
Otherwise, he could have used 'fish and chips' for bl Jilé 5 ¢laws | a traditional British meal, but that
would have been so remote from the natural description of the Arab social setting. The extract
reveals also that the translator preserved the foreignness in kif which is readable and unambiguous

since it is illustrated in the glossary.

2 (oY odmy gl i Culle LS A o (MY () e Al ke iy i) Al B gm gl 563 g A ey 350
6UA@§SJ‘-}ALGM°JJ1F‘£4%SJ‘JAL‘;
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‘..., who reminded me of Afiouna in Mr. Moh’s café in Tangier. I bought some. He provided me
with a shagfa from his pouch. Whenever I asked him for a sabi, he passed me the shaqfa, filled
with kif...” p.8

Comments: The extract reveals that the translator tended toward using a foreignizing strategy. It
contains many cultural signs such as shagfa, sabi, and kif. Since all of these terms were explained in
the glossary and repeatedly used throughout the novel, even if they are unfamiliar, they are

gradually accepted by the reader and they preserve important cultural practices and signs.

3-Scuil ol (e

8.ua .l e

““‘Where are you from?’

“The Rif*” p.12

Comments: The Rif (Berber: "OEH:, Arabic:—u )l Jua) is a mountainous region of north Morocco.
The region's name comes from the Berber word arif. The people of the Rif are Berbers. (cited in
wikipedia.org) However, Rif most of the time is used to refer to the countryside or a rural area, so
even for Arab readers of the original text, if they are unfamiliar with the geographical map of
Morocco, they would not signify that it is a name of a specific region. Since names are mono-
referential by nature, the translator took the right decision and transliterated it as The Rif. My
suggestion is to use an explanatory parenthetical sentence for more clarification, since mentioning
the description of this region signifies some important cultural information about the origin of the

hero; that he comes from an illiterate naive background.
4-34-33 . . ee Y daall Uil 43)
“It turned out to be the blind mukhtar, Hadad.” P.39

Comment: It is insufficient to only transliterate )<l as: mukhtar. 1t is a title of respect that is

given to elder wise people. It is important to signal to the reader its connotation, especially that the
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34.0=

“He wasn’t forever having slanging matches with his father....Several times the Mukhtar declared
to me, in good Arabic:

‘Things are hard now, but they’ll get easier as you go along..”” p.40

Comments: The expression 'lam yatala'an' ;=34 2l literally means 'they didn't ever curse each
other'. For Arabs, when two persons curse each other, it indicates that they have reached a most
awful stage of disrespect in their relationship. The translator used the idiomatic collocation
‘slanging matches’ in an attempt to familiarize the colloquial Arabic one. It means 'a heated
exchange'. Usually this English expression is not used to describe the state of relationships,
especially between family members. However, it is considered acceptable because sometimes for
rhetorical purposes writers purposely borrow idiomatic images or metaphors that are used in very
different contexts. 'kul shai yahoon' s« % JSis rather a colloquial expression that is used to
provide relief or comfort to someone else during difficult situations. The translator made the right

decision by using a rather explanatory sentence that reflects the same effect in the English context.

6- (sisiiie (8 elusill o IS Ca gy JUB LS (ualill jo b3 5 jlae Ak o) jhadagle f dllada ff Ladla cavl 4
A O al Gkl o) e dadie S et ol Lol 8 Calails G La) Al 28U of < jS8 281 A liall gial 5eY)
103u=

“Either way, I’d thought that Habiba was a human fruit, ripe and ready to be picked, or lying

rotten on the ground. But I’d made a mistake. For me, at least, the fruit was not yet ripe.” P. 114

Comments: The translator has shortened the original Arabic metaphorical image. Usually Arabic

rhetoric leans toward lengthy descriptions because it improves the poetic imagery, makes it more
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interesting and effective, whereas in English extraneous detail and redundancies are considered
stylistic defects. However, the image is still interesting to the western reader because it is not
common to liken women to fruit in English, so it is one way for Arabic literature to reach out to

target readers by showing one of its unique methods of symbolizing women's beauty.

T- 35 ade 2a4d) | Lgad e W3] A al) A2l oo alaial s e f () G gl ot Gland S Ty
105.0= .5 2 jay agd iy g Glil) g Aaaall ogn el oay A3 AY 5 (g enll oy A Ll (ale

“The demon of literature had begun to take possession on me... My greatest interest was the
Arabic language. We had a good Arabic literature teacher...He was a practicing Muslim, but he
had a good sense of humour too — in his left hand he held the world, and in his left right hand the
hereafter. On Fridays,...he’d lead the people in prayer and preach a sermon. In the evening he’d go

out for a night on the town,..”p.115

Comments: <Y (e ‘shaitan al adab' literary means 'the devil of literature" and is translated
here as 'The demon of literature had begun to take possession on me'. The concept is deeply
embedded in the historical heritage of Arabic literature. Basically, it refers to the old traditional
concept that poets and writers are always inspired by external powers like the beauty of their lovers,
or being dictated by genies. Gradually it became an expression to explain the writer's obsession
with writing. But the translated expression is alien to the English reader. Seen as domesticating, the
image is not sensitive to the source cultural sign, and I suggest simply substituting it by: I became
obsessed with literature.

The metaphorical collocation ale 2 5 (=3« 2 'Jedu mo'men wa jedu majen' is translated here
as 'He was a practicing Muslim, but he had a good sense of humour too'. This is really a misleading
translation. The term (al 'majen’ is related to corruption and immorality and has nothing to do with
a 'sense of humour' which has a positive connotation. The original figure of speech is based on
showing the extreme contradictions within this Mukhtar, by showing his contradictory angelic and
immoral characteristics. > 2 = yu'arbedu laylan' indicates the he gets extremely drunk. It is
translated here as 'he’'d go out for a night ' which does not reflect the intended effect. Generally,
Mukhtar’s character represents a model of the damaging stereotyped characters in the Arabic

translated novels. The man who appears to be religious but nevertheless he does not apply the
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I suggest the following translation:

1 became obsessed with literature ... My greatest interest was the Arabic language. We had a good
Arabic literature teacher...He was very faithful but very liberal too — in his left hand he held the
world, and in his left right hand the hereafter. On Fridays,...he’d lead the people in prayer and

preach a sermon. In the evening he’d get legless, ..

To conclude, the data analysis has attempted to shed the light on some linguistic and stylistic
translation issues that the translators encountered. These problems are assessed in terms of the
foreignization/domestication model, as well as in relation to other translation methods and
procedures.

In this translation assessment, foreignization and domestication are viewed exclusively in
relation to the two novels as literary genres. Nevertheless, the study shows the extent to which the
novel as a genre, exemplified by the autobiographical 'Ashouttar’ or the prose narrative
'Annihayat’, can be affected by the model of translation used, particularly with regard to the issue of
whether to domesticate or to foreignize cultural signs. The findings presented in this study question
two concepts. Firstly, they question the appropriateness of consistently using certain procedures and
models to the exclusion of others, especially regarding the translation of culture-specifics.
Secondly, they question the extent to which the purpose of publication can affect the selection of
works and the techniques that are used.

My conclusion is that translating socio-cultural objects and textual practices cannot be
successful if consistency of translation models is blindly resorted to, since what is involved is a
diverse range of contextual factors. Furthermore, the translator's talent, especially in literary
translation, plays a crucial role in countering their invisibility, in their knowing how to preserve the
author's voice, and to what extent, and why they foreignize or domesticate certain elements of the

original text.
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Chapter Five

CONCLUSION

My initial hypothesis is based on the widely debated foreignization/domestication model
suggested first by Schleiermacher, then developed and proposed from the perspective of
Translation Studies by Venuti, alongside other scholars who are interested in culture and translation
studies.

The introduction of this thesis set the goals of the research and pointed out briefly the purpose
of the present thesis. This was followed by a selective review of the literature on translation
theories that have contributed to the development of Translation Studies, particularly in relation to
the main discussion of foreignization/domestication and the process of translating serious fiction.
The review dealt with the contribution of Catford’s formal and textual equivalence. It also dealt
with the dynamic equivalence theory proposed by Nida which focuses on the “principle of
equivalent effect” (1964: 159) and his views on translating cultural specifics. Furthermore, the
review shed light briefly on Koller’s pragmatic equivalence and his two notions: the “theoretic-
descriptive concept equivalence” and the “translation-normative critical concept”. Then, it dealt
with Hatim and Mason’s assumptions which illustrate how Translation Studies gradually moved
towards pragmatic, discursive and cultural-semiotic studies.

The thesis also discussed in greater detail the foreignization and domestication model.
Friedrich Schleiermacher insisted, in his 1813 lecture, that translations from different languages
into German should read and sound different (Venuti Cited in Baker 2008: 240-244). His concept
revolves around preserving the ‘foreignness’ of the source text. Venuti (2008:15) refers to the
opposite notion of domestication as being "an ethnocentric reduction of the foreign text to the
values of the receiving culture, bringing the author back home." This is because a domesticating
strategy tends to lean towards the target reader’s contentment. However, as Franco Aixela (Cited in
Kwiecinski 2001: 151) indicates, the two notions can best be visualized as a continuum of various
degrees of manipulation through which the two notions are put to contrasting ends where the

process of substitution grows much greater the more the translation heads toward domestication.
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Further, the thesis shed light on the concept of popular and serious fiction. Presented here are
the points of view of literary critics and publishers about measuring the success of literary works, a
process often equated with commercial achievements. The discussion attempted to explore to what
extent the novel as a genre affects the translation models and strategies used.

The data analysis in this research is based on extracts from the translated version of Abd al-
Rahman Munif’s novel, Annihayat, “Endings”, and Mohammad Chouckri’s novel Ashouttar,
“Streetwise.” Although the comments on these extracts are not elaborate, they attempt to reveal
that in order to accomplish the intended effect of the source language novel’s socio-textual
practices; the translation should follow the best contextual procedures that aim toward achieving
pragmatic equivalence. The analysis questioned the wisdom of adhering to rigidly consistent
translation strategies by revealing that, in actual translation, the two translators had used various
strategies depending on the contextual elements of each situation. In actual translation, it seems that
translators tend to choose translation approaches that best fit the general context of the situation.

The findings suggest that, although the debate over foreignization and domestication is crucial
in the process of translating cross-cultural signs, literary translators need to balance the cultural
demands of both the source and target readers. Literature in general and novels, in particular, are
not only a form of art created to be enjoyed and stylistically criticized. In fact, literary forms go far
beyond even the level of being a representative of the Self’s cultural image. The process of literary
expression becomes a matter of identity affirmation in the cultural battle between dominating and
dominated nations. The conclusion of this thesis on this matter suggests that models of translation
could be put to best effect in affirming the real identity of less powerful nations and in the attempt
to stand against stereotypes and misrepresentations that harm national and international images.

An important conclusion of the present work is that translators of Arabic works should show
more sensitivity toward the issue of cross-cultural encounter and should try to present the real
identity of who we are and what we want to say. Despite the stereotyped representations which
popular fiction projects into western readers’ minds, we as Arabs should as far as possible adopt a
more foreignizing strategy when we translate from Arabic into English, especially when translating
serious fiction. This can only be accomplished by first improving our own inner image and
convincing ourselves that our independent identity is worthy of being preserved.

However, since the aim is to make readers comprehend these cultural similarities and

contradictions, it is equally important for Arab translators not to overlook the western reader’s need
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for readability and for the desire to enjoy, and be challenged by, a worthy and interesting piece of
work. Therefore, the findings of the present research suggest that the translator should strike a
balance by foreignizing socio-textual practices considered to be the core of the source culture and
by domesticating harmless secondary cultural objects. However, this concern will not be addressed
properly without the skillful mastery of stylistic tools.

This thesis advises translator trainees, like myself, to be perceptive and wide ranging readers,
and to be skillful writers at the same time. This is simply because the writers of original texts
always deserve better and to be represented in a way that truly showcases their talent and creative
thoughts. It also, encourages Arab writers and translators to bravely adapt what Paul Gilroy (1997:
194) considers as a 'counter- hegemonic' way of thinking, a position which writers like Munif

admirably adopt. In a nutshell, this is to resist any form of intellectual or ideological domination.
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Translator’s Introduction

The novel 18 & literary genre which throughout its history has
taken as one of its primary fopics the nature of modernity and
the procezs of change. Bearing in mind the rapidity of its
developroent in the poat-indvstrial eva, it should not surpriss us
that authors of this genre have forused their attention on the
problems of the emerging middle clags and, in particular, the
life of the modern city. Perhaps one might suggest that novels
have been and are written in the main by city dwellers about
city dwellora for city dwellers, thus covering the anthor—text—
reader triad favoured by murch contemporary marratology.
Novels gei. in the countryside are by comparison a rarer
corntnodity, and particularly within the conbext of the Arabic
novel. Novels set entirely in the desert are, I would suggest, .
almosat unheard of; and therein lies the unigueness of Endings
by "Abd al-Rahman Munif.

While: the corpug of Arabic novels available in Englizh
translation is eontinually growing, it remains small by com-
parison with other world literature traditions. Furthermore the
list has certain characteristica: tha majority of novels are
written by Egyptians, and they are vet arnong the middle—<lass
population in the capital cities of the Middle East. Both these
features are, ! hasten to add, a fair reflection of the tradition
iteelf. By contrast, Endings i3 by 2 Saudi novelist, this may
indeed bae the first tranalation of 8 Saudi novel. *Abd al-Rahman
Munif wea born in 1933, He has studiad in Yugoslavia and
France and holds & doctorate degree in petroleum econcrmics,
He curvently lives in Boulogne on the Channe] coast, For a time
ha lived in Irag where he became a close collenghie and friend of
the great Palestinian fritératewrr, Jabra [brahim Jabra, who

¥




lives in Baghdad. Munif was editor of the petrolaum journal,
Al Naft wa al-Tanmiya (Petroleum and Devalopment). For
some yaars now he has devoted himseelf exclusively to creative
writing, and, a8 | write these words, he 1= in the process of
finighing the third volume of his hupe trilogy, Modun al-Milh
{Cities of Salt).

Munifs works in arder of publication "are: Al-Ashjsr wa-
ghiival Marzog (The Treos and Marzoug's Aseassinotion, 1973),
Indama tarskns pl<fiar (When We Abandoned the Bridpge,
1976), Sharg al-Mutewaesit (East of the Mediterranean, 1977},
Qiszat Hubb Majusivye (Gypsy Love Story, nd.), Al-Nikayat
{Endings, 1978), Sibag al-Musafat al-Tewila (Long Distance
Race, 1878 and Mudun al-Milh (Cities of Salt), & trilogy of
which two volumes have been published thus far: Al-Tth (The
Wilderness, 1984) and Al-Ukhdod (The Trench, 19853 The
third volume is to be called Tagzsim al-Layl wa al- MNahar
(Divisions of Night and Day}. As if this enormous outhurst of
creative aetivity were not sufficient, Munif aleo embarked with
hin friend, Jabra Ibrehim Jabra, on the fascinating projecl of
writing a novel togethar; ‘Alam bifa Khare'it (Mapless World,
1952) iz the resull of this twoperative eflort.

Munif's themes in tEwurks vary a great deal. Thus Sharg
al-Mutawassit i8 an unden‘iugly eraphic portrayal of theo
techniques nsed by the state somewhere ‘east of the Meoditerva-
nesn’ {otherwise ungpecified) to control the _activities of its
citizenry, whether in the prsons of the country itself or while
studying in Europe. Sithag al-Masafzi al-Tawtlz places its
charactera into the political situation in Iran at the time of the
Prirac Ministarship of Mossadeg. Modun al-Milh represents the
author’s return bo 3 mnsideration of the political and social
circumstances in his own homeland of Saudi Arabia. The work
eztablishes a particular village and hers within the traditions)
darert spciety of Arabia and then uses thewn as a foil for the
savage encroachment of vil interests on buth the ebvironment
and ite inhabitanta. When corpleted, thie trilogy will represent
a fictional and, no doubt, continuully criticn) assessment of the
impact of the oil boom on traditivoal Saudi society. Here the
professional training and creative instincts of Munif arc
combined 1 & most fertile way.




The one major aspect which sets Endings spart from moat athar !|
ngvels is the role which place plays in the structuring and |
impact of the entire work. The envitonment impinges oo almost.
every chapter, and ne more so than io the striking opening to i
the novei:

Drought. Prought again!

When droupght seapons come, things begin to change.
Life and ohjects change. Humans chanpe too, and ne mora
g0 than in their meods! Daap dowm, melancholy feelings
take root. They may seem fairly uncbtrusive at first. But
pecple will often get angry, When that happens, these
ferlinpgz burst out into the open, assertive and wryly.

Drvoughts can, of conrse, secur anywhere In the world, but it is
not long before the reader of Endings discovers that this
drought is not merely some periodic statistic of meteornlogy,
but an enduring condition faced by a community, the village of
al-Tiba Nowhers in the novel do wa discover exactly where this
village is on the map of the Arab world, and indeed a singulur
tack of both geographical specifics and chronology is ong of the

work's Primary features. Al-Tiba thus becomes a Sj'mhui for
any and all villages of ite type, & paredipm for communities
facing the wrath of nature unaided by modern technology. Qne
of the clear implications of the eventa of this work is that, while
the distant and alien city ia glad to exploit the traditional
hospitality of the village it has yet to provide the struggling
community with the means te battle the extreme forces of
nature. Henoe the -import of the work’s final pages. The
descriptions of nature io this novel provide some of its most
striking moments; Munif writes about the environs of the
village, the hunting of animals, and above all, tha foarrome :
sandetorm [eading to the climax of the work, with a vividness :
and attention to detail which makea the location alinost -
tangible. d
The eruel vicissitudes of nafure, the search for water and
food, the imminence of danger and even death, these are all
clearly depicted for the reader of Endings. As themoes in works
of Arabic literature they alse have a history stratching back to
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the 1nitial chapters to a more partrcular level of both events and
people,

When all these featurss are combined with the narrative
approach adepted by the speaker’, the reader gets the imprese-
ion that he or ghe is participating in something rezcrmbling o
piece of vontemperary folklore. The narrator is continually
providing different powsibilities to explain the phenomena
deacribhed and presenting a variety of points of vicw on an item
af eantention (and the narrator provides descriptions of many of
themi. (o sume oceasions the narrator will suggest that ane of
the versions iz more plausible than the others. but the very
process of incorporating inte each episede a number of differing
espects and perapectives draws the reader into the narrative in
a creative way. Indeed il hecormes An imitalion of the very
process which it is describing: "The people in al-Tiha koow how
to turn a story in that incredible way which makes evervthing
goem to be of primary importance, This talent is passed on from
father to 2om.’ The narrator 2 obvionzly intimately acquainted
with 3l-Tiba and its people, but ho uses the narrative mode of
limited praniscience to eonvey to the reader the way in whieh
the capricivus whims of neture are reflected in the atbitudes,
argumentz and actions of the members of this community.
Within this process, none of the usnal cues 1z provided for the
teader. There are no chapter headings or numbers. A= the wale
over 'Assafes body commencez, we are informed within the
narrative that s Reries of atories in to be told. However, the
identity of each narrator is not provided, nor are beginnings
and endings of the stories indieated in any purtieular way; in
this trunslation | have provided 4 numerical sequencing for the
stories myself. At the conclusion of the final story, the
narrative continues without further ado. The affect of this
narrative process is, I would supgest, very similar to that of
partivipating in the creation and ra-creation of a mythic tale, a
process which has been deseribed an ‘expressing and therefore
-. implicitly symbolizing certain deep-fying sspeets of human
and transhuman existence’. The narcator sublly iovites the
reader to listen as the traditions of the culture are tested to
their imit and beyond.
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the very bepinnings of the tradition. The village of al-Tiba is
right on the edge of the desert; it is, to use an anthropological
term, 'liminal’. This same liminality 15 to be found a= =
contributing theratic clemaent in the corpus of Arabir tribal
poetry which was eomposed and perforraed in the period before
the advent of Islam in the seventh century. The environment i
ihe same, and a0 are the coneerns of 'people’. One of the primary
similes whereby the pre-lalamic poet expresses his particular
vizion 18 through descriptions of animals, and that very same
feature i3 abundantly present in Munil's novel as well. This 15
found most netebly in the series of sturies which accompsmny
"Assaf’a wake, but the descriptions of has dog 2nd of the variety
of birds and other creatures which share the harsh life of the
commanity alse contribate to the unusual atmosphere con-
veyad by tho work. As the peaple of 8l-Tiba', that group which
in invoked Bz an entity throughout Endings, dizseuss and argue
about their past, present and future, and the foreos of change,
both patural and man-madae, the reader in presented with a
contempurary celebration of many of the traditiona] values
which have survived the passage of time and the events of
history, at least up till now.

Thiz opening passapge then sets the scene in a most effactive
and economical manner. But the refcromec to "peopla’ and
‘humang also oetablishes ancother feature of the narrative
which i to pervade the novel. We have already obeerved the
lack of relerences to particufer place and time, something
which lends an almost mythic aspect to the story. Thore is also
the question af charaﬂtei'a, or, in this caze, a lack of them in the
normally accepted sepse, Endings is in fact singularly econo-
mical in itz use of names of any kind. To be sure, we hear of Abu
Zalku, the village carpenter, of the Mukhtar, and, above all, of
‘Aszal, However, thers is almast no concern with the porirayal
of individual characters, whether through dialogase or descrip-
tion. Time and again throughout this work the narrative
returne fo the public voice of the storyteller as the repder is
informed of yet ancther facet of ‘the people of al-Tika® and the
usually forceful opinions of its older inhabitants. Indeed one of
the most remarkabile aspects of this nevel 18 the lenpth of time
it takes to penetrate from the almost anthropological detail of
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It is o pleasure to acknowledge that this translation hag been
undertaken in consultation with the agthor. 1 would like to
oxtend to him my most profound thanks for his encau ragement,
I have made every effori to cohvey in the English translation
the clariiy and neatmngs of hig bt¥le, ranging from the mamir
pronouncements about the communily as & whole to the highly
poetic descriplions of nature and aoimals, to the narrative
etyled of the vollection of sigries lincluding extructs from the
works of the great ninth-century polymath, al-lahiz}, to the
liveliest of argumants and diseussions. 1 pan anly hope thal,
after this allempt o tranafer these varioug facots of the original
inty English, other readers will share my admiration for thig
unque sontribution to contcmporary fiction,
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Drought. Blrought again'

When drought seasons come, thinga begin to change. Life and
abjects change. Humans change too, and no more so than in
their moods! Deep down, melancholy feelings take rool. They
may secm fairly unobtrusive at first. But people will often get
angry. When that happens, these feelings burst out into the
open, assertive and unruly. They can appear in a number of
guises. Ag clouds seurry past high in the sky, people look up
with angry, defiant expressions. With the arrival of drought, no
home is left unscathed, Everybody bears some kind of mental or
physical scar.

During the course of their long lives the old people have
witnessed many gruesome periods. As a result, they have long
since become inured to years of fatigue and the pangs of
hunger. Even so, the very thought of drought seasons can atill
fill them with forcbodings. They are the only ones who face the
praapect with such resolution. At firet people persevere dogged-
ly and manage to put aside small amounts of grain so 85
provide some form of sustenance during.timea of droughi. But
these small stockpiles soon run out or simply dwindle away. [t
ia the same with spring water and the stream. At this point a
frantic search for daily bread gets underway; in the process
anxieties and premonitions start rearing their ugly heads and
turn into horrible spectres. The phenomenon can be seen in any
number of different guises: expressions on children’s faces: the
glum looks diaplayed by the men and the curses they use; and
the tears which women shed for no apparent reason.

Yes, drought is back again. Here it comes, pushing a whole




hast of things sherd of it. No once can explain how these things
coincide or happen to be there at all. Take peasants, for
example. They would bring baskets of eggs to the cdge of town,
sometimes they would even venture into the centre where the
markets are crowded with peoble. Then there were shepherds
whose entire annual income would be based on the sale of a few
iambs. They used to bring in their flocks at the beginning of
spring carrving the tiny, newborn lambs on their chests to aell
in town. And then there were the erafty vendors who would
bring in grapea, figs and apples on their pack animals. They
uged to weigh things out on primitive scales with sets of
weights made cut of pieces of polished stone; at firat they would
always overcharge pecpie for their wares. But when these
people came inte town during a drought season, they would all
look strangely different. Their elothing would be torg and have
an odd ceclouring. They used to lock anxious and sad. The
powerful voices they would normally use to advertise theip
wares seemed by now to have slithered back down their throats;
in their place all you heard were garhled sounds. Sometimes
the town shopkeepers would ply them with terse, abrupt
queetions. The vendors from ouiside the town would have to
repeat what they had been saying. But it was not the vendors’
faces that these town shopkeepers were watching; what they
had their eyes on were their hands or rather the tiny purses
which the vendors kepl firmly tied to the hems of whatever
clothing they were wearing on their heads or bodies. When
these people came into town during drought, they did not have
any eggs, fruit, olives or lambs to sell. instead they would try to
purchase as much flour and sugar as their scant resources
would permit. That applies even to shepherds, who were always
particularly impetuous. They would dermmand such inflated
nrices for their lambs that, if it proved necessary, they
preferred to bring their animals back to town a second time.
Even if they did not buy or sell anything, they never seemed the
alightest bit worried. However during years of drought like this
che, they too become tentative and ingratiating. They are
afraid their old and weak animals will die of hunger and thirst
af any moment and are very anxious to get rid of them as
quickly as possible,
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There were stili other salesmen who used to come into town
at different times of vear, bringing whatever produce was in
season at the time. Sornetimes they would simply come to take
a look arpund, When drought came, thesge people would not
bring anything at all. They would look for all the world like a
group of hedgehogs that had rolled themselves up into balls and
buried everything underground.

If these were only the surface manifestations of the total
situation, then no one would be particularly surprised. After
all, the relationship between the town and its environs is a
powerful and continuing one. When changes start ocenrring, no
one can afford to make snap judgements. As it was, odd things
did start happening. For example, merchants wha had normal-
ly been willing to make small loang to peasants and accept
repayment during the harvest season (with a generous amount
of interest added on, of course) now began to adopt a new
procedure, [nitially at least this procedure seemed fraught with
all kinds of stipulations and was accompanied by not a little
reluctance on the merchants’ part. Before long they stopped
makmg loans altogether, maintaining, of course, that such
regrettable decizions were oeeasioned by a variety of disputes
and other factors. Those few money-lenders who were still
willing to offer some kind of financial assistance refused
point-blank to postpone repayment until the following season.
They ingisted on new terms: peasants were required to sign
over large segments of the land they owned toc the money-
lenders and their sons. These money-lenders did make a token
effort to show good will. In the process they made use of the
entire repertoire of platitudes which creditors can always he
relied on to produce on such oceasions. Here 18 a mall exampie:
"Thiz warld of aurs iz & matter of life and death. Man cannot
even guarantee that he will still be alive at the end of the very
day he is living. S¢ how can he possibly make any arrange-
ments for his children's lives once he ia dead and gone? Nor was
that all. They went on to say things like: "As God Almighty says
in the Holy Quiran: “When you contract a debt upon one another
for a stated term, write it down, and let a writer write it down
between you justly.”’ Some peasants countered this insistence

on the part of the money-lenders with an even more stubborn

W



attitude. Initially at least they refused to have their land
registered in this fashion. But before long they found them-
selves compelled to part with gold and gilver heirlooms which
had been collected and passed on through generations and to
offer them as collateral for flour, sugar and a few yards of linen.
Later on, some of them gave in and agreed fo register their
lands and orchards in accordance with the creditors’ demands.
But, with every deal that was signed, the prices for land in the
village dropped, and that made the merchants even more !
reluctant to offer any help. They now refused to make any
agreements which were not on their own terms and insisted
that all the required procedures had to be carried outf.

There are ather things which come with drought. People are
struck down by strange diseases, and death soon follows. Old
people used to pass away out of sheer grief. With young people,
it was distended stomachs st first, followed by jaundice and
then total collapse. People became inured to the idea of death. It r
nc longer managed to scare them as it usually did at other L
times, although it certainly did bring a number of sorrows and
long-standing hatreds to the surface. When drought was at
hand, s desperate premonition of impending disaster seemed to
hover over every house and almost to burrow its insidicus way
mto the bloodstream of every living creature. Even animals
usually kept in paddocka or at the far end of orchards had an
especiaily edgy and desperate lock about thern.

In years like this death and hunger were much in evidence _
and so0 were countless flocks of hirds scurryving their way across P
the sky like 50 many fluffy clouds high in the heavena. They ;
could be seen at all hours of the day and even in the dead of !
night. Without making the slightest sound they used to fly past |
high in the sky, almost as though they were heading for some

¥ far sway and unfamiliar destination, maybe even death,
without knowing either where it was or when they would get
there. People would gaze forlornly at the birds, fondly wishing
that they would fly closer to the ground or else come down for a
short rest; then it might be possible to grab several of them and
thus avoid the immment threat of hunger. But, as it was, the
birds continued their exhausting journsy to some unknown
destination. Everyone stared up at them with a sigh, waiting
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for something to happen, but nothing ever did. Flocks of geese,
cranes and dozens of other types of birds could be seen as they
flew past on their relentless migration. From time to time sand
grouse started to appear too. Peasants had long since come to
realize that this latter species only leaves its desert habitat and
flies in towards pastured land when hunger and thirst have
finally reduced its stamina and the various desert oases and
water cisterns scatiered around the place no longer contain a
single drop of water. Obeying a4 natural instinet for survival
these birds too started to abandon their normal cauticus ways.
Peasants noticed them heading for any place where they stood a
chance of finding some crumbs to eat or a few drops of water,

They witnessed the same tragedy repeated right before their
very eves. Peasanta were used to waiting patiently and even to
displaying a certain conservatism born of a pessimiskic outlook.
If anyone questioned them about the various seasons and
farming, they replied that seasons did not meraly impiy rainfall
but a lat of other things as well, If the questioner persisted, they
would summarize the whole situation aa follows: "Whatever
God provides for us and the birds leave behind, that's what the
seasons mean.” Deep down they are actually afraid of every-
thing; that is why they make such statements. When no
rajnfall comes in the month when it is supposed to, they start
worrying. If it comes early, crops start growing and show about
an inch or two above the ground. When that happens, they
woITy in case the dry period will be followed by heavy rains;
then the ground will get saturated, unwanted grass will grow,
and everything will be apoiled. Even when the rain comes in
reasonable amounts, spaced out evenly and at the right time,
they still fuss till the end of May when 1t suddenly gets much
hotter and everything burns to a crisp. At that point their hopes
are dashed, and promises have to be broken. Men may have
been promising their wives new clothes; the younger men in the
community have reached the age of puberty and are eager to
get married, always assuming that the new season will bring
good tidings with it. All such promises have to be postponed,
and all because the "heatwave' {that is what they call it) has
arrived and put an end to their fondest hopes.

Mo one likes to recall drought seasons ... When it is
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particularly severe and keeps recurring year after year, most
people prefer death or killing; they may even move away rather
than have to face this prolonged agony of waiting. Others are
driven to a level of vindictiveness and cruelty which peopie find
hard to credit; indeed the perpetrators of such cruelty can
hasdly helieve their own behaviour when they recall it later on
and in different circumstances. For, if a man cannot vent his
spleen on clonds and Him who sends them, thep victims of
another type have to be found. Husbands who normaily show a
great deal of tolerance and never swear or take a sudden swipe
at anyone seem quite ready to abandon their normal behaviour
without the slightest sense of remorse. At the least provaocation
they hit out andé seream bloody murder over the moest insignifi-
cant things. People who usually manage to put up a merry and
optimistic front will be abruptly transformed into bitter
scrooges, something which shows in both their attitude and
behavigur. Even the most devout pecple who normally consider
everything brought by the heavens as a test for mankind seon
fall prey to these symptorns. In fact, they start swearing and
hlazpheming much worse than anyone else, to such an extent
that people whe have known them for ages wonder to
themselves how such seemingly devout people can keep such a
staggering lexicon of curses and wicked thoughts stored up
ingide them:.

This then was the way most people behaved during that long,
cruel year. Needless to say, every village and town in this
microcosm had its own particular features and way of life:
spetial names, cemeteries, drunkards, lunaties, rivers and
streams to provide drinking water, and wedding seasons after
the harvest. The viliage of al-Tiba was no different. It toc had
ita own particular life-style, its graveyard and ita weddings. kit
had ite fair share of lunatics too, but they were not always in
evidence. They had a special, crazy presence of their own.
Someitmes they would seem hig and strong; at others they
eonld be utterly stupid and weird. But, in spite of everything,
people sometrmes managed to forget all about them. Al-Tiba
aigo had its share of weddings, jovs and sorrows too. More often
than noi, the weddings came after the harvest. When there was
no rain and the ground became parched, the sad times came.



Wedding ceremonies might involve just a few people and for a
specific period of time, but when years of drought came around,
the gloomy expressions were everywhere to be seen, and the
teeling persisted for a long time.

Asg is the case with villages throughout the world, al-Tiba has
things of which it is proud. In other contexta these things may
not seem particularly significant or important. But, as far as
al-Tiba is concerned, they form a eross-section of those apecial
features ‘which sct it apart from other hamlets and villages.
They represent the result of the action of time and nature in all
it8 cruelty, something which is not the case elsewhere. For
example the mhabitants of other villages may have loud voices,
Peasants will often have shrill, high-pitched voices. They talk a
mile a minute and spice their chatter with proverbs and
aphorisms, That is the way peasants are all over the place; it
sters from sheer habit and the distances which separate people
from each other in the fields, or else from the fact that they
have to shout at some animals which go astray or others whose
peculiar temperament takea them off to distant, unknown
places; or it may even be due to the distance between houses
and the gardens and orchards around them (in which a large
variety of vegetables are grown). All these. factors have
combined to producc in the inhabitants of al-Tiba a particular
kind of temperament. Many ather factors could be cited as well,
Ag a result, people in al-Tiba have a particular way of talking.
Someone hearing them speak for the first time without being
aware of the way they are and how they relate to each other
might imagine they were squabbling or that a dispute had
turned so nasty that something terrihle was about to happer.

If this was all that was involved, it wonld nat be terribly
gignificant, particularly &g far asit concerns peasants and those
who understand their temperament. However these character-
istics are accompanied by a apecial narrative technique which




This iz why shepherds become so indispensable during
drought seascna and alse because they know the places where
animals are to be found. In general they are not very good at
hunting, and no love is lost between them and real hunters.
Shepherds are forever singing and playing those 'heliish’
instruments (that is what the old people like to call them}. They
love showing off whenever possible, and never more so than
when people are gatherved together and some sort of perform-
ance is called for.

The village of al-Tiba marks the beginning of the desert proper.
Te the East are the orchards, the spring and then the
market-place. The horizon marks the beginning of a chain of
moutitains, To the North and West broad plaing astretch away
inte the distance interrupted once in a while by hills. These are
sown with a widc variety of cereals and are also used to grow
wheat, barley, vetch, clover and certain kinds of herba. Close to
the vilinge itself vegetable greenery starts cropping up near the
fruit trees. To the South the terrain becomes graduslly more
and more barren; the soil is flecked with cutcrops of limestone
chips. Bit by bit it changes. By the horizon it has turned into
sand dunes, and then the desert itself starts. When the climmate
is good, al-Tiba iz verdant and bursts into bloom on all sides. At
the beginning of spring it is a riot of roses and other plants of all
shapes and colours. Even the South side which seems so cruel
and forbidding towards the end of summer manages te produce
its own treasures from the bowels of the sarth. People are at a
logs to explain how all this ¢an happen and how families in
al-Tiba feel constrained at the beginning of spring to go out and
pick all the incredible fruits which have till then remained
buried beneath the ground. This entire festival season brings
back memaories of days of old when life was even more splendid
and fruitful.

This particular village is marked by qualities and features
which are not similarly bestowed on other villages around it.
Even shepherds who have been given the responsibility of
finding good pasturage will not venture close to al-Tiba's
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geath which seems to afflict life in the city; all things which
they attributed to causes they had never encountered or heard
of before,

Conversation in the evening would start quite spontaneously
and without any pre-arrangement. It might be interspersed
with a few innocent gamea. It would all happen cn the spur of
the moment with no prior planning. The process would include
eiaberate digressions. Things would alwaya start with foreata,
trees, springs and so on. But then talk about periods of drought
and the hardships the village had to face during those years
would inevitably follow. Special feelings would be aroused by
the sheer joy and pleasure which people felt during times of
plenty when the ground was fertile, but the very mention of the
hard times they lived through and survived would bring other
sentiments rushing back, sentiments which overflowed wath an
assertive pride of a particular kind. Even children who had
heard the stories over and over again would love to listen to
thetn one more time; with every retelling they would sound
fresh and packed full of heroic actions and lessons to be learned.
"We used to eat grass and plant roots,” the stories would go. "We
atooped to eating jerbeas and even rats. Yes, they used to come
into the village during drought years; in fact, they may have
heen the cause of such bad times. In those days that was the
kind of thing we used to eat. Life was really tough, but men
were men in thoge days: strong and hardy; they might even
have ecaten sclid rocks! But the men today...!

At this point some of the old people would smiie. Cthers
would reminiace. They would stare at cach other and then
glance at their children and lastly at their guests

All this pives you some idea of what al-Tiba means to the people
who are born there. When drought comes, everyone in the
village feels a particular kind of sickness, and it makes no
difference whether they are living there or far away. This
sickness gradually becomes an obsession and then a nightmare,
The villagers whe now live far away need no prompting from
anyone, if they can possibly afford it, to go back to the village,
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had the sun risen on the third day than they stopped any more
early seasonal planting and proeeedid to plough as quickiy as
pessible. In duing o, they, like everyone else, rade use of every
means at their disposal to guarantee themselves a good crop!

The old peaple were neither convinced nor delighted by this
plentiful, aimoat frenzied rainfall at the end of March. They
were of an entirely different iik, one fashioned perhaps by
nature itseif and by those long days and the apprehensions
which went along with them, Or perhaps there were other yet
more obacure reasons connected with the very soil itself. Fach
one of them realized that every passing day brought him closer

—s and cloger to the earth. As long as that was the case, each and

every one of them felt impelled by a secret desire for a piece of
earth which could receive his flesh and bones when he died. The
very same fecling made him realize deep down inside that the
aridity which was gradually infiitrating the soil and the slimy
mud which the March rains had cansed were both unsuitable
for hia eventual plans. As a result, each one of the old people
was anxious not to die in a harsh yvear like this one. The mean
tricks which nature could play made them feel deaperzte,
anxious and even weary of the whole thing, but nevertheless
each one of them wanted to di¢ a decent and noble death, to pasa
away quietly and peacefully after fulfilling all the ¢bligations
of thia life; and ail this to be achieved without any fuss, hut
with all the respect due someone of his age, The very idea of
dving the way young people or even animals did, suddenly and
without any kind of warning, would drive them to the most
profound feelinga of despair.

Things turned out exactly as the old people had predicted.
The abundant rains which fell at the end of March moistened
the seeds deep down in the sqil. They all started to grow and
soon broke through the surface soil. Many seeds had been lost
ta the hirds, and the ploughs had made deep furrows; as a result
the plants sprouted at zome distance from each other. Even so,

they locked strong and sturdy. When the April sun bathed -

them in its warmth, they really came to life and grew even
mote. The farmers, filled with illusery optimism, kept repeat-
mg that what they really needed was a couple of rainfalls in
April, ope in the first half and another towarda the end of the
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‘and the rainy season starts, machinery will start digging up
the ground and lining the rocks up in piles. Hundreds of
workmen and engineers will arrive. You'll see the whole thing
with vour very own eyesl’

People in al-Tiba were gquite prepared to accept whatever was
sent out to them and to distribute it with scrupulous fairness.
They used to listen to thiz talk from the big city. They would
hear all about the earth dam which was due to be built close to
al-Tiba: it would be able to retain all the water which poured
down during certain seasong apd finished up in the bowels of
the earth. No one could imagine how all that water could
simply vanish or where it went. All that was left of these
torrents were pebbles and deep trenches where large clumps of
a0il and vegetable-patchez had been washed away. Big words
and empty promises, they were the other things left behind!

In al-Tiba people listened to all this talk in a rueful silence.
Thev could not make up their minds whether their children and
the other men who locked themselves up inside big buildings
were lying to them,

‘We've heard this stuff so many times before,” they would
tell themselves. 'Years have pone by, and nathing has
changed.’

When times were good, they forgot all about the dam, the
road and electrieity. It would never oceur to them ithat they
might be given such modern conveniences. But when drought
came, they would remnember every detail: what the men who
had come looked like and what it was they said. Something else
Jogged their memories too. Friends of their ehildren had come to
al-Tiba as visitors in previous years when the scil had been
fertile and preduce was geod. They had gone hunting in areas
around the village and had come back so overjoyed that at some
points they had behaved more like children, They had seemed
sincere enough. Some of these people were now important
senior officials in the distant city, 30 much so that their names
were mentioned in the same breath as those of prophets and
saints, However they no lenger had any memory of al-Tiba;
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they had forgotten all about their friends whe lived there. It
was all aver, |

In drought seasons al-Tiba waa left to lick its vwn wounds.
But, when times were good, the village would send baskets of
apricots into the city at the beginning of the season and towards
the end would follow them up with grapes and dates, In
between there would be yoghourt, cheese, eggs and young lamb
as well, Nothing was expected from the city i return. Al-Tiba
would send these things in tq the city with a feeling of pleasure
bardering on sheer joy. Fathers and mothers would send in
baskets and bags of yoghourt on the small bus which used to
leave for the eity in the early morning. For them it was a
solemn obligation. If they missed the departurc of the em-
ployees’ bus by just a minute or =0, or else were unable to pick
the dates at the appropriate moment, they were bitterly sorry!

S0 there wag al-Tiba, unchanged and conslant, forever loyal
to everything in it and to every single peraon who lived there or
pagsed by. The village managed to forge in its children an
exceptional zense of loyalty, something which was unparalieled
in any other villages whether close hy or further away. During
this eursed and dire yvear a large number of al-Tiba’s sons came
kack to the village. No pleas or hints were required. As their
feel touched the acil in al-Tiba and their eyes fell on the houses,
they were filled with a profound sense of sorrow and chided
themselves inwardly for waiting so long. The comparison
between their life in the city and that of the people in al-Tiba
gave them a guilty conscience. However, these initial feclings
of sadness and regret seon gave way to a powerful desire to do
something. Perhaps this time al-Tiba would be saved; then it
might gurvive until the dam was built. Maybe something would
happen in the big city which would make it possible for them to
face the cruelties of nature witheut having to wait for false
promises of the fickle rainfall which came year after year and
then failed them for vears.

As soon as people arrived from the city, they would take off
their city clothes and put on the things they had worn vears ago
in the village. During the daytime they would pass by moeat of
the houses it the village and enquire after the people who lived
there. They would grieve for those who had died, ponder over
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the whale host of suggestions which wauld be made to them,
and make several private resolutions as to what they would do
when they pot back te the c¢iiy, But that was not all. They
distributed the things they had brought with therm and started
writing whole geries of letters to relatives and friends in the
digtant city and even in the {nited States. At night they would
spend a lot of time thinking and talking, but with every word
they uttered there came a profound fecling of bitterness
becguse they could not be sure about anything!

When needed al-Tiba could display tremendous patience and
tolerance. Strangers could be forgiven just as much as its own
citizens. But in drought seasens anger could be seen as well, the
kind of anger which aometimes might seemn like a trifling
matter but which would eventually turn into an imeonceivable
and indeed intolerable kind of madness.

- For example, a young man who was studying far away
started to hold forth. ‘Back there in the city,” he said, ‘pecple
don’t behave the way you people do here. They convert warda
into power; organized, aggressive power. We've got to do the
same, something really urgent, before death gobbles us all up.”
"~ One of the older peaple curied his lips mto a disapproving
leer. *And what do you suggest we do?" he asked, looking up at
the sky and then down at the ground. “You should realize,’ he
went on before the young man had the slightest chance of
replying, 'no one ¢an stand up to the government. We have to -
make wse of our common sense and figure oul what we gan do.”

“When drought ¢comes,’ the young man went on nervily, ‘'vou
spend an entire year asleep. When it doesn’t, you send lotters
and petitiona. That's 1t' Al-Tiba will never survive that way!

‘Listen, my boy!" the young man’s father retorted, "Al-Tiba
will survive. There have been many bad vears like this one
before. People have made it threugh and carried on with their
lives. Al-Tiba's gtill here!

“When you're [iving in conditions like these,” the young man
said sarcastically, ‘there’s no real difference between living and
dying! Just take a look at the soil, the trees and the livestock.
Lack st the expregsions on peaple's {aces. Everything dying.
Another vear like this one, and thergll be nothing left!

This converaation could have gone even further However, at

40} b VHVTRRRTITIR e 1




this point some guests who had arrived that afternoon came
inta the guesthouse. With that the whele atmosphere changed.

That afternoon towards the end of summer, four guests arrived.
They were brought out by some of the village children who had
moved to the city and were now friends of theirs. They arrived
in two cars: one a jeep and the other a small, grey Volkswagen.
People from al-Tiba, those who actually live there or those who
have moved on, are noted for their sensitivity and gentleness.
They know how to lick their wounds in silence; it is amazing
how they manage to keep their sorrow and troublea to
themselves, 80 much so in fact that many people do not
understand them and fail to grasp their real feelings, On their
own they will discuss any number of problems and difficulties.
But let guests arrive, and all such things are put to one side
while they adopt a totally different mode of speaking. This is
how the old people differ so markedly from the younger ones,
The former are used to keeping their feelings to themselves and
to waiting for the appropriate moment beforc expressing their
feelings in public. The latter on the other hand seem to be
afflicted by a kind of fever which makes them incapable of
keeping their innermost thoughts and feelings to themselves.
In seazons such as this one that is 50 even more than usual.

As a result some people wanted to dizcuss things for one last
time, even though it was in front of guests. Many people in
al-Tiba had waited s0 long for their children to come home from
the city that their patience had run out. For one last time they
were eager to discuse the prospects for the dam: when was it
going to be built, and what were they supposed to do to get the
whale thing started. But even they could net wait any longer
than they had done already. For many years past they had been
patient and endured their hardships in silence, but no more,
From now on, they would be resorting to new methods of
convincing officials back there in the city of quite how much
power they actually had. '

Yes indeed, the people in &1-Tika had been waiting for a long,
long time. But on that particular afternoon, when they spotted
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those two gtrange vehicles coming into the village, their hopes
were completely dashed. Fathers and mothers embraced their
returning children, and for just & moment the power of love was

stronger than the feelings of reproach. Tears welled up in

pecple’s eves, and a whoele host of other emotions came flooding
up. As a regult, the angry thoughts and words which they had
been harbouring for se long receded into the background. In
their place came feelings of love and cordial werds of welcome.
This was, of course, the first time the guests had seen al-Tiba,
and so as far as they were concerned, nothing seemed out of the
ordinary. They were not able to detect that internal malady
brought on by sheer dessication. When they found themselves
welcomed with such broad smiles, they felt warm inside and
cven managed to envy these rustic peopie the contentment
which they =zo obviously possessed!

Thia was the way many matters were postponued until later,
(rther things were given priority. The items which the village
children had brought back with them from the city were
carefully distributed. Some of the older people took athers agide
and counselled them to behave prudently. They asked the
younger peapie to display the customary respect towards guests
by not stirring up troubles or grievances.

‘These puests’ll only be here fur a day or so,” they all told
themselves, "and then they'll be leaving. Once they've gone,
we'll be able to give these recalcitrant children of ours a piece of
our minds, Al they're good for is sending out necessities when
drought sets in. Anyone would think al-Tiba had turned into a
refuge for the poor and needy and was geing to stay that way!’

There had been a good deal of talk ahout the water which
would be available in abundance throughouvt the year, of fish
which would be placed in the reservoir and of canals which
would extend for great distances. But that was all over now. A
few isolated phrases would do the rounds every few years, but
even then it was only out of a sense of pity or sorrow for this
village which day by day was gradually dying.

Thig wasg the way things went during the first few hours the
guests were there; people reacted just as has been described.
The village children who had come home zensed immediately
that things had changed for the worse. Life in the village had
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to bring his dog into their evening gatherings and meetings.
This decigion hurt “Assaf a great deal. and he countered it with
a more vehement and acerbic insistence of his own. Eventually
a tacit agreement was struck. "Assaf was allowed to attend the
meetings without being forced to shake anyone’s hand; the dog
eould stay by the door. ‘Assaf accepted this arrangement
reluctantly, but at ail events his contacts with village meetings
and get-togethera were so infrequent that people rarely set eyes
on him. However, whenever a guest came to the village for
hunting, 'Assaf was the very first person to be invited to attend.
Mow, if "Assaf disliked meetings, he hated these guests just as
much; for the most part he regarded them as insipid and naive
hores. But al-Tiba had taught him its own particular etiguette,
and s0 he was compelled 1o go out with them and. behave
cordially. That involved a great deal of effort!

On that particular evening when they bronght "Assaf to the
meeting, he could tell that things were not normal. He sat by
the door and made his dog do the same. At that peint he heard
severil people urging him to move into the middle. When he
declined, one of the people from ai-Tiba who had brought the
guests out with him got up, made a warm gesture of greeting to
‘Asgaf, and tried to make him come forward. This went on for a
while till one of the village elders suggested that "Assaf move
forward and the dog stay where it was.

Inte every person’s life there come moments of fulfilment. At
the time they remain unappreciated. No sne can tell how or
when they come, or what forcea are at work to make them burst
out from the inside. Out they come, though, blowing with all
the force of a gale and pouring down like an abrupt shower of
rain. They overwhelm everything. And then, no sooner have
they come than they are gone, like water seeping away rapidly
into dry, sandy scil.

Mo one can possibly plan for such moments, even if he wished
to do sa. On this partivular occasion "Assaf had come against his
will. He felt himself commpelled to stare at some people whom he
had never set eyes on before and probably never would again
either once they had left al-Tiba. He was feeling pretty annoyead
because ome of the elders had asked him to leave his dog by the
deor. But now he found himself thrust into a world of passion,
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the closest thing imaginabie to sheer revelaticn. No socner had
penple staried asking him about hunting, how many hirds he
had caught that day and in general how the season was going,
than he felt himself choking. He dearly wished he had never
come. Even mere, he wanted to get out of this awful meeting.
But he knew the people of al-Tiba and was well aware of the
gruff feclings of affection they all felt towards him; it was as
though 2 bond hundreds of years old was tying him to
everything around him, soil, people, trees and water, a bond
which was made even stronger and more forceful whenever a
really harsh year like this one came along.

At first he was determined not to say a word. The only replies
they got to their guestions were a few phrases. But then he
kegan to foel an odd sensation inside him, a peculiar blend of
congeniality and defiance. His heart was pounding faster than
it normally did in such situations. [t was at that moment that
he made up his mind to do something he had never done before.

He remembers it very well, as does evervbody else who was
there at the time. For the first time in hisg life he plunged intqg
the thick of a dispute. People were forever saying that his life
had always been one leng struggle, but he had never taken on
such an issue as this before. The gquestions were still raining
down on him, all of them about hunting.

—="Hisan!" he yelled defiantly, ‘Hisan, come ... come hers!"The
dog aprang to its feet, shunk over like a snake and zetiled down
at "Assaf’s feet.

The whole thing happened so suddenly. Wo one anticipated it.
For a few moments everyone was too shocked and bewildered to
do anything. The village elders who usually called the shots
reslized that, in calling his dog over to him, "Aszaf’s tone of
voice had sounded very wnusual; it would obviously brook no
oppasition. They looked at each other helplessly and then at
"‘Asgal. For the first time ever in their long and eventful lives
they saw in ‘Assafs expression a cruel, savage glint. All
theught of objecting to the dog's presence vanished quite
unconsciously. Instead they all shook their heads regretfully, a
geature which carried with it a certain amount of reproach as
well.

"‘Assal did not wait, Adjusting hia position he stared long and
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days partridges uzed to come right up to the door. Gazelles and
rabbits were to be scen all across the plain. The ravines were so
full of turtledowes that even *Assaf could not make up his mind
which one to go to first. That's the way things used to be. But
the people of al-Tiba did not preserve this bounty. Instead they
showed any bastard from thousands of miles around how to get
here. Excuse me. I am not referring to the present company, of
course! You are our honoured guesta. [ mean other hunters who e
eomme from all over the place, as though al-Tiba's the only
hunting spot in existence. All these peaple want to do is kil
anirnals. They uscd to kill absolutely evervthing in sight.
They'd shoot female pariridges before the male ones becausc
ihe males used to panic and fly away, and that scared them a
lot. When they had got their conrage back, the female birds
would take to the air apd the hunters would shoot them down,
They did preciscly the same thing with gazelles, rabbits and
ether species. They came back ta the village laden with game,
but that was not enough for them. They had te tell their friends
and their friends’ friends all the way down to the proverbial
tenth generation. They used to bring all sorts of unbelievable
weaponry out with them, things which could hlast rocks apart.
So year by year al-Tiba was graduaily but relentlessly
despoiled. And now here you are, expecting "Assaf to produce
birds, 'animals and God knows what else put of thin air. Tetll me,
what's "Aasaf supposed to do? I5 he supposed to be some kind of
Christ? Does he lay and hatch the eggs, or what?”

Once again he streteched out his hand and rested it on the
dog’s back. Silence reigned over Lhe entire asscmbly. They all
lacked astonished as he stsred at them.

‘(xame was not invented for the rich and those who ars
motivated purely by greed. It was created for the poor, people
who cannot earn their own daily bread. 'Assaf has spent his
entire life in the desert and yvet even in good seasons he has only
hunted just encugh to fill his dog’s stomach and his own. When
dry seasons come, it's fair enough to hunt so that people won't
die on the streets. That's like using wheat bread instead of
barley bread. But there's something which people in al-Tiba
and in every other town and village I know gimply don™ realize:
these days man has acquired a temperament of truly ewil




defend themselves. 3o life goes on. But human beings ..
He guffawed. There were no arguments as he chose a new
spot. ‘Maybe the birds here haven't been shot at yet,” he said as
though to convince even himeelf. ‘Perhaps there are some
thorns they can use for shade! Heaven help us though!
Hiz tone of voice and general demeanour were the same when
he reached the place which he thought was suitable for
hunting. He stopped the car, let his dog out and then got out
himself, This titne he did not say a word or offer any advice.
‘We'll meet back here in an hoor or at the most two,” one of
the men of al-Tiba yelled out in a loud voice 20 as to let
everybody know. '1t’s a long way back to al-Tiba, and we should
get back early ...
‘Acaaf gave a nod of apreement and made a cireular gesture

with his hands. Some of them thought this meant he would stay -

in the middle of the cirele, while others took it to be a farewell
wave,

The aun iz beating down from the heavens like molten lead. The
gand feels hotter than coals, Even the dog yelps as it lifts up its
pawe,; it ounds almost like a calil for help or a protest, as though
it i3 being made to walk on sharp thorns or broken plass,

When the two vehicles took off, they trailed a huge cloud of
dust behind them which completely enveloped "Assaf and
turned him into a part of the desert itaelf as it stretched away to
imfinity. The dog let out a how! of protest. For a while it ran
after one of the cara, but then slowly made its way back to its
master,

There exist places where nature can be seen in all its
unbridled power: in seas and occans, at the summits of
mountaing, in the depths of valleys, in the frozen ice-floes,
in the darkness of jungles. In all thesc iccales nature
mives all sorta of warnings of changea to come. There is
an internal charge present which cannot remain the same
for long and will inevitably change at any moment. The
desert, on the other hand, the mysterious, cruel, savage
desert with all its surprises, transcends the normal
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it was going or when it would die. One of the men from al-Tika
sugeested that things were so risky that the twe cars should
atay close together. At that everyone felt a certain sense of
relief, In fact, the driver of the Volkewagen was not satisfied
merely staying close to the jeep, but insisted on deiving in front
of it, and just a few metres at that.

In the desert waiting like this for death io arrive is one
thousand times worse than death itself. Here death does not
come suddenly or in disguise. There is no question of it
appearing quickly and finishing everything off. At first it just
bares its teeth and sits there on the car windows. From time to
time it may kick up a fuss and seream, buffet you in the face
and blow a grain or twe of sand into your mouth and eyes.
When this bit of fun is over, it will retire for a while and start
prowling round like a wolf, waiting for the next round to start.
And it is not & long wait. Like smoke it soon rises up quickly
and forcefully. The mouth goes dry, and cyes assume an
expression of panic. Yet another cruel, nerve-wracking wait
begins. The same searing agony is there and the same
pverwhelming power. There is no going back. Once again it
atarte pounding on the car windows, loudly and continucously.

= With all thizs wuiting and waiting, a man dies slowly; a
thousand times over he dies. He losea all self-confidence; hia
will dissipates. He falls, picks himsell up again, and then
totters. His mnuth@)full of panic-stricken prayers, aithough he
hag no idea of where they have come from. He shouts, hut there
iz no sound. He looks at the faces of his companicns, only to see
hiz own. He remembers, he resists, he collapses, he falls. Yet
again he dies, and rises again from death. He looks out at the
few metres of ground which are vigible through the windows.
He can feel the sand covering everything. He takes a8 mouthful
of water and holds it in his mouth for as long as possible in the
hope of getting more energy to put up some resistance and
remain in control. He can no longer talk or swallow the water
which in any ease has turned into salt and saliva. He longs to
shoul out, to die onee and for all. He wishes the earth would
suddenly open up and swallow him. He longs for water and
shade. And he waits ...!

In the desert even time assumes its own special meaning, It
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place. People there never find it easy to reveal their true
feelings, and, even if they do have something to say, they do it
in their own unique way which few cther people can recoghize
or understand!

No one dared question the Mukhtar. The men from the
Desert Corps had helped people carry the body inside, but now
they were ready to leave.

"We'll be off now,’ their sergeant said. "We'll get the report
ready for submissicn tomorrow morning.’ And with no mere ado
the truck sped off on its way!

The Mukhtar’s eyes were red;, he was obviously on edge.
Occagionally he would make a meaningless gesture. He kept
tryving to put the whole terrible nightmare out of his mind: he
could oot bear the thought of recalling what had happened or of
talking abant it. I most normal eircumstances he had a apecial
knack of directing conversation and talking in 2 particular way
which no one elze in al-Tiba ecould emulate. It was often said
that he could pour sugar on death itself and present the most
complex and diffienlt issues in the simplest and most agreeahle
way. However this occasion left him at a total loss; he seemed
both distracted and scared. Hig hands and face kept twitching
nervily. But then the council of al-Tiba was called into session —
something which had never happened in such circumstances
before. A crushing silence hung over the whele assembly.

"There’s "Assafl” the Mukhtar sereamed at them unprompted
and with no forewarning. "There he is, right in front of you.
Look at him! Without looking reund he shook his head 1n grief.
“Aszaf, the great stallion,” he went on in a voice choked by
tears, "' Assaf, as bountiful as a eloud-burst of rain; foster-father
of the poor, who never gat an hour's sleep at night, just so that
al-Tiba should go on living and surviving; ‘Assaf who loved
everyone abd killed himself 30 that peaple could zarry on;
‘Angaf, 5 giant among men. Now he’s left you. You're on your
own when it comes to fighting the government, the army,
locusts and who knows what else. What on earth is going to
happen now?!’

His words sank in deep like burning-hot knives. People shook
their heads. Tears fell silently to the ground. The Mukhtar
noticed this, He was on the point of continuing in the same vein
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infinite significance. "You aren't dead. 'Assafl’ he went on as
though talking to himself, 'vou're still with us.’

'‘Listen, vou people,’” said a voice from the back. 'Life and
death are in the hands of God. It's all over now!

"'Assaf will never die," said a young man nervously, 'He's
more alive now than all of us put together!’

"Don't blaspheme, young man!’ said the elder. "The angels are
hovering above us at this very moment.’

Abu Zaku who built everything in the village, including
graves, was the next to speak. He was anxious that everyone
should forget their worst forebodings, and decided to try a
common-sense approach. "Listen, folks,” he said, 'morning’s still
a long way off. Tomorrow we have a grim duty to perform. You
can either recite the Quran and talk, or else everyone can go
home and come back tomorrow morning.'

“The door's wide open,’ said the Mukhtar testily. "Anyvone who
wants to leave is free to do so.” He paused for a moment to assess
the impact of his comment and then continued. "For my part, |
do not intend to sleep for a single moment. 1 shall stay awake
right alongside 'Assaf here till dawn breaks and we carry him
to his grave!

So began the incredible all-night session, something al-Tiba
had never witnessed before. Almost evervone who was there
said something. They talked of many things. The guests told
stories too, but the people of al-Tiba did not understand them
too well. Many, many things were said that night, and all the
while 'Assaf lay there enveloped in a shroud with his face
uncovered. The light danced on his features and on those of the
others present, creating an ambience which was both eerie and
awesome, There was a certain manic aspect to the whole thing;
not for a single second did anyone there want to stop. The order
in which the tales were told was governed by neither logic nor
intention. It was just that everyone was gripped by a fervent
desire to avoid silence and overcome it at all costs.

They talked about dogs, gazelles and donkeys, about floods in
the valley, about the spring dryingup, about'Assafand humanity
in general. Someone was bold enough to recite some verses of
poetry. A shepherd was even on the point of playing his flute, but
oneof theelderssnatched itaway from himand gave hima frown!
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muffled sounds which he could just hear but not really
understand. And then they would die away suddenly. He was
still combing the sky for game; the look in his eyes was one of
utter gloom.

He knew all the locations where you could find those sturdy
mountain goats. They used to take cover behind the rocks by
the lote tree. He would never fire a shot until they had had a
chance to take a drink, raise their heads in the air and smell
the breeze. He would choose the biggest and strongest animal.
When he had had enough of the scene, he would fire his shot to
kill instantly.

But, as far as he was concerned, everything was different
now. He had no idea when to fire. Would he still be afforded
those few transcendental moments, that blend of pleasure and
danger? Here he was taking a risk without knowing what the
upshot would be.

"Al-"Anzi’s not the one hunting this time, he told himself. ‘It's
the bedouin who's let himself be corrupted by foreigners. There
he is, driving the landrover like a maniac; sometimes he lets it
take off, at others it rolls all over the place, and then he lets it
go crazy. Occasionally he'll even let the engine die, and then
there's silence for just a few seconds.'

The afternoon drew to a close, and the sun started sinking
towards the horizon. Moist breezes were in the air. Al-'Anzi
filled his lungs, but the same depression still seemed to envelop
him on all sides.

'Al-'Anzi won't miss,’ he assured himself to give his self-
confidence one last boost and stave off the agonies of doubt he
was feeling, 'It'll be just like every other time.'

It was a little before sunset, 8 moment when everything
seemed a unity — dust, the vast expanse, the glowing red disc of
the sun, moist winds which had suddenly come up and were
creating a particular atmosphere which pervaded the whole
area — at this very moment al-'Anzi spotted the goat.

"There he is,” he yelled grimly.

The driver gazed listlessly around him to catch a glimpse of
this fabled goat which al-"Anzi had talked about. He could not
see a thing, He turned the landrover sharply to the right in the
hope of getting a better view, but still saw absolutely nothing,
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around and collects females like seeds, and that crafty aura of
power which lets him lead flocks of pigeons as though toving
with them or frolicking in the wind. Terms of admiration are to
be heard as people look up at the bird cartwheeling in the sky
above them.

These new statements of wonder played 4 sweet melody in his
ears, and the expressions on people's faces provided an
unspoken confirmation of his intuitions. He had more power
now, and could do things which no one else could. The imitial
wager was followed by a second, and then by others. There was
never any question of losing or reneguing. [t would always get
there; it might arrive late, but it always got there eventually.
People who regarded the bird from this practical point of view
and admired his prowess refused to picture him as just any bird.
They wanted a real cock bird. However, he refused to be
anything other than himself, pure and simple. People would
feel particularly bad when they noticed him skulking in the
corner with that tiny female pigeon.

'How can he stand that serawny-looking female? they would
scoff. "If he was a real bird, he'd be choosing one and more of the
good-looking birds who are up to his standard. Then the
offspring would be more powerful than father and mother
together. He's as crazy as so many other birds’

But she was the one he wanted, that quiet, sweet little bird
with serenity in her gaze. Even though her body was large, she
looked small and compliant. She would only ever give him
anything after he had really worn himself out and was panting.

Inside those crazy veins of his something was going on.

The people who admired his way of walking and flying and
who employed no end of hyperbole in depicting his abilities,
refused to accept his life-style. In the afternoon young people
would expect him to do wonderful things in addition to his
strutting walk and clever way of flying. They used to talk about
him very loudly so as to attract the girls' attention. They
wanted him to behave like a real stud, the way some animals
and birds do, so that they could laugh and talk even louder.
That would be even more effective in attracting the girls. But
the bird refused to cooperate. He strutted and flew just as they
wanted, but continued to live the way he wanted. Meanwhile,
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the clder people admired the bird's power and cunning. They
found nothing about his way of life peculiar. To them it was all
very hatural, as though they were watching themselves!

He managed to produce one group of chicks after another,
and they all learned a great deal from him. Then came the day
whon the village changed ils name to Dovecote becausce pigeons
from other villages kept leaving them to come to this village,
This even applicd to the crafly wild blue which people always
used to talk about with some bitterness. It was incredibly
difficult to get held of; it lived in deep wellshafts and
inaceessible caves high up on the rocks where it would lay its
cggs, But even these species came in droves, ong after another,
and all via these new generations of birds.

As the days went incxorably by, stones would be washed
away from high up on the menntains, leaves would fall from the
trees, and pecple would lose their sense of tranquillity. Time
had the same effect on the birds. The hird would walk around in
the hot sun and survey a large number of other birds mingling
in a multi-coloured patchwork of species. He would feel himself
gripped by a single desire: to go on flyving for ever and remain
suspended betwecen carth and sky. He was unwilling to
abandon hiz habits, his flying or his way of life.

One day (in early spring once again} he got Lhe fexling that
his powers were present in a superabundance he had never
experienced before. He felt that he wanted to fly far away; and
he wanted her to come with him. He preened his feathers,
walked around her and cooed. He told her the sky was the only
place he could envision her ag queen. When she refused to fly,
he whispered in her ear that he could net stay on the ground; he
had to fly. He strutted around with ali the pomp, self-confidence
and power of a king and then took off.

He made several turns in the sky and looked towards the
oronund, All around him flocks were awarming around raptur-
ously. It was onme of those moments when he felt he bad
everything. When he returned, he landed heavily on the roof.
He wanted her to be waiting for him there, to gaze into his eyes
and discover the distant horizons he bhad reached and the
amazing things he had seen. But she was not there. He rested
for a while and then went to look for her. She was in the corner,
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wha kept track of him and watched his movements noticed that
the dog had some unique traits which no other gnard dogs had.
He moved around very little and was very quiet. Such was his
determination that, just by looking at dilatory shecp in a
certain way or driving them on, he managed to instil fear and
dread into them. But it was only on rare occasions that he had
to behave like that. Most guard dogs are trained to stay either
to one side or behind a flock of sheep so that they can keep an
eye on them or keep them moving, Viper on the other hand
preferred to be oyt in front and on some high gpot relatively far’
away. At first, the Shaykh was worried by this technique. It

made him very wary of this blasted hound ke had aecquired -«

hecauac the dog would sometimes go further away than the
Shaykh could see or tolerate. More than once thisn whole
hehaviour made him think about getting rid of the dog. After
all, sheep are uzually scared of noise, hand geatures and vicicua
dogs who nip at their legs or flauks to make them keep moving.
But here was Viper positioning himself a long way away from
the flock with that supercilious look of his. It became so bad
that the Shaykh shat at him with his eatapult and knocked his
eye out. But life has many lessons to teach. Not many months
passed before Viper took over everything. The Shayikh slept or
wandered off into hiz daydreams; as long as Viper was around,
he would often forget that he was a shepherd with a flock of
sheep to look after!

There are no end of stories about Viper's cunning, energy and
capabilities, The atories shepherds told were a blend of envy
und admiration. Some of these would talk about the tripa Viper
took in aerpplanes to bring back new flocks of sheep from far
away; they would be the cue for sarcastie jokes. Hardly had a
group gathered together hefore the guestions would come
pouring out.

"Which one's ridden in an acrvoplane more,” someone would
ark craftily, "Viper or the Shaykh?

'Can the Mukhtar afford the price of a plane ticket, or will
they bhe taking him with Viper?

“With Viper riding planes all the time, is it so surprising if he
goes ¢razy and acts so proud?

Az the days rolled by, a life-stvle of almost wnalloyed delight
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that something incredible did start to happen. Vicious scream-
ing sounds could now be heard. One of the crows was cireling
arpund the man’s head, poised for attack and flapping its wings
loudly. He then flew back and perched on the nest. Now the
other bird began to fly to and fro from the nest to the man’s
head: the movement logked just like 3 stone tied to a piece of
thread swinging back and forth. As the man climbed slowly but
relentlessly up the tree, the circle grew smaller and amaller.
The man was totally determined, and climbed cautiousiy but
resolutely. By now the chicks were in total panic, and their
crics took on a different tene. The crows Lhemselves had gone
completely berserk. The tension increased with every new
stage in the unfolding drama.

Words cannot possibly describe the final moments, As the
man got close to the nest — one step, a mere hand's stretch,
away — the whole world went mad; everything became a blur.
The chicks were now shricking in sheer terror, and the large
crow could no longer stay serenely in the nest. The other bird
stopped gyrating and launched a new line of attack, divebomb-
ing the man directly from above, attacking him with its wings
and entire body, and pecking and seratehing him all over. The
man divided hiz attention between climbing the tree and
warding off these attacks. And then, almost like the onset of
darkness, the whole thing came to an end. The crow pounced
and managed to gouge the man’s eye out; quite how no one will
ever know. But the man's determination stayed with him. He
grabkhed hold of his short, stout stick and swung it. Two cries
were heard, one from the man, the other from the crow as it fell
under the force of the blow. Next day the female crow moved
the nest somewhere else. On that very same day she could be
seen in the corner of the garden uging her claws to pick up
walnut seeds among the thorns and carry them away, one at a
time, to some other place.

THE EIGHTH STORY

In March an oppressive hot spell arrived, bringing with it all
the smells of the soil. Nature fanned out. Some early flowera
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aver to see whether the bird was atill alive or dead. The tiny
body waz stil} warm as it isy there in hig hand, but Hfe had gone
out of it. The bird sheok its body once more, but life had already
left. Salim remembered the old days and especially the Sunday
of the week before.

- Did you pray over her in the big mosgue? the guest asked his
childrenr anxioualy. "Who walked at the head of the procession?’
he azked once he had assured himself of their answer to the
firat question. ‘How did pecple look? How good wae the chanter?
Who are the people buried beside her? Did anyone [ don't know
come? Ihd the whole thing tzke a long time¥

The man was sitting in the middle of the room to receive
people’s condolences. He looked sad but resolute, and seemed
completely alert as well. He enquired about all the people who
came; he had even more gquestions aboui Lthe people who did not
came. From time to time he weuld repeat in a firm voice: “"When
yvour turn comes...’

Salim remembered it all now. No soaner had he picked up the
bird t¢ throw it gver the wall than he heard another loud erash.
When he turned round, it was to sce another bird fall in exactly
the same spot. He looked anxiously. The acene was the same,
and the very same imapgea flashed before his eyes. But he was
never able to decide whether it was the second bird which had
decided to emulate the first or that two tew birds had started
playing the same game with the same result!

THE NINTH STORY

In Al-Jahiz's Book of Animals we read:
There is s species of rat which loves playing around with
» coing, gauze, dirhamyg and trinkets that make a jingling sound.
=omctimes it brings them out of its hole and starts plaving with
them and all around them. Then it puts them back one by one
until they are all in place again. Al-Shargi ibn zl-Qatami
tells the story of a man from Syria who was watching a
rat take a dinar out of its hole. When he saw that the
creature had taken some real money out, greed got the
better of him. He was just about to grab the money when
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he changed hiz mind; prudence brought him to his senses.

Tl wait uniil it has stopped taking everything out, he
thought. ‘As soon as it starts putting any money back in the
hole, I'll pounce on it and grab the money.

And that is precisely what the Syrian did. He went back to
the place from which he had been observing the rat. It bronght
cut all kinds of stuff and then started putting one piece of
money back in. When the rat came back for another piece and
discovered that it was not there, it started jumping up in the air
and crashing to the ground until it died.

This is the kind of tale which women and people like that will
tell vou.

THE TENTH STORY

Eex was a little dog as white as snow. He had hair like a tiny
lamb’s; it was soft and eurly and hung down over his cyes. All
yvou could see of thern were two narrow alits which hlended in
with the regt of his face. His most distinguishing feature
however was the thin sneut which came to an abrupt point in a
reddish-brown patch, a combination of hues which is rarely
found in such an attractive combination!

Rex spent most of his time inddors; he was only rarely
allowed outside and then only with someone. This exercise was
part of the small village's daily routine. No sooner had he
emerged from the house in the Major's company than he
became the cynosure of all eyes and the major topic of
conversation. They would talk about the way he behaved, how
he raised his head to look at the faces of people ataring at him,
and how he raised his leg to relieve himself. But the thing
which amazed everyone the most was the obedience which the
Major could command frem the dog. No sponer did he give that
short sharp command than the dog would feel a moment of
panic and stop whatever he happened to be doing. If the Major
told him to come back or to stop barking, there would not be a
moment’s hesitation.

This relationship and other fuctors coloured the way in which
the villagers thought of the Major. They regarded him with a
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dog knew by instinct and never infringed in any way. Somehow
Rex managed to get among them; to this day, no one knows
how. He was alone, without the Major or his hatman, and was
thus unprotected and undistinguished in any way. A wretched
bitch was 1¥ing there in the middle of 2 circle which all the dogs
respected and maintained with an amazing regimen. What
happened on that winter day after sunser was all simply
contffirmation of the rules of the game. The powerful dogs, the
seasoned campaigners, were taking advantage of priority
rights, and all the ather dogs knew that none of them could
interfere or break the code. However exactly the opposite
happened. Bex appeared and caught everyone’s atlention. The
rich people started behaving in their usual fashion. The dogs on
the other hand did nut notice him or pay the slightest attention.
They could have made room for him inside the cirele, but in Fact
something very different happened. Rex harged his way inta
the circle like an idiot. Everyone just sat there thunderstruck.
The dogs looked at each other and then at him, In the flagh of
an eye (or actually before that could even happen) one of the
dogs pounced on him and ripped most of his back wide open. In
a trice Rex fell to the ground with a howl of agony, giving some
pathetic whimpera for help. The other doga meanwhile con-
tinued their fun under their own particular rules.

What ensued simply falls under the category of daily details,
The Major ordered all the dogs to be killed; that much ig true.
¥or that purpose he drafted a number of soldiera in the regular
army. But before long another Rex appeared. This time, the dog
was from one of the larger dog species. People had different
opinions as to what the dog's role was: some maintained he was
a guard dog; othera that he was supposed to follow in the other
dog’s footsteps,; still others that this dog was strong, and eculd
kill and lerd it over all the other dogs. The Major’s batman had
zome cryptic things to say which no one could explain.

“The Major's wife chose him,’ he told them. 'It's her dog, not
the Major's’

The willage dog commumnity started to grow again and
voniinued to bark both before and after the Major's departure.
The new Rex was killed in ohscure clrcumstanﬂes No one
knows who killed him or why!
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which get him apart from all the other rich people in the distriet,
and others as welll '

When he drove in his black car, children would run away;
when he rode by on horseback to make a tour of inspection of
the acreage ke owned, they would do the same. The way older
people had become reccustomed to doing all kinds of ocheizance to
him was ¢close to zerfdom; it involved standing up whenever his
car went by or he rode past on horseback. Some people who
were more fortunate and powerful even went so far as to
enquire afier his health and mood. No one could strike up a
conversation if the Bey did not initiate things. ‘Oh, the Bey's
feeling out of sorts,’ they would say, or "The Bey has lota of
problems and doesn't want people to distract him’

They had other thinge to say as well: about his many
buginess interests in the capital, his enemies who would be
ruined becanse of their attitnde towsrds him, and the larger
number of responsibilities waiting for him!

When he was on his estate, everything changed: bis express-
ion, his behavigur, even the weather. So many tales have heen
told about him that he has become a sort of legend in his own
right ...

CUmee in a while he would bring a number of friends out to his
estate. No one ever knew with any certainty what went on

behind the high walls of the big mansion, but everyone was

aware it was something momentous,

The people living on the estate say that the Bey owns a large
eollection of hunting weapoms and eguipment. They claim they
have never zeen him use the same gun twice. Hia skill az a
hunter has become so farnous and proverbial that they would
note that the Bey only scores hitz in the flesh: all of which
proves that he never misses his target!

Hunting days would change aleng with the seasons, and ac
wolld the friends who accompanied him on these trips. No one
in the village can ever remember a guest hunter returning with
more game than the Bey himself. This is the way he would deal
with the game: certain parts of the catch he would keep as a
token of hiz skill and prowess, but the rest he would leave for
others, especially people who came from the capital. Ee always
ingisted on keeping sowe rather peculiar items: heads of large



™ '‘Everyone’s lifegpan is in the hands of God, my son,’ one of the
elders intoned to crush all argument and change the atmas-
phere. "When somecne’s final hour comes, there is no way of
either advancing or delaying it!’

"This was the way "Assaf wanted to die,” another man said.
‘He kept saying in front of everyone that he wanted to die in the
desert, on a hunt, with his dog by his side and his rifle either on
his shoulder or in his hand!

morne of the elders and more prudent people froem al-Tibz
tried to change the subject to some remote topic, but uncon-
wiously and almost involuntarily the conversation Kept revert-
ing to the subject of hunting and birds and animals, Every time
dogs and gazelles were mentioned, the Mukhtar would look
over at ‘Assaf.

“That's exactly what you used to say,’ he would comment in a
hurt tone, "Listen to them! Now you've left us, they're saving
exactly the same thing .. He paused for a moment, and a
sarcantic amile came over his face. ""AszaPs crazy, they used {o
say. ‘Assaf’s a lpafer, he doesn’t like work. Now here they all
are repeating exactly the same words that you used to unsel

Whenever anyvone in the company lost his temper with the
Mukhtar or told him te keep quiet, he would nod reluctantly.
G0 ahead,” he would say. "You can say whatever you like
now.’

It was one of the most incredible nights in the whole of
@l-Tiba's history. The people of al-Tiba arc normally folerant,
but there are occasions when bitter feclings will overwhelm
their sensibilities and goad them into something clese to anger.,
If anyone else had doene what the Mukhtar did that night,
things would not have come to a peaceabie conclusion. But they
all realized that the Mukhtar had been through a whole series
of tragedies. He had lost his enly remaining son during the last
war. He had searched high and low between al-Tiba and the
city to find out whether he was alive or dead. The officers in the
city had had no words of corafort for him, merely repeating over
and over again that he was ‘missing in action’. Then his wife
had died suddenly during one of his search trips which had
lasted for several days. He had come hack to al-Tiba to find his
house empty. When he told people that God had taken His




deposit, his attitude had at first seemed peculiar but later on it
had become more stinging. This double disaster had sffected
the Mukhtar badly. He seemed to waver between sanity and
madness, and at times his behaviour could seem very peculiar.
As a result no one in al-Tiba was unduly surprized at the way
he behaved that night, although noe one had imagined that hig
mood could turn quite 2o bitter and defiant. Ever since his own
personal tragedy, all he had managed to say over and over
again wae: ‘I don't believe it. How can this have happened all at
once?’

Al-Tiba knows how to treal people harshly and also how to
deal wilh such behaviour from others. But it can also show
extreme kindness and will never abandon any of its children.
There was a slight suggestion that the Mukhtar's condition was
a0 bad that he could not carry out his duties and that the
Weastern segment of the arca should be looking for a new
Mukhtar. However the entire idea was greeted with both
derizion and outright rejection; it all came to nothing. Everyone
wag agreed: al-Tiba showa just one face, not two. It would never
abandon any of its children even if they fell or lost their way.
People in other villapes and comnmunities might behave that
wuy, but al-Tiba certainly had never learned how and had no
intention of doing s0 now!

The stories had had a particularly emotional effect on the
Mukhtar himself, but no one remained unaffected. Evervone
felt themselves overwhelmed by a surge of grief. And there was
a whele host of questions to be answered. At several points
everything had almost the same effect as an electric shock,
What was the meaning of life and death? Why did creatures
have to die in this devastating fashion? How would it be if man
could live a more simple and honest life and rid himself of all
his gadgeta, things which had managed to turn him into a
creature who only knows how to collect things and then destroy
them? How is it that, during times of drought when people are
starving, the city has nothing to say, but it will proceed to recall
other times and scasons which are not even worth bothering
about?

These and dozens of other similar questions kept buzzing
through the minds of the people cloistered in that roem. It was
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This was the way the longest night in al-Tiba's history went
by. For reasons which are both obscure and complex, the
younger people were more tolerant of the Mukhtar’s behaviour,
One way or another the elders managed to keep their feclings
on the matter to themeelves. Finglly dawn came. It was then
that ‘Amm Zaku who had built most of the houses in al-Tiba
decided to change the topic and spoke up loudly.

T vou all realize what has to be done? he ashed.

=7 Evervone looked round at him. "You honour the dead by
burying them, he went on in the same tone. “'Assaf must be
buried at first light.’

It was with a great deal of skill that "Amm Zaku now
gestured to a group of young men to get up and go with him to
prepare the pgrave. He himeself stood up.

‘Get him ready quickly,’ he ordered. "When the grave’s ready,
I'll send word for youz to bring him!

The Mukhtar had fixed ideas on how "Assaf wag to be buried,
and there was no arguing with him. The elders iried discussing
the whaole thing, but he shook his head and gave a gesture with
his left hand which made it abundantly clear that he would not
Haten to any further discussion.

‘That's what the officers and soldiers told me, he rephed
when they kept arpuing. I asked thern about my son and the
other soldiers killed during the fighting. They're buried in their
awn clothes because they are bound to be much holier than all
the linen the city can produce.” He was almost jocular as he
went on: *And as you all know full well, al-Tiba doesnt have
enough linen to clothe the living. In a year such as this one,
how 1z it supposed to clothe the dead? He became scrious again.
“Assafs death was not natural. He died for al-Tiba; he's &
martyr. He wanted to be this way while he was alive, and he
would certainly not have wanted to change his appearance at
the very end’

Things were getting more complicated than anyone could
have imagined. They gave in to the Mukhtar’s wishes, although
with not a little remorse. Everyonce came to the forceful
realization that, whatever happened, the whole thing should be
concluded as scon as possible. If it were allowed to linger on, all
kinds of complicationa might emerge; and then no one, sane
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Glossary

carajol  coftec with cognac
—  djellaba along, hooded garment worn by men and women
Rif a type of hashbish found in North Africa
majoun g paste made of hashish
sabi the stem of the &if pipe, which may be of wood or metal
.~ shagfa  the clay bowl of the £if pipe |

taifor a very low, round table

—
r

L-

[




Mohamed Chouket

café. He gestured vaguely across the market, and then ambled off
shﬂuting hiswares to all and Su.ndr}r.

To the left of the café door stood a wooden counter with

Jalafel, tricd fish, boiled cggs and a stack of black bread [aid cut an
it, all swarming with flies. Indoors, next to the stove, was a long
table with men sitting round it, playing cards. Others were sitting
round smaller tables, and most of them were smoking &if. It was
obvious from their faces and their clothes that chey were poor.

A few of them registered my arrival. I sac at a small, dirty table
over in one corner and ordered a mine tea from the man at the
counter — I preswined he was Mr Abdullah. The £ was being
sold by an f:ldf:rlj,r man sitting next to me, who reminded me of
Afiouna in Mr Moh's café in Tangier. I bought some. He provided
me with a shagfa from his pouch. Whenever I asked him for a
sabi, he passed me the shagfa, filled with &£/ | would then pass it
back and he either drew on it or handed it on to one of the men
sitting next to him.

When Mr Abdullah broughr the tea, T asked if he knew the
whercaboucs of Miloudi, a friend of Hassan El-Zailachi.

‘I haven’t seen him for at least three days!

As the evening wore on, homesickness and the combined
effects of the £if and my hunger began to ger the better of me.
I charred with the men in the café, We shared our teas, passing
them around. I felt comfortable with them. I told them about
life in Tetuan and Tangier and they rold me what was going on in
L.arache. One of them said:

‘It’s like they say: people cry because they've never seen Tangicr
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and rested my head on them. There was no sign of anyone around,
no sound of footsteps or anything like that. I don't remember
having any thoughts ar all. My mind was a blank, as if it had been
washed out, Even when I thought about my favourite music, the
tunes came into my head and then just disappeared. I had a slighe
hcadache, and a throbbing in my brain. It was as if I could hear
the beating of my own heart. This was probably the ¢ffect of the
hunger in my guts and the facr that I was stoned.

[t was still early when I woke. My bladder was bursting and
my urge to piss was giving me a hard-on. The Plaza de Espana
was slowly beginning ro fill with people. [ bought a peseta’s worth
of deughnuts. In the toilet of the Café de Espaiia my piss shoc
up like a founcain, wetting my hand and my trousers. [ ordered a
milky coffee. The café was used by people waiting for buses. Mr
Abdullah’s café wasn’t open yer.

I caughr a bus to Hayy Jadid, which was where [ would find
the Mu'tamid ben ‘Abbad School. The arca was pretty desolate
— all cactus and scrub and dust and garbage and wasteland. The
housing there consisted mainly of tin shacks or brick-built huts,
occupied by bedouin whose appearance was as grim as their
tattered clothes. I watched their children shit and piss right nexe

to the huts, a5 if it was the most normal thing in the world.

When I asked the school janitor if I could talk to the
headmascer, he asked;

“Why?

‘T've got a lecter for him!

‘Let me see)

11
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Mohamed Choukri

‘It’s a personal letrer and I'm supposed to deliver ir to him in
person,

He gave me a look chart suggested 1'd insulred him and then
disappeared, Eicher he’'d gone to consulr the headmaster or he was
pretending to. Eventualily he came back and led me along to the
headmaster’s office. I handed over my letter of recommendartion.
The envelope had got crumpled in my pocket. The headmaster
asked me to sit down as he began reading the letter. { could see
thar he was smiling. What was he smiling at? Had Hassan played
some kind of practical joke on me? At length he laid the letter on
top of a stack of files and asked:

“Where are you from?’

“The Rif!

‘And where do your parents live?’

‘My mother lives in Tetuan, but I moved to Tangier, because I
wanted to find a job.

‘And your father?’

‘He's dead.

My father had died in the summer of 1979, at the age of
tWEﬂt}r—tWﬂ.

“Where are you working in Tangier ¥

The moment of truth was approaching,
Tdo any work I can get”

“What do yOUu IMmean, any work you can get ¥’
‘I work at anything I can lay my hands on.’
‘Have you ever becn to school before ¥

He had the accent of someeone from the mountains.

12
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Ism}?ed in che café till iv closed ar around midnight. Then I
roamed the streets waiting for Bab Allah {the big mosque) to
open for the dawn prayers. When the mosque DPEHEEL I wenrt in,
found a damp-smelling mat in one corner and curled up on it
- no chance of sleeping, though. I kept being woken up by the
people coming in to pray. In the end the mosque attendant came
over to me and said:

“This isn’t a flop-house. It’s a place of prayer and worship.

I pleaded with him to leave me alone. When he persisted, [
started shouting at him, cursing his mother and his whole family,

and then went out into the ﬂjlﬂ}' again, MMy shoes in my hand. Ic

" was still early morning. I'd just found myself a corner nexr to a

I::uilcling where I could curl up and sieep when all of a sudden 1

felt someone stumble and fall on top of me. I cursed angrily, It

turned out to be the blind szekbtar, Haddad.

39
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I'd heard of him. He'd studied at che Religious Institute and he
had a reputation as a brilliant student, particularly in the Arabic
iradition and its origins. He'd memeorized the Qurian and the
hadirh, as well as a lot of Arabic poetry, both sacred and secular.

He started apologizing profusely. [ sat him down next to me
and told him not to worry about it. I was still very sleepy, but
his presence overcame my desire to sleep. When he heard I was
studying at the Institute, he pulled our a book trom beneath his
woollen diellaba — The Tears of the Three Lovers by Zaki Mubarak.
He suggested that we went together to the Café Central, saying
that he'd rtrear me to breakfast and we could read the book
together. It was Sunday. As we sat there cutside the mosque, [ told
him a little about my life and the circumscances that had led me
to start college in Larache. We became friends there and then. Ac
ﬂvér}r word which cither of us said, he would let out a long sigh.
He was poor too, but he wasn't a homeless orphan like myself. He
wasn't forever having slanging matches with his father. He had an
elder brother, who supported che family, and a younger brother
who was studying. I think God must have been pleased with our
encounter. Several times the mmebbiar declared to me, in gﬂﬂd
Arabic:

“Things are hard now, but they'll get easier as you go along ...

He was amazingly clever at iinding his way round the streers
and pavements. When we needed to cross the road, he'd SLOp me
at the kerb and glance left and righe, as if it was him leading me,
and not the other way round. Then he'd say:

‘Alright, we can cross now ...

40
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She'd pisscd herself. Had she pissed in her sleep or was she awake?
Did she have a pissing madness as well as a dancing madness? Ina
brochel in Tangier once ['d slept with Pissing Laila, but she hadn’
pissed like Habiba had pissed.

I backed off before 1 stirred up seme other madness in her.

1 tock my trousers off and lay face down on the couch. She was

crying. Was she purging herself of my insult or was she tryinyg

some kind of come-on? Either way, I wasn’t in the mood for
playing games. Some women don’t soften towards a man unless
T.Il'lE’:,F cry, bat 1 haven't che patience for games like chac. What had
made her piss? Had it been fear or a muscular spasm? Eicher way,
I'd thought that Habiba was a human fruit, ripe and rcady to be
picked, or lying rotten on the ground. But I'd made a misrake. For

me, at least, the fruit was not vert ripe.
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M}f mother bought me a jacket, two shirts and a pair of
trousers for the start of term at teacher training college.
When I told her whar had happened with Habiba, she said:

‘T'm sure you know what’s best for you.

The demon of literature had begun to take possession of
. mc, and 1 was discovering [ was more interested in literature
'  than in educational psychology and educational planning, My
| greatest interest was the Arabic langnage. We had a good Arabic
r literature teacher. He'd write 2 text on the blackboard, and after
' he'd explained what it meant, he'd take it apart to show us its
grammatical strucrire. He was a practising Muslim, but he had a
' good sense of humour too — in his left hand he held the world, and
inn his right the hereafter. On Fridays, in one of the small mosques,
.. he'dlead the people in prayer and preach a sermon. In the evening

he'd go out for a night on the town, in Rincén or Sebta. I went

115
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