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Abstract 

 
Many world-famous authors owe a significant portion of their fame to the unsung 

heroes of literary translation. This thesis explores issues related to literary translation 

by translating a literary text and providing a theoretical commentary. The work is 

built around the conventional binary opposites (including writer/reader, source/target, 

content/form, literal/free). In the beginning, the thesis attempts to define literature in 

English and Arabic, in order to understand the characteristics of literary translation. It 

reviews theoretical issues such as different readership, form and content, cohesion, 

register, culture and equivalence. Its focus is to discuss problems of translating 

literary prose in the light of theory, to find solutions for these problems and to inspect 

strategies and techniques that lead to these solutions. This thesis presents the 

translation of the first chapter of And the Mountains Echoed by the novelist Khaled 

Hosseini. The translation is followed by a commentary including a selection of 

translation examples, which are intended to be representative of the most recurring 

problems in the translation. Therefore, the notion of equivalence at various textual 

levels is used to organize the Commentary chapter, where the translation choices 

made in the examples selected are discussed, analyzed and explained. It is found that 

the theoretical issues reviewed have an impact on solving translation problems as well 

as the final results of the translation process. As for the ways leading to these 

solutions, it is concluded that the most recurring strategies useful in handling literary 

texts are those categorized under oblique translation method in Vinay and Darbelnet’s 

model, namely transposition, modulation and equivalence. 

 

Search terms: literary translation, equivalence, translation strategies, And the 

Mountains Echoed, Khaled Hosseini.  
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Chapter One: Introduction 

 

1.1 Overview 

Goethe said, “Beware of what you wish for in youth because you will get it in 

middle life” (as cited in Joyce, n.d.: p. 352). If I knew then what I know now, I would 

not wish to be a translator. To put it simply, “How many translator millionaires do 

you know?” (Chesterman & Wagner, 2002: p. 108). To put it dramatically, why 

would someone wish to spend his life in The Caucasian Chalk Circle (Brecht, 1955), 

where the writer and the reader keep pulling him/her in opposite directions, tearing 

him/her in half?  

Metaphorically speaking, the translator is expected to refute the received 

wisdom “No one can serve two masters” (Matthew 6:24; Zhu, 1975: p. 155). Thanks 

to his/her inevitable failure to meet such expectations, the stigma of infidelity has 

haunted him/her since the time of the Tower of Babel. When s/he is a ‘targeteer’ 

(Landers, 2001: p. 51), the translator is accused of disloyalty to the writer; when a 

‘sourcerer’, to the reader; and when a fence-sitter, to both.  

Nevertheless, during troublesome periods of my life, it was blissful to read, 

translated into Arabic, Homer’s Iliad and Odyssey, Shakespeare’s Hamlet and 

Macbeth, Tolstoy’s War And Peace; Dostoyevsky’s Crime And Punishment. At that 

time, I was oblivious to the challenges that the translators of these giant literary works 

had to face, tackling their huge difficulties without any modus operandi. Now I know, 

hopefully. 

The challenges of translating literature have been analysed and discussed by 

almost all theorists belonging to different translation theory camps: linguistic, 

cultural, post-colonial and others. Unsurprisingly, translation scholars have different 

views and approaches about how literature can travel from the source language (SL) 

to the target language (TL). Therefore, many translation strategies and techniques 

have been offered by translation theorists to literary translators at the ‘wordface’ 

(Chesterman & Wagner, 2002: p. 5).  

My motivation behind this thesis has been to explore how the translator, with 

the help of theory, can identify, diagnose, analyse and solve the problems of literary 

translation. To this end, I have selected a chapter of a novel and translated it. With the 

source text (ST) and the target text (TT) at hand, I have analysed my translation 
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decisions and examined actual translation strategies, relating such analysis and 

strategies to translation theories in my commentary on the translation. 

 

1.2 Problem Statement 

In view of the above, the work presented in this thesis discusses the following:  

 Definition of literary translation, 

 Kinds of problems posed by literary prose in translation, 

 Translation theories relevant to the translation of literary prose, 

 And strategies offered by translation models for translating literary 

prose. 

I have translated the first chapter of the novel titled And the Mountains 

Echoed, authored by Khaled Hosseini, an Afghan-American novelist. Then, I have 

analysed my translation decisions, identifying translation problems and strategies used 

to solve them in the light of translation models and theoretical aspects of translation. I 

have chosen examples from the translation, representing these problems and strategies 

while illustrating the translation act at the word level and beyond, for the purpose of 

investigating translation strategies used to solve such problems. 

Therefore, this thesis is composed of five chapters. Chapter One gives a brief 

introduction to the thesis. Chapter Two presents some translation theories related to 

literary translation, and sheds light on areas in translation studies pertaining to this 

field. Chapter Three starts with some background information about the novelist and 

the novel, and includes the ST and TT. Chapter Four is a commentary on a selection 

of various translation problems of such kinds encountered in the translation, including 

discussion and analysis of issues, challenges, solutions, and strategies used in the 

translation. Chapter Five gives the conclusions related to the translation problems 

encountered in the ST and the solutions offered by the translation models discussed in 

the Theoretical Framework chapter. 
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Chapter Two: Theoretical Framework 

 
2.1 Overview 

The previous chapter gave an introduction to this thesis about translation. This 

chapter reviews the theoretical issues related to translation in general and to literary 

translation in particular. In a broad sense, the term translation has multiple 

definitions. As used in this thesis, it can mean part or all of the threefold definition by 

Hatim and Munday (2004):  

1. The process of transferring a written text from SL to TL, conducted by a 

translator, or translators, in a specific socio-cultural context. 

2. The written product, or TT, which results from that process and which 

functions in the socio-cultural context of the TL. 

3. The cognitive, linguistic, visual, cultural and ideological phenomena which 

are an integral part of 1 and 2. (p.6)  

In a world historically marked with many dichotomies such as ‘good versus 

evil’ and ‘fidelity versus infidelity’, a dichotomy such as the old ‘literal versus free’ 

has been destined to dominate translation for centuries. Even after all the progress 

achieved in translation studies, these two orientations of translation, in spite of the 

introduction of many new dichotomies, seem to be the only ones acknowledged of 

outside the ‘ivory tower’ of academia (Chesterman & Wagner, 2002: p. 5).  

The literal approach has high-profile ardent ‘apologists’ among translation 

theorists, and the free approach is in no dearth of more ardent authorities among its 

‘apologists’. While no less an authority than Nabokov states, “[i]t is when the 

translator sets out to render the “spirit”—not the textual sense—that he begins to 

traduce his author. The clumsiest literal translation is a thousand times more useful 

than the prettiest paraphrase” (as cited in Venuti, 2000: p. 71), a voice as loud in that 

‘ivory tower’ as Nida’s reverberates, “adherence to the letter may indeed kill the 

spirit” (as cited in Venuti, 2000: p. 131). 

However, for theorists, scholars and translators, a preference of either of the 

two (or neither, and instead ‘preach’ their own invented methods) is not a matter of 

merely personal tendency or unreasonable bias. Rather, this bias is reasonably 

motivated by the type of the text to be translated. 

 The field of translation is rife with so many different text types: legal, 

commercial, financial, technical, medical, and literary texts, to mention a few. As for 
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literary translation, this area has the lion’s share of translation theories, with large part 

of this share dedicated to poetry. In the following section, the definition of literary 

translation is discussed, certain issues relevant to prose translation are presented, and 

theories offering solutions to literary prose translation are reviewed. 

 

2.2 Defining Literary Translation 

 Expectedly, some scholars define literary translation by differentiating it from 

non-literary translation. In this perspective, literary translation is conventionally 

distinguished from technical translation. Basically, the components of this term give 

an idea of its nature, as literature and literary imply durability, aesthetic purpose and 

intended effects, and translation means interlingual translation (Classe, as cited in 

Hermans, 2007: p. 78). Peter France (as cited in Hermans, 2007) suggests that a 

literary translation is every translation “designed to be read as literature” (p. 78). 

 A more sophisticated view comes from Gideon Toury (1995) who believes 

that literary translation as used in translation studies, is systematically ambiguous, 

since it refers to two different things: “the translation of texts which are regarded 

as literary in the source culture”, and “the translation of a text … in such a way 

that the product be acceptable as literary to the recipient culture” [emphasis in the 

original] (p. 168).  

 It goes without saying that literary translation, whether as a product or a 

process, concerns some piece of literature translated. Therefore, defining what is 

considered literature by the source culture is an obviously necessary step. In The 

Routledge Dictionary of Literary Terms, Childs and Fowler (2006) define it as, “[i]n 

present times generally taken to be imaginative compositions, mainly printed but 

earlier (and still, in some cultures) was oral, whether dramatic, metrical or prose in 

form” (p. 129). These compositions are self-evident so that “No ‘discovery procedure’ 

is needed for literature” (p. 129). It can be said that someone may be a bad novelist, 

but s/he is indeed a novelist, as long as “there is craftsmanship, a sense of tradition, 

even if both qualities are precariously fulfilled in his work” (p. 129). Thus, evaluating 

a literary work as bad is different from labelling it as non-literary, as evaluation “is 

quite independent of identification as literature” (p. 129). One of the main 

characteristics attached to any literary work is fictionality, since for example “the 

telephone book, though highly structured, fails to be literature because it is ‘real’ – a 

list of people, addresses, numerical codes for calling these actual people” (p. 129).  
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 In a more precise view, literature is taken to be composed of                    

commonly-known genres, which are drama, poetry and fictional prose. These genres 

cover texts with certain characteristics and qualities: 

They have a written baseform, …; they enjoy canonicity; they fulfil an 

affective/aesthetic rather than transactional or informational function …; they 

have no real world truth value …; they feature words, images, etc., with 

ambiguous and/or indeterminable meanings; they are characterized by ‘poetic’ 

language use … and heteroglossia. (Jones, 2009: p. 152) 

 As for what is considered as literature in the target culture, Paul Starkey 

(2006) notes that “the nearest Arabic equivalent for literature (adab) is a considerably 

more complex term that embraces, in addition to literature, ‘culture’, ‘good manners’, 

‘decency’ and ‘humanity’” (p. 100). The parameters of the Arabic adab and those of 

the English literature do not have the same scope or range, even in the literary 

context. For most readers in the west, the term literature is taken to include “novels, 

short stories, folktales, drama, poetry or their close equivalents in other cultures” 

(Starkey, 2006: p. 100). Allen Roger (2000) points out that the concept of adab has 

transformed repeatedly during the past centuries. In earlier times, its scope was 

broader, encompassing the notions of manners and education. In recent times, “adab 

serves as the equivalent of the English word ‘literature’ (in its narrower sense)”        

(p. 134). 

 

2.3 Issues in Literary Translation 

 2.3.1 Different readings. Bassnett (2002) posits that the same literary work 

can be differently interpreted by different readers according to their own mind-sets. A 

more important role in decoding a literary work is now assigned to the reader, and this 

is “one of the greatest advances in twentieth-century literary study” (p. 84). 

Consequently, the translator, as a reader, is an active participant in the text 

production. Bassnett strongly dismisses the translator’s neutrality in decoding the ST 

in the SL, believing that the translator does have an interpretative role, and it is “quite 

foolish to argue that the task of the translator is to translate but not to interpret [...]. 

The interlingual translation is bound to reflect the translator’s own creative 

interpretation of the SL text” (p. 86). Consequently, one literary text can invite many 

possible readings and many different translations. When a translator of a literary text 

cannot recognize the intricate set of systems that dialectically interacts with other 
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extratextual sets, s/he tends to underestimate some features of the text in favour of 

others (p. 83).  

 The significance of the reader’s role in the interpretation of literary texts can 

be crucial for a book written for international readership. Readers, including 

translators from different cultural backgrounds, will have different interpretations of 

the same literary work. On the one hand, the translator will come to the text with a 

certain mind-set that will definitely influence his choices in the process of translation. 

On the other hand, a part of the translator’s role, as an intermediary agent between the 

author and the reader, is to leave the door open for potential differing interpretations. 

  

2.3.2 Form and content. Bassnett (2002) points out that literary prose 

translation has not received as much attention as poetry translation. The relationship 

between form and content has been thought to have a lesser value; therefore, the idea 

that literary prose is easier to translate than poetry prevails. This wrong notion results 

in “the imaginary distinction between form and content … when the text to be 

considered is a novel” (p. 114). Due to this misconception, the content of a novel 

would be translated by an incompetent prose translator without proper consideration 

of the form. Conversely, an effective approach in handling individual sentences is to 

render them knowing that they form parts of a wholly-integrated text. The same idea 

holds true for longer stretches of literary prose. In spite of the fact that many novels 

are divided usually into chapters, “the structuring of a prose text is by no means as 

linear as the chapter divisions might indicate” (p. 121).  

 The notion of separating content/sense from form/style is based on the major 

dichotomy in translation: ‘literal’ (word for word) versus ‘free’ (sense for sense). A 

successful literal translation is the one that transfers the form with the content. It is the 

kind of translation which renders the ST meaning in TL lexical and syntactic 

structures identical to those of the SL. Therefore, such a literalist way is obviously not 

expected to function well when languages involved are of different origin like English 

and Arabic, and may lead to copying ST lexical patterns or syntactic structures, in 

which case the translation would be called ‘translationese’. 

Hatim and Munday (2004) state, “[f]rom its very inception in the early 1970s, 

text linguistics has rejected the form–meaning split” (p. 67). Therefore, the translator 

has to be mindful of the important fact that “in the same way as there is no form-less 

content, there is no content-less form” (p. 164). Since the meaning cannot be 
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transferred accurately with complete disregard to the style, these two aspects should 

not be always considered equally important in a given translation. When it is difficult 

or impossible to preserve the two aspects, “[a]dhering to one or the other, that is, form 

or content, can therefore be an important choice to make” (p. 164). The tension 

between form and content can arise in translating words, phrases and other longer 

lexical expressions in literary translation, and this tension will have an impact on how 

translators handle stylistic devices, such as idioms, similes, metaphors, and the like. 

 

2.3.4. Register. The use of language varies according to many factors 

affecting such use. The notion of variability is an intrinsic feature of languages, and 

the issue is studied under the concept of register defined as “variations in language 

dictated by the interaction of language user (located in time, space and society) and 

language use (field, mode, tenor)” (Fawcett, 1997, p. 150). The first variable of 

language use, field, “seems to be a combination of subject matter, in so far as it 

influences choice of lexis, and genre or format of delivery in so far as it influences 

such parameters as formality, complexity and presentational modes” (Fawcett, 1997, 

p. 80). Taking this variable in consideration, a piece of writing can be described as 

technical or non-technical, literary or otherwise. The second variable, mode, describes 

channels of communication between those involved in the communicative event, in 

other words, whether an instance of communication takes place through speech or 

writing. Mode relates to the difference between a story written to be read, and a 

version of the same story to be watched as a movie. The third variable, tenor, informs 

the relationship between the sender and the receiver of message. The more intimate 

the relationship, the less formal the conversation. In evaluating a message, these three 

variables can be taken together for such message to be judged as highly formal, 

formal, semi-formal or informal.  

For translation scholars, language use and language user are the two 

parameters of register. These two parameters are determined by such six variables 

bracketed in the above definition. The three variables of language user are determined 

by the age in which such a user lives, as well as the region and social class to which 

s/he belongs. When it comes to translation into Arabic, one point worth discussion is 

the variable related to space or region when there is a deviation from the standard 

Arabic to dialect. Dialect is “a language variety with features of accent, lexis, syntax 

and sentence formation characteristic of a given region” (Dickins, Hervey and 
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Higgins, 2002: p. 166). Questions which need to be answered by literary translators in 

this regard concern how to reflect temporal and regional variations in a literary piece.  

One of register-related issues relevant to translation from English into Arabic 

is what scholars call diglossia. It is “a situation where two very different varieties of a 

language co-occur throughout a community of speakers, each having a distinct range 

of social functions” (Dickins et al., 2002: p. 167). While a dialect of a given Arab 

country is the language variety used in informal contexts like friendly conversation, 

the standard Arabic is the language used in formal settings, like academic lectures, 

news casting, literature, and the like. 

 

 2.3.5 Cohesion. Cohesion is a textual feature considered by scholars to be 

among many factors distinguishing texts from non-texts. It is defined as such 

transparent connectives or techniques which link sentences and other longer stretches 

of text in an explicit manner (Dickins et al., 2002), or as the network of lexical, 

grammatical and other easily recognized devices that connect various parts of a text 

(Baker, 1992). According to Halliday and Hasan (as cited in Baker, 1992), there are 

five main devices that serve the purpose of cohesion; they are reference, substitution, 

ellipsis, conjunction and lexical cohesion. The first three of these devices are used in 

the discussion of the examples, where they are defined and discussed. 

 

2.4 Linguistic Approach to Translation 

In literary translation, as in other types of translation, the notion of 

equivalence has been central to linguistic approaches towards translation. This is “a 

concept that has probably cost the lives of more trees than any other in translation 

studies” (Fawcett, 1997: p. 53), yet “[w]e are still not told what ‘equivalence’ is” 

(Hatim and Munday, 2004: p. 48). Through different strategies and techniques, a 

major part of translation models aims at achieving equivalence. Since the commentary 

of this thesis is based on such strategies offered by translation theorists in such 

translation models, the following sub-section presents the works of these scholars. 

 

 2.4.1 J. C. Catford. Catford (1965) distinguishes between two kinds of 

translation: formal correspondence and textual equivalence. A formal correspondent 

“is any TL category which may be said to occupy, as nearly as possible, the ‘same’ 

place in the economy of the TL as the given SL category occupies in the SL” 
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(Catford, 1965: p. 32). In fact, formal correspondence and textual equivalence are not 

two approaches to translation, where one can be more suitable than the other. In other 

words, these two are not alternatives to each other. Translators will have textual 

equivalence as their end goal in all cases. Their job begins with replacing in the TL 

those formal correspondents, if any, of the ST elements that render the translation 

acceptable. When this replacement process goes well, textual equivalence is said to be 

achieved through formal correspondence. Otherwise, textual equivalence is sought by 

affecting translation shifts. A shift is any variation from formal correspondence in the 

transfer process (Catford, 1965: p. 72). The concept of shift is crucial for this source-

oriented approach, as every shift has to be justified. 

  

 2.4.2 Vinay and Darbelnet. The commentary in this thesis makes an 

extensive use of the methodology of translation developed by Vinay and Darbelnet. 

Therefore, under this sub-section, translation techniques included in this methodology 

are presented. In this model of translation, equivalence represents merely one of the 

seven translation techniques offered by Vinay and Darbelnet. All these seven 

techniques are grouped under two methods: direct translation and oblique translation. 

The other six techniques are borrowing, calque, literal translation, transposition, 

modulation and adaptation. Borrowing is used “to overcome a lacuna, usually a 

metalinguistic one (e.g. a new technical process, an unknown concept)” or “to 

introduce the flavour of the source language (SL) culture into a translation” (Vinay 

and Darbelnet, 2000: p. 85).  

 Calque is when an SL expression is borrowed in its literally-translated form. 

Literal translation is to render an SL expression into the TL, where the result would be 

a grammatical and idiomatic rendition. In this technique, “the translators’ task is 

limited to observing the adherence to the linguistic servitudes of the TL” (Vinay and 

Darbelnet, 2000: p. 86).  

 The first technique in the oblique translation method is Transposition. This 

technique means “replacing one word class with another without changing the 

meaning of the message” (Vinay and Darbelnet, 2000: p. 87). There are two kinds of 

transposition: obligatory and optional, with the frequently used case of transposition 

involving a change of grammatical positions of lexical items (Interchange). In literary 

translation, especially between two languages of different origins like English and 

Arabic, this technique can play a significant role. In addition to its usefulness in 
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rendering such SL expression which cannot be rendered otherwise, it has a literary 

value, and can be applied to reach more idiomatic rendition, as the transposed form 

usually is more literary than the strictly literal one.   

 Modulation is “a variation of the form of the message, obtained by a change in 

the point of view”. Like transposition, modulation can be optional or obligatory, and 

is quite helpful in translating literary prose, as it enables a more idiomatic TT. One of 

its most beneficial applications in English-Arabic translation is the change of SL 

passive into TL active. It can be resorted to “when, although a literal, or even 

transposed, translation results in a grammatically correct utterance, it is considered 

unsuitable, unidiomatic or awkward in the TL” (Vinay and Darbelnet, 2000: p. 88).  

 Equivalence is a technique used usually to translate situation, where the 

resulted TT would be completely different in stylistic and structural aspects. 

Newmark (1987) introduces this technique as “an unfortunately named term implying 

approximate equivalence, accounting for the same situation in different terms” (p. 90). 

Most equivalences “belong to a phraseological repertoire of idioms, clichés, proverbs, 

nominal or adjectival phrases, etc.” (Vinay and Darbelnet, 2000: p. 90).  

 Adaptation is described “as a special kind of equivalence, a situational 

equivalence,” used when the TL culture has no equivalence for the SL situation. It is 

considered as the most liberal translation technique. Vinay and Darbelnet proclaim 

that the great translations of literature “[were carried out with the implicit knowledge 

of the[se] methods”, criticising translators who cannot “venture into the world of 

oblique translations”, which leads to “the prospect that four fifths of the world will 

have to live on nothing but translations, their intellect being starved by a diet of 

linguistic pap” (Vinay and Darbelnet, 2000: p. 92). 

 

 2.4.3 Eugene Nida. Nida is one of the most influential translation theorists. 

His translation approach has been widely recognized, and his theory of translation has 

been the subject of a great deal of debate. Starting from the fact that there are no 

identical equivalents, Nida distinguishes between two kinds of equivalence: formal 

equivalence and dynamic equivalence. With the formal equivalence, the translator is 

entirely concerned with the message in both form and content. This orientation guides 

the translator “to reproduce as literally and meaningfully as possible the form and 

content of the original” (Nida, 2000: p. 129). The focus here is on reproducing a 

message in the target culture that could be a reasonable match of the source message 
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in the source culture. Such comparison between the two messages is unavoidable, and 

translation is judged as accurate or correct. Through this equivalence, the reader is 

required to work hard to “understand as much as he can of the customs, manner of 

thought, and means of expression” (Nida, 2000: p. 129).  

 As for the dynamic equivalence, Nida introduces a new factor in the process, 

which is the equivalent effect, so that “the relationship between receptor and message 

should be substantially the same as that which existed between the original receptors 

and the message” (Nida, 2000: p. 129). What is compared here is not the two 

messages, but the two relationships between each message and its respective receptor. 

A dynamic equivalence can be justified by a person speaking the two languages and is 

familiar with the two cultures by saying, “That is just the way we would say it” (Nida, 

2000: p. 136). A translation using this equivalence requires the translator to 

completely naturalize the source expression; therefore, the burden is his. The reader 

can understand the message without having to exert much effort to “understand the 

cultural patterns of the source-language context” (Nida, 2000: p. 129).  

 Off course, Nida doesn’t say that if equivalence is neither formal nor dynamic, 

then there is no equivalence; instead, the two equivalences are two extremes of the 

continuum of translation. Between the two, “there are a number of intervening grades, 

representing various acceptable standards of literary translating” (Nida, 2000: p. 129). 

In other words, the two equivalences are not absolute techniques that leave no room 

for translators to manoeuvre. In actual practice, experienced translators, in most cases, 

“resort to a literal kind of equivalence initially, reconsider the decision in the light of 

a range of factors, and ultimately make a choice from literal, formal or dynamic 

equivalence in this order and as appropriate” [emphasis in the original] (Hatim & 

Munday, 2004: p. 43) 

 Nida admits the difficulty of translating good literature into a                  

completely-natural target text. This difficulty is attributed to the writer’s utilization of 

the “total idiomatic capacities and special genius” (p. 133) of the source language. 

Therefore, the literary translator should be aware that high-quality literature is indeed 

difficult to translate. S/he is not only urged to overcome these difficulties due to such 

effective utilization, s/he is also expected to produce a relatively equivalent text in the 

target language. 
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2.5 Culture and Post-colonialism  

 Faiq (2004) states, “The conception of the intrinsic relationship between 

language and culture in translation studies has led to theories and arguments calling 

for the treatment of translation as a primarily cultural act” (p. 2). Therefore, just as 

any translation act involves at least two languages, it also involves two or more 

cultures. Translating one of post-colonial novels is a process involving more than two 

cultures. In addition to the culture which is brought into the text along with the source 

language - the language of the colonizer, there is the culture of the colonized which 

dominates the postcolonial text. The very act of writing in English is an act of 

translation. Raja Rao (as cited in Prasad, 1999) states, “[O]ne has to convey in a 

language not one’s own the spirit that is one’s own” (p. 41). So the translator of a 

postcolonial literary prose text would find in these originals various features which 

are characteristic of translated texts. A postcolonial author does not write in British or 

American English; rather, s/he writes in an English of his own to help depict 

characters and scenes of his novel. Writer’s choices in this kind of writing are those of 

the translator: what words in local language to keep, what words to translate, would 

this local metaphor be appropriate outside its local context, and other questions which 

are at the heart of translation. Therefore, translation, as used in these texts, enables 

postcolonial writers to occupy a space between the Anglo-American culture and their 

local cultures (Prasad, 1999), and this ‘in-betweenness’ is another feature shared by 

post-colonial authors and translators. 

 

2.6 Cultural Approach to Translation 

 Venuti (1995) slams the translation practice which has dominated the Anglo-

American culture during the past decades. In such practice, translations are judged to 

be acceptable by their degree of fluency and transparency regardless of other 

standards of translation quality such as accuracy. This strategy, which he labels 

domestication, is an extremely target-oriented approach and aims at defacing the 

identity and cultural distinctiveness of the source text. Translation is identified with 

violence materialized in the reconstruction of other cultures. This violence is 

manifested in “ethnic discrimination, geopolitical confrontations, colonialism, 

terrorism, war” (Venuti, 1995: p. 19). A translator working with this strategy “leaves 

the reader in peace, and moves the writer towards him” (Schleiermacher as cited in 

Venuti, 1995: p. 20).  
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 As for its consequences for the translation profession, the domesticating 

strategy requires translators to make their best effort to conceal their own efforts 

exerted in producing translations. This leads to the translator’s invisibility, as “a weird 

self-annihilation, a way of conceiving and practicing translation that undoubtedly 

reinforces its marginal status” (Venuti, 1995: p. 8), a conclusion succinctly expressed 

in the manipulated Decartian expression “I translate, therefore, I am not” (Chesterman 

& Wagner, 2002: p. 27).  

In contrast to the domesticating strategy, there is another ST-oriented 

translation strategy, which Venuti labels foreignization. It sacrifices fluency in order 

to accommodate “a more heterogeneous mix of discourses” (Venuti, 1995: p. 34). A 

translator working with this strategy “leaves the writer in peace, and moves the reader 

towards him” (Schleiermacher as cited in Venuti, 1995: p. 20). Although Venuti 

admits that both strategies are partial in the way they render foreign texts, he argues 

that the foreignizing translations “flaunt their partiality” (Venuti, 1995: p. 34), while 

the domesticating ones tend to hide such partiality. 

This chapter has discussed the concept of literature in both SL and TL, in 

addition to some theoretical issues related to translating literature, especially literary 

prose. The following chapter presents some information about the author and the 

novel, and includes the first chapter of the novel and its translation. 
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Chapter Three: The Text and the Translation 

 
This chapter provides background information about the novelist, Khaled 

Hosseini, and the novel, And the Mountains Echoed. Then, the chapter presents the 

first chapter of the novel and its translation (ST and TT). 

 

3.1 Hosseini and His Novel 

According to his website (“Khaled Hosseini,” 2014, para. 1), Khaled Hosseini 

was born in Afghanistan in 1965. His father was an Afghan diplomat and his mother 

was a teacher of Farsi and history. He moved with his family to the United States 

where they were granted political asylum. In 1993, he earned a medical degree, and 

worked as a physician until 2004. His first novel, The Kite Runner, was published in 

2003, and spent more than a hundred weeks on The New York Times bestseller list. 

His second novel, A Thousand Splendid Suns was published in 2007, and proved to be 

no less successful than his first.  

Khaled Hosseini is widely read around the world so that his first two novels 

“have sold more than 10 million copies in the United States and more than 38 million 

copies worldwide” (“Khaled Hosseini,” 2014, para. 2). He was appointed as UNHCR 

Goodwill Envoy and appeared on the annual list of the world’s most influential 

people (“The 2008 TIME 100 Finalists,” n.d.). Hosseini’s novels belong to the literary 

works known as post-colonial literatures; the term covers “all the culture affected by 

the imperial process from the moment of colonization to the present day” (Ashcroft, 

Griffith & Tiffin, 1989: p. 2).  

The first chapter of the novel starts with Saboor telling his two children a fable 

about a village visited by the div, a devilish creature taken from the Persian 

mythology. The div forces a test upon the father: either to abandon his youngest son 

or lose all of his children. Since he couldn’t forgive himself for picking the first 

choice, the father decides to set off on a journey to bring the son back. When he 

reaches the div’s castle, he finds his son living happily there. Again, the father has to 

make another hard choice: to take his son back to his previous difficult life, or to 

return alone leaving his son behind. Saboor tells this tale to his two children, Abdullah 

and Pari, the night before they leave their village to Kabul. In the Afghani capital, 

Saboor gives away Pari to a rich, childless couple, thinking that his sacrifice would 

save the rest of his family from poverty and suffering. 
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The novel is a series of short stories narrated by its various characters from 

their different points of view in many styles, spanning six decades from 1949 to 2009. 

Revolving around family relationships between parents, children, brothers and sisters, 

the tale explores values such as honesty, courage, integrity and loyalty. The story 

follows its characters and the consequences of their actions from Kabul to different 

parts of the world. The main theme of the story is the intimate relationship between 

the two siblings, Abdullah and Pari, who fall victims to separation in the second 

chapter of the novel only to meet again at the end of it. 

As presented in this novel, life is an agonizing journey of man’s futile attempts 

to redeem inevitable losses caused by decisions he is forced to make under irresistible 

pressures. As he fails in his endeavor, he finds himself compelled to bear the 

consequences of his choices. In a television interview, the author’s description of his 

novels reminds us of life itself as another metaphor for translation: “All of my three 

books are a kind of about decisions that people make and the consequences that they 

have to live with …. we are fallible and imperfect and we make messy decisions.” 

(TVO, 2013). 
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3.2 The Text 
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3.3 The Translation 

 
 الفصل الأول

2591خريف   

 

. مني أكثر يطلب أحدكما، فلا فقط واحدة حكاية لكن حكاية، لكما وسأروي حكاية تريدان. إذن فليكن

عبد الله، أعتمد يا . وأنت أيضاً وستحتاجين للنوم هذه الليلةسفر طويل، أنا وأنت يا باري، يوم  وأمامنا تأخر الوقت

أصغيا  ،أصغيا كلاكماحدة إذن. والآن، حكاية وا. وأمك تعتمد عليك أيضاً أثناء غيابنا أنا وأختك،  يا ولديعليك 

 .وإياكما أن تقاطعانيجيداً 

 مزارع كان يعيشوالعمالقة تجوب الأرض،  والجن الغيلانكانت  أيام كان يا ما كان في قديم الزمان،

 فقد رب أسرة كبيرة عليه أن يعيلها،ولأن بابا أيوب ميدان سبز.  اسمهافي قرية صغيرة  وأسرته يدعى بابا أيوب

ويقلب  حقلهيحرث  ،من الفجر حتى الغروبواظب على العمل كل يوم كان ي .أيامه يستهلك الشاق العمل رأى

منحني في حقله كان يمكن أن تراه  وفي أي وقت من الأوقات، .قليلة الثمرويعتني ببضع شجرات فستق التربة 

، ما نزف الدم منهما، وكثيراً ورمتينكانت يداه دائماً مت. الذي يؤرجحه طوال اليوم كالمنجل القامة مقوس الظهر

 يلامس رأسه الوسادة.النوم ما إن  غلبهسرعان ما يفي كل ليلة و

على جميع شاقة ميدان سبز قرية في  فالحياة وحده في هذه المعاناة، يكنيجدر بي القول أن بابا أيوب لم 

والورود والنسيم  الفاكهةالوديان، حيث أشجار  وسط باتجاه الشمالأفضل حظاً أخرى قرى  يكن ثمةوإن  ،سكانها

لا تشبه بتاتاً الصورة  والجداول التي تترقرق بماء بارد زلال. خلافاً لذلك، كانت قرية ميدان سبز مكاناً قفراً العليل 

كثير الغبار، تقع في سهل منبسط  فالقرية ،باسمها الذي يعني الحقل الأخضر حين تسمعالتي ترتسم في خيالك 

تذرو الغبار في العيون. وكان العثور على فتسفعها الريح الحارة و، الوعرةسلسلة من الجبال يط بها كالطوق تح

، غير أن أهل القرية أنه كان ثمة نهر. وصحيح منها غالباً ما تشحلأن آبار القرية حتى العميقة  مشقة يوميةالماء 

موحلة طوال  في حال الوصول إليه، كانت مياههتى وحعليهم تحمل مسيرة نصف يوم للوصول إليه،  كان يجب

 يكفي أن نقول إن. أيضاً  أصبحت مياه النهر ضحلةوفي تلك الآونة التي تلت عشر سنوات من الجفاف،  ،العام

 وا يكدون ويكدحون كي يحيوا حياة الكفاف.الناس في ميدان سبز كان

رة لا أعز ولا أغلى على قلبه. كان يحب أسنفسه من المحظوظين لأن لديه  ومع ذلك، كان بابا أيوب يعد

ورزق صحبتها. عظيمة في ويجد مسرة  فضلاً عن يده، وكان يقدر مشورتهاولم يرفع صوته عليها قط، زوجته 

 وكانت ابنتاه مطيعتين أحب كل واحد منهم حباً جماً، ، ثلاثة أولاد وابنتين،أصابع اليد بابا أيوب من الأبناء بعدد

دون تذمر،  والجد في العملالأمانة والشجاعة والصداقة  قيم وتعلم أولاده منه معة طيبة،تتحليان بشمائل وس

 محاصيله.جني وساعدوه في  ،الطيبين على الأبناءأطاعوه كما يجب ف

يكن محبة خاصة ، فقد كان في قرارة نفسه شملت جميع أبنائهبابا أيوب محبة أن  وعلى الرغم من

غلاماً صغيراً، عيناه زرقاوان داكنتان، يفتن كل من كان قيس  قيس ذي الثلاثة أعوام. صغر أبنائه الممسة،لأ

. لديهم طاقة متفجرة تتلاشى أمامها طاقة الآخرينوكان أيضاً من أولئك الأولاد الذين  يصادفهم بضحكته الماكرة،

ءت الحال إذ راح يمشي في نومه ثم سا، النهار أثناء يقظتهطوال تعلم المشي سر به سروراً جعله يمارسه عندما 

لا عجب أن القلق . الظلام المضاء بنور القمرفي  يهمن بيت العائلة الطيني ويتوهو نائم ، فكان يمرج أثناء الليل
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مته إحدى الهوام هاجأدهى من ذلك كله، ماذا لو أو  ضاع،أو  أحد الآبارسقط في لو فماذا  استولى على والديه،

، وفي النهاية. ، ولكن أياً منها لم يجد نفعاً أنواعاً كثيرة من العلاججربوا جاهدين ثناء الليل؟ التي تجثم في السهول أ

إذ أخذ جرساً صغيراً من عنق إحدى عنزاته  ،كما تكون عادة أفضل الحلول سهلاً كان الحل الذي وجده بابا أيوب 

المشي أثناء عادة  استيقظ قيس أثناء الليل. توقفت إذا ما هميمكن للجرس أن يوقظ أحد فهكذا، عنق قيس فيوعلقه 

لم يحقق ما أن الجرس  رغم ومن ثم،. رافضاً التملي عنه غدا متعلقاً بالجرس اً بعد فترة من الوقت، لكن قيس النوم

فعندما كان بابا أيوب يعود إلى البيت بعد  ،حول عنق الصبي بالحبل، فقد ظل مثبتاً استمدم من أجله بادئ الأمر

مع  يجلجلكان الجرس بينما ، يمرج مسرعاً من البيت حتى يصطدم وجهه ببطن أبيهيوم عمل طويل، كان قيس 

أباه  بمنتهى الاهتمامقيس يراقب  بينما كان بابا أيوب يحمله ويدخله البيت، كل خطوة من خطوات قيس الصغيرة.

بابا  تتناول العائلة الطعام، يشربن وقت العشاء. وبعد أ جانبهيجلس وبعد ذلك يحرص على أن وهو يغتسل، 

حينئذ سيكون ، من ذريته أحفاداً وينجبون له  فيه أبناؤه جميعاً  الذي يتزوج الشاي متأملاً عائلته، متميلاً اليومأيوب 

 .عميد الأسرة الفمور بسلالته الكبيرة

 .كانت أيام السعادة التي يعيشها بابا أيوب تدنو من نهايتهايا أسفاه يا ولديّ، 

صوب من قادماً القرية  يدخل الغول ميدان سبز. وبينما كان قرية أن جاء غول إلىحدث ذات يوم 

حبسوا  ولاذوا بالفرار.فرمى أهل القرية المجارف والمعازق والفؤوس  ،على وقع أقدامه ارتجت الأرضالجبال، 

خطواته التي كان وقعها يصم الآذان، أظلمت  دبيب وعندما توقف. بعضهم مع بعضوتجمعوا  أنفسهم في بيوتهم

ر الأسود ن الشعوإنائتة من رأسه مقوسة ن للغول قروناً كان يقال إميدان سبز.  السماء بظله الذي خيم على

 الأقاويل، هذه من متأكداً  كان أحد ، لكن لان عينيه تقدحان شرراً إ وكان يقال القوي، المشن يغطي كتفيه وذيله

 .على أن يسترقوا نظرة واحدة إليهواتتهم الجرأة  فوراً من لأن الغول التهم تفهمان، الأحياء، من حدأ لا الأقل على

 أعينهم مسمرة إلى الأرض.أبقوا ذلك، فقد  لمونأهل القرية يع ولما كان

 ، فقد كانوا يسمعون حكايات زياراته إلى قرى أخرى،سبب مجيء الغولعرف كل من في القرية 

أن حياة  وظنوا أن السبب يعود إلىويتملكهم العجب من أن قرية ميدان سبز لم تسترع انتباهه طوال هذه الفترة، 

لا يحصلون على تغذية جيدة، ولذا لم  فأبناؤهم، عملت لصالحهمفي ميدان سبز كانوا يحيونها التي  الفقر والفاقة

 أخيراً الحظ الذي حالفهم.قد نفد ، فلو صدق ظنهمتى يكن الكثير من اللحم يكسو عظامهم. ح

الغول بيتها، لأنها كانت  يتحاشى كي بالدعاء كل عائلةلهجت ميدان سبز وحبست أنفاسها، و زلزلت

في كيس ، ومن ثم يضع الغول هذا الابن أحد أبنائها تهبهأن  فستضطرتعرف أن الغول إذا خبط على سقف بيتها 

ما أبت العائلة إذا فولن يرى أحد ذلك الطفل المسكين مرة أخرى.  ،الكيس على كتفه ويعود من حيث أتى يلقيو

 ، فسيأخذ الغول أبناءها كافة.ذلك

حصن  كانإلى أي مكان كان الغول يأخذ الأطفال؟ إلى حصنه الذي يجثم على قمة جبل شاهق. لكن 

ليتين قبل الوصول إليه. الغول بعيداً جداً عن ميدان سبز، فكان يجب اجتياز وديان وصحارى عديدة وسلسلتين جب

بزنازين على  مليءن الحصن إالوا لا لشيء إلا ليلقى حتفه؟ ق، إليه ومن ذا الذي يملك عقلاً ويحاول الوصول

أسياخ ومواقد ن الحصن يحتوي على إوقالوا  ،ومن سقوفها تتدلى خطافات اللحم ،جدرانها علقت السواطير

 .أنه سيتغلب على زهده بلحم الكبارفمعروف عنه عابر سبيل، أمسك بالغول إذا  إنوقالوا  ،للشواء
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أفلتت  عند سماع تلك المبطة،. خبطة الغول الرهيبةيميل لي أنكما قد عرفتما سقف المنزل الذي تلقى 

من المحتم أن لأنهم عرفوا أن  وبكوا حزناً  . بكى أبناؤه رعباً وأغشي على زوجتهصرخة ألم مبرح من بابا أيوب 

 كان أمام العائلة وقت حتى فجر اليوم التالي لتقديم أضحيتها. واحداً منهم. يمسروا و

أن يضطرا  أبوينما عساي أقول لكم عن العذاب الذي قاساه بابا أيوب وزوجته تلك الليلة؟ لا ينبغي لأي 

يناقشان ما ينبغي وراحا عن مسامع الأبناء،  انتحى بابا أيوب وزوجته ركناً بعيداً . خيار كهذا الميارإلى مواجهة 

وصلا إلى تومع اقتراب الفجر، لم يكونا  ،وإياباً  وغدواً  وذهاباً  جيئة كله الليل قضيا وبكاء، حديث ، وبينعمله

بدلاً من  الأبناء الممسةأن يأخذ يسمح له  عدم توصلهما لقرارالغول، لأن  يأملهبما هذا ما كان ، ولرقرار بعد

وخط على وجه كل  ،من خارج المنزل خمسة أحجار متطابقة الحجم والشكل واحد. وفي النهاية، جمع بابا أيوب

حين وضع و .الميشفي كيس من  الحجارة ألقىفرغ من ذلك،  لمااسم ابن من أبنائه، و الحجارةهذه  حجر من

 فيه أفعى سامة. أنكما لو  ارتدت فزعاً ، الكيس بين يدي زوجته

 ما كنت لأتحمل هذا الوزر". . "لا يمكنني أن أختار،رأسهاقالت لزوجها وهي تهز  ،لا أقدر على ذلك""

لحظات  النافذة الشمس ولم يبق إلا"، حتى رأى من خلال ولا كنت لأتحملهما كاد بابا أيوب يقول "

لا بد من بتر إصبع لإنقاذ  إلى أبنائه الممسة.نظرة شفقة نظر  .وتطلع على التلال الشرقية. كان الوقت ينفد بسرعة

 حجراً من الكيس. وأخذغمض عينيه اليد. أ

أدار . عندما رأى الاسم على الحجر، الحجر الذي أخذه بابا أيوب مصادفة يميل لي أنكما عرفتما أيضاً 

ابنه الأصغر قيساً بين ذراعيه، أما قيس الذي كان وأفلتت منه صرخة. انفطر فؤاده حينما أخذ  وجهه نحو السماء

بابا أيوب خارج المنزل  وضعهراعيه عنق بابا أيوب بسعادة غامرة، وحين فقد طوق بذ مطلقةيثق بأبيه ثقة 

وظهره  مغمض العينين تنهمر الدموع من كلتيهماهناك وقف بابا أيوب ، ووأغلق الباب، أدرك الطفل جلية الأمر

ابا أيوب جامد في إلى البيت، وبأن يعيده  باكياً متوسلاً لباباللباب ووولده الحبيب قيس يقرعه بقبضتيه الصغيرتين 

. ارتجت مذعوراً يصرخ  الطفلأقدام الغول و تحتالأرض تميد بينما كانت  ،"سامحني، سامحني"يتمتم  مكانه

بينما مضى الغول في سبيله مغادراً قرية ميدان سبز، إلى أن اختفى أخيراً، فعادت  الأرض مراراً وتكراراً 

 .أن يسامحهمتوسلاً لقيس  يقطعه إلا نحيب بابا أيوبكن يلم  شاملوخيم صمت الأرض إلى استقرارها، 

؟ تريدني أن لا. هنا. جيد. ربما يحسن بي التوقف هكذا. غط قدميها باللحاف. أختك غلبها النومعبد الله، 

 .حسناً ؟ يا ولدأتابع؟ هل أنت متأكد 

 الوجبات يطهونكان الجيران أربعون يوماً، وكل يوم فترة حداد  جاءت من بعد .آه تذكرت ؟أين كنا

 ويقدمون أيضاً ، وخبز ولوزحلوى شاي و ، ويقدمون لها من العطايا ما أمكنهم منللعائلة ويسهرون على راحتها

نفسه على أن يتلفظ بكلمة شكر. كان يجلس في ركن  بشق الأنفس يرغم بابا أيوب وكانتعازيهم ومواساتهم، 

في  إنهاء سلسلة سنوات الجفاف أنه أرادكما لو مدراراً منعزل منتحباً وجداول عبراته تنسكب من كلتا عينيه 

 عذابه ومعاناته لأكثر الناس شراً.ما كنت لتتمنى بهذه العبرات.  القرية

مات ، فقرية ميدان سبز في هاوية فقر أسوأ من ذي قبل سقطت، والجفاف واستمرمرت سنوات عديدة 

نهر العذاب الذي جرف بابا  على عكسوجف الماء في النهر الآبار  . شحتعطشاً  مهودهمأطفال كثيرون في 

كان لا ، ووكف عن العمل وترك الصلاة ، فلم يعد يرجى منه نفع لأسرته،أيوب بطوفانه المتعاظم يوماً بعد يوم

أن  ما اضطر أبناءه الباقين ،ذهبت سدىتوسلت إليه زوجته وأولاده لكن توسلاتهم وكم  يأكل إلا النزر اليسير،

شبحاً وحيداً زري  ،عمله بعد أن لم يعد بابا أيوب يفعل شيئاً سوى الجلوس على طرف الحقل ضوا بأعباءينه
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قالوا  يتهامسون بأشياء وراء ظهره.لم يعد يتحدث إلى أهل القرية، لأنه كان يعتقد أنهم  الجبال. فيالمنظر يحدق 

 الغول، ولمات ذوداً عن عائلته.لصارع  بحقان أباً ، وإنه لو كعاجزإنه أب وطوعاً،  ابنهفي فرّط جبان لأنه  إنه

 لزوجته ذات ليلة. ما يساورهذكر 

 لا أحد يظن أنك جبان".لا أحد يقول هذه الأشياء، "ردت زوجته 

 . "يقولونها"أسمعهم أجابها 

القرية ن أهل ، لأنها لم تستطع أن تقول له إ" هواجسك ما تسمعه يا زوجيصوت بل هو " ردت عليه

 .يتهامسون وراء ظهره، وإنهم يقولون في همساتهم لعله أصيب بمس من الجنونكانوا بالفعل 

 من بضع كسرات وضعوذات يوم قدم لهم الدليل. نهض عند الفجر دون أن يوقظ زوجته وأبناءه، و

 .ومضى في طريقهوربط منجله على خصره  وانتعل حذاءه، الميشالمبز في كيس من 

فإذا ما حل  ،شعاعاً أحمر باهتاً  أقصى الأفقله الشمس  حتى تلوح وكان يسير ،أياممشى مسيرة أيام بعد 

 .بين الصمور وأتحت الأشجار  وأقرب الأنهار  الليل أوى إلى كهف لينام والريح تصفر من حوله، أو اتمذ ملاذاً 

من الجداول  كان يصطادهالحبوب البرية والفطر والسمك الذي  ما وقعت عليه يداه منما لديه من خبز ثم أكل  أكل

 وعندما كان العابرون في سبيلهلكنه تابع مسيره،  رمقه، به لم يجد ما يسد، وفي بعض الأيام العاريتينبيديه 

، ظاناً به الجنون، ومنهم من يدعو له يهرول مبتعداً عن وجهته كان يجيبهم، فمنهم من يضحك ومنهم من يسألونه 

ربط وحين تمزق حذاؤه  لم يكترث بابا أيوب وتابع سيره مطرق الرأس،. أحد أطفالهم أيضاً لأن الغول سلبهم 

واصل سفره عبر على هذه الحال ، وتابع رحلته حافي القدمينالحذاء بالميوط حول قدميه، وحين تقطعت الميوط 

 .والجبال القفار والوديان

لشدة لهفته لإنجاز ، والجبل الذي يجثم على قمته حصن الغول بابا أيوب إلى وصل ،المطاف ةفي خاتم

الطين  يكسوهبثياب رثة وقدمين نازفتين وشعر تسلق الجبل يمهمته لم يأخذ قسطاً من الراحة وبدأ على الفور 

عندما كان  وجههنقرت الصقور ، و. مزقت الصمور المسننة أخمص قدميهلكن بإصرار لا يتزعزع اليابس،

الصعود من  ثابر علىسفح الجبل، لكنه  أن تقتلعه من الريح الزمهريركادت ، وب من أعشاشهايتسلق بالقر

 أمام البوابات الضممة لحصن الغول. أخيراً  صمرة إلى أخرى، حتى وقف

  "؟على إزعاجي ؤمن يجر" صوت الغول عندما رمى بابا أيوب حجراً على البوابات دوى

 قرية ميدان سبز".ذكر بابا أيوب اسمه وأضاف "جئت من 

 ؟ قصتكما دمت تزعجني في منزلي. ما  لا بد أنك تتمناه،؟ هل تتمنى الموت

 أقتلك".كي  هنا "جئت

، وهناك وقف الغول ثم انفتحت البوابات مصدرة صريراً  ،صمت في الجانب الآخر من البواباتالران 

 .المهولةمشرفاً على بابا أيوب بهالته 

 ؟ لهذا حقاً هل جئت  :الرعدكالغول بصوت أجش  قال

 ".طريقة أو بأخرى أحدنا سيموت اليومب، أجل" قال بابا أيوب

واحدة من أسنانه الحادة  ويقضي عليه بقضمةالأرض  من فوقبابا أيوب  سيجتثأن الغول  لبرهةبدا 

الجنون السبب هو ذلك ربما كان  شيئاً ما جعل المملوق الرهيب يتردد، فوقف وضيق عينيه.غير أن  ،كالمنجر

من  الذي لفعهالغبار و ، وجهه المدمىثيابه الرثةالذي أوحت به كلمات الرجل المسن. ربما كان مظهر الرجل، 
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أي سمة في عيني الرجل المسن  يلمحأو ربما لأن الغول لم  ،في جلدهالفاغرة القروح و هيرأسه حتى أخمص قدم

 .من سمات الموف

 ؟جئتقلت من أين 

 ".سبز ميدان" بابا أيوب أجاب

 بالنظر إلى هيئتك. سبز هذه بعيدة جداً، ميدانلا بد أنها 

 ..." كي "لم أجئ هنا للثرثرة. جئت هنا

طبعاً مسموح لي بضع كلمات  تقتلني، أعلم. لكنكي ، جئت ببراثنها الحادة. نعم نعميده رفع الغول 

 أخيرة قبل ذبحي.

 بضع كلمات لا أكثر".إنما ، "حسناً  قال بابا أيوب

 ؟القتل أي جناية جنيت عليك لأستحق أن أسأل هل لي. أشكرك :الغول بابتسامة عريضةقال 

 ". في العالم علي مملوقكان أعز ، أصغر أبنائيسلبتني " رد بابا أيوب

بابا أيوب منجله  امتشق أبناء كثيرين،.لقد سلبت آباء كثيرين  ، وقال:على ذقنهأخذ ينقر نمر الغول و

 .أيضاً" جميعاً  أوقع انتقامي من أجلهمأن علي  "إذن غاضباً 

 .ن شجاعتك تثير كامن إعجابيإ لا بد أن أقول

 وأنا. المحك على ما وجود شيء تقتضي الشجاعةف ،أنت لا تعرف شيئاً عن الشجاعة" قال بابا أيوب

 لأخسره". لدي ولاشيء هنا جئت

 .لديك حياتك لتمسرها: قال الغول

 "لقد سلبتني إياها من قبل". 

لكن قبل  فرصة المنازلة،سأمنحك  ، حسناً إذن،. وبعد برهة قالمفكراً ر الغول ثانية وتأمل بابا أيوب نم

 تتبعني. أرجو منك أنذلك 

. لكن الغول كان قد أخذ طريقه نحو ردهة عملاقة، ولم يكن أمام "صبرينفد ، فقد "أسرع قال بابا أيوب

سقف كل منها يناطح السحاب، وكل سقف  من الأروقةبابا أيوب إلا أن يتبعه. لحق بابا أيوب الغول عبر متاهة 

ة قريكبيرة بما يكفي لتستوعب الوالحجرات  غرف الأدراجمنها يستند إلى أعمدة هائلة الحجم. عبرا العديد من 

. مشيا على هذا النحو حتى قاد الغول بابا أيوب في النهاية إلى غرفة ضممة كان في الطرف كلهاميدان سبز 

 الأقصى منها ستارة.

 .أكثراقترب : أشار له الغول

 الغول. على مقربة منوقف بابا أيوب 

 في نظر من خلالها فرأى . خلف الستارة رأى بابا أيوب نافذة زجاجيةفانفتحتسحب الغول الستارة 

الأشجار حافلة بورود  أسفل. كانت صفوف أشجار السرو تحيط بالحديقة، وكانت الأرض شاسعةالأسفل حديقة 

ثمة برك من القرميد الأزرق ومصاطب رخامية ومروج خضراء وارفة. رأى بابا أيوب ، ومن جميع الألوان

. شاهد ما لم يكن ليتميل أن يشاهده حتى لو عاش ر الرمانظل أشجا ونوافير ماء تترقرق في النقوش سياجاً جميل

 ثلاثة أعمار.

مرحون في الحديقة، كانوا على ركبتيه مرأى أطفال يركضون وي يجثوبابا أيوب بيد أن ما جعل 

. بحثت عينا خلف السياج "الغميضة" لعبة  يلعبون وهم ،بعضهم بعضاً عبر الممرات وحول الأشجار يلاحقون



 

44 

طالت قامته وأصبح على خير ما يرام. حياً و ابنه قيسهناك كان . ضالته وجد وأخيراً  بين الأطفالبابا أيوب 

وهو يعدو  يضحك جذلان، ورائعاً  سروالاً وجميلاً بابا أيوب. كان يرتدي قميصاً أبيض  يتذكر شعره أطول مما

 وراء اثنين من أترابه.

 ب على الزجاج. ثم صرخ منادياً باسم ابنه.تركت أنفاسه ما يشبه الضبا، ف"قيس" همس بابا أيوب

 ولا أن يراك.، أن يسمعك لا يمكنه :قال الغول

فانغلقت الغول الستائر أرخى  ، إلى أنبيده على الزجاج ويمبطملوحاً بذراعيه راح بابا أيوب يقفز 

 وعادت كما كانت.

 ظننت ...". ، "لا أفهم قال بابا أيوب

 .هذه مكافأتك :قال الغول

 ."ما تقول أوضح" بابا أيوبهتف 

 ك لاختبار.تلقد أخضع

 "اختبار".

لكنك نجحت. وهذه ، اختبار لمحبتك. كان تحدياً قاسياً، أدرك ذلك، وكان عبئاً ثقيلاً عليك لم أجهل حقيقته

 مكافأتك ومكافأته.هي 

 ". ؟ماذا لو رفضت اختبارك، "ماذا لو لم أخترصرخ بابا أيوب 

هم سيكونون نوعلى أي حال، فهلاكهم كان محتوماً بطريقة أو بأخرى لأ .بنائكإذن لهلك كل أ :رد الغول

لا تتحلى ك إن. تقول على أن يؤنبه ضميره أن يموتوا جميعاً أمام عينيه، أب جبان يفضل ضعيفأبناء أب  عندئذ

 أكافئك. ولذلك ،شجاعة استدعى، فما فعلته والعبء الذي رضيت أن يلقى على كاهلك لكني أراها فيكالشجاعة، ب

الرخامية محدثاً رنيناً قوياً. اصطكت ركبتاه  يةمن يده وارتطم بالأرض انفلت، لكنه واهناً سحب بابا أيوب منجله 

 واضطر إلى الجلوس اضطراراً.

 أشهىهنا يحصل على  .وقد رأيت بأم عينيك سعادته حياته الآن،هذه هي ، ابنك لا يتذكرك :تابع الغول

في يتلقى تعليماً خاصاً في الفنون واللغات وويجد نفسه محاطاً بالصداقة والمحبة. هنا بس، الملا وأزهىالطعام 

رجلاً، قد يمتار المغادرة  يصبحوذات يوم عندما . ولا شيء ينقصه قطالحكمة والمير،  مذاهبفي والعلوم، 

لأولئك السعادة  يمنحوس ،لطفهب حياة الكثيرينفي طيباً أنه سيترك أثراً خال أو ،إن شاءأن يغادر وسيكون حراً 

 .الذين وقعوا في مصيدة الشقاء

 للبيت". أن آخذهأريد ، "أريد أن أراهقال بابا أيوب 

 هل تريد ذلك؟

 شمص بابا أيوب ببصره إلى الغول.

هل عبد الله، يا المملوق الرهيب إلى خزانة قرب الستائر وأخرج من أحد أدراجها ساعة رملية.  خطا

جميل. أخذ الغول الساعة الرملية، وقلبها رأساً على عقب ووضعها عند  ،الساعة الرملية؟ تعرفتعرف ما هي 

 قدمي بابا أيوب.

لم  وإذا. إلى هنا أبداً  أن تأخذه، لا يمكنه أن يعوداخترت  إذا ،سأسمح لك أن تأخذه للمنزل :قال الغول

، سأطلب منك في الساعة إلى الجانب الآخر الرملكل ينزل . عندما أبداً  لا يمكنك أن تعود إلى هناتمتر أخذه، 

 قرارك.
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 من الحجرة تاركاً بابا أيوب أمام خيار مؤلم آخر ينبغي عليه حسمه. قال الغول هذه الكلمات وخرج

بكل ذرة من كيانه. ألم ما كان يتوق إليه أشد التوق  ذلكفكر بابا أيوب على الفور.  ،سآخذه إلى البيت

؟ أن يحمل قيساً الصغير مرة أخرى، أن يقبل وجنتيه ويشعر بالنعومة حين يأخذ يديه في ألف حلم يتميل ذلك

في  حياة الفلاحين الشاقةفي ميدان سبز؟  اً الصغيرتين بين يديه؟ لكن إذا أخذه إلى البيت، فأي حياة تنتظر قيس

هذا إن لم يمت قيس من الجفاف كما مات العديد من أطفال ، حياته أو أفضل قليلاً حياة مثل أحسن الأحوال، 

، لأسبابك الأنانية الماصة، وأنت تعلم أنك اقتلعته، هل يمكن أن تغفر لنفسك عندها :سأل بابا أيوب نفسهالقرية. 

ن أن يتحمل ذلك وهو يعلم أ هإذا ما ترك قيساً وراءه، كيف يمكنلكن من جانب آخر من حياة الرفاهية والنعيم؟ 

محظور عليه أن يراه؟ كيف يمكن أن يتحمل ذلك؟ انتحب بابا أيوب. بلغ ومع هذا مكانه  رفالطفل حي يرزق ويع

 الأرض.وتناثر رملها الناعم على  ألف قطعةتحطمت ف به القنوط كل مبلغ فرفع الساعة الرملية وقذفها إلى الجدار

 .وكتفاه متهدلان متناثرعاد الغول إلى الغرفة ووجد بابا أيوب يقف فوق الزجاج ال

 ."إنك لوحش قاس"قال بابا أيوب 

 سوى ظلين للون ذاته.ليسا  والرفقأن القسوة  لعرفتلو أنك عمرت ما عمرت،  :رد الغول

 هل حسمت خيارك؟

 .مطأطئ الرأسومشى متمهلاً نحو الباب  ،التقط منجله وربطه حول خصرهثم جفف بابا أيوب دموعه، 

 .بينما كان بابا أيوب يمر به ،صالح""إنك لأب  قال الغول

خرج من الغرفة متجهاً إلى وجهنم على ما فعلته بي".  أتمنى أن تشوى في نيران"قال بابا أيوب منهكاً 

 الردهة عندما نادى عليه الغول.

. اللون وب قارورة زجاحية تحتوي على سائل داكنأيبابا  . وأعطى المملوق الرهيبخذ هذه :قال الغول

 .مع السلامة ،رحلتك إلى البيت أثناءذا اشرب ه

 .بكلمة أخرىأخذ بابا أيوب القارورة وغادر دون أن ينبس 

آملاً أن  يجلس بابا أيوبمثلما كان تجلس عند طرف حقل العائلة بانتظاره  زوجته، كانت بعد عدة أيام

يتحدثون عن  قد أصبحوا فعلاً  يةالناس في القر ، وكانبعودته تتضاءل ا، كانت آمالهكل يوم يمريرى قيساً. ومع 

وشفتاها تتمتمان كعادتها تجلس على التراب  زوجته ، كانتوذات يوم من الأيامبابا أيوب كشمص من الماضي. 

بتلك  درويشاً تائهاً  لأول وهلة ميدان سبز من جهة الجبال. ظنتهقرية يقترب من  شمصاً هزيلاً  فلمحت، بالدعاء

في هذا  تتعرف زوجهاأن  تستطعلم  البنية الهزيلة والأسمال البالية والعينين الغائرتين والصدغين المجوفين.

 ارتياحاً. فاضت دموعهاقفز قلبها من الفرحة، و الشمص القادم حتى دنا منها أكثر. عندما عرفته

يلقون تحلق حوله أهل القرية وقد ته في بياستلقى ، وشرب الماء وتناول الطعام بعد أن اغتسل بابا أيوب

 عليه سؤالاً إثر سؤال.

 بابا أيوب أين ذهبت؟

 ماذا رأيت؟

 ؟ماذا جرى لك

تسلق  لم يتذكر أنهو، لم يتذكر شيئاً من رحلتهفلم يستطع بابا أيوب أن يجيبهم، لأنه لا يتذكر ما حدث له. 

كانت بل العظيم أو الغرفة الكبيرة ذات الستائر.  القصر لم يتذكر شيئاً عنوإلى الغول،  وأنه تحدثجبل الغول، 

أنه لم يتذكر  دهىالأطفال، والأولم يتذكر  لم يتذكر الحديقة السريةف. أصبح طي النسيانحاله كمن أفاق من حلم 
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عندما كان أحدهم يذكر اسم قيس، كانت عينا بابا أيوب ، حتى أنه رأى ابنه قيساً يلعب بين الأشجار مع أصدقائه

 لم يتذكر مطلقاً أنه كان له ولد اسمه قيس. "،من؟"يسأل كان ، وان بحيرة وارتباكتطرف

تلك كانت  الذكريات؟ هذه محا الذي الله كيف كان هذا النسيان رحمة بفضل الترياق عبديا  تفهم هل

 .الثاني الاختبار في نجاحه مكافأة الغول لبابا أيوب على

رذاذاً ناعماً كما ، ولم يكن ما تساقط ميدان سبزانفتحت أبواب السماء أخيراً فوق قرية في ذلك الربيع، 

من السماء، ونهضت القرية  أمطار غزيرة انهمرت. الكثيف من المطر وابلاً  بلفي السنوات السابقة،  حدث

كل  صوتها وأغرقميدان سبز، قرية سقوف بيوت على  قرعتطوال اليوم  ظلت الأمطار .اعطشى لاستقباله

وامتلأت الآبار وفاض  ،صوت آخر في العالم. تساقطت قطرات ضممة ثقيلة من المطر من حواف أوراق الشجر

عدة سنوات، لعب  منذأينعت الورود البرية، ولأول مرة ، وضرباللون الأخ الشرقيةالتلال  اكتستو ،النهر

 .وغمرت البهجة الجميع المروج،الأطفال على العشب ورعت الأبقار 

، ذابت الكثير من الجدران الطينيةفقد توقف المطر، كان على القرية عمل يجب القيام به،  ماعند

بعد البؤس الذي تسبب به من المزارع إلى مستنقعات. لكن  وتهاوت بعض السقوف، وتحولت مساحات برمتها

الجدران وأصلحت السقوف  ءفأعادوا بنا، الناس في ميدان سبز أدنى رغبة بالتذمر ى، لم يكن لدالجدب المهلك

. واستمر الأمر في حياته جناه أقنية الري. وفي ذلك المريف، جنى بابا أيوب أوفر محصول من الفستق جففواو

 وفي المدن الكبيرة حيث باع كميتها وجودتها، كذلك في السنة التالية والسنة التي تلتها، فكانت محاصيله تتحسن

ضاحك القسمات كأسعد إنسان على وجه  خلف أهرامات من الفستقتزاز باع محاصيله، كان يجلس بابا أيوب

 قط. ميدان سبزقرية إلى  القحطمنذ ذلك الحين، لم يعد و الأرض.

في طريقه إلى  ممتطياً حصاناً القرية شاب وسيم بتسأل هل مر  ربماعبد الله. يا  يمكن أن يضافثمة ما 

ليأكل من ، وهل جلس لقرية التي لديها الآن الكثير منهماء من اتوقف ليشرب جرعة  وهلمغامرات مدهشة؟ 

أهل القرية، وربما مع بابا أيوب نفسه؟ لا يمكنني أن أجيبك يا ولدي. ما يمكن أن أقوله أن بابا  طبق واحد مع

أبناءه متزوجين مثلما تمنى دائماً، ويمكنني أن  عاش ليرى نهإ قول لكأن أ ني. يمكنوهرم طعن في السنأيوب 

 ، وكل حفيد منهم جلب لبابا أيوب سعادة عظيمة.لأحفادله العديد من اأنجبوا أبناءه  إن أقول

، كان النوم يجافي بابا أيوب. ورغم ب واضحويمكنني أن أخبرك أيضاً أنه في بعض الليالي ودونما سب

، كان ينسل من الأرق هذهليالي ما دام لديه عكاز. وفي  المشي فيعانه يساقاه تطالآن، فما تزال أصبح مسناً أنه 

ونسيم  وعكازه تنقر أمامهيمشي في الظلمة  كان يظلالسرير دون أن يوقظ زوجته، ويلتقط عكازه ويغادر البيت. 

. يجلس هناك لساعة أو جسمه المكدود عليهايلقي بالحقل طرف الليل يداعب وجهه. كان ثمة صمرة مستوية عند 

حياته المديدة ممتناً لجميع المسرات  تأملكان ي .قمر سابحة في الفضاءوالسحب تمر بالالنجوم،  إلى يرنو أكثر

 كان يتنهد. يرثى له سوى طمع تليس والملذاتالتي عاشها، وكان يعلم أن الرغبة في المزيد من المتع والمباهج 

 طيور الليل. زقزقةإلى و على سفوح الجبالالمنسابة النسائم حفيف  إلى ويصغيسعيداً 

، وكان هو الصوت نفسه هذه الأصواتبين ينة والأخرى، كان يميل له أنه يسمع صوتاً آخر لكن بين الف

الصوت وهو الوحيد في العتمة وقد نامت كل الأغنام  هذاسمع كيف ي. لم يفهم جرس حادة النبراتجلجلة دائماً، 

العكس واثقاً بأنه سمعه، فكان على ، وأحياناً أخرى كان يسمع الصوتلم  إنه كان يقول لنفسهوالماعز. أحياناً 

م يفهم ل. لكن لم يكن ثمة من جواب على الإطلاق ،"دعني أراك"هل من أحد هناك؟ من هناك؟  يهتف في الظلمة

مثل خاتمة حلم حزين  من شيء ما، شيء ما غامضموجة تسري في كيانه ، كما لم يفهم لماذا ذلك كله بابا أيوب
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تزول كل كما  زال هذا الشعور. لكن مفاجئة عصفة ريحمثل غرة كل مرة  ، وتأخذه على حينجلجلةالكلما سمع 

 .زال إلى غير رجعة. الأشياء

أصبح الوقت متأخراً وأنا  ،من ذلك ليس لدي ما أقوله أكثر. لنهايةهذه هي اهذا كل ما هنالك يا بني، 

نوماً عينيك. مض سادة وأغعلى الو ضع رأسك إذن أطفئ شمعتك. .أن نستيقظ فجراً متعب، وعلينا أنا وأختك 

 سنودعك في الصباح. .هنيئاً 
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Chapter Four: Commentary 

 
4.1 Overview 

The previous chapter included the ST and the TT as well as information about 

the novel and the novelist. In this chapter, I provide examples from the translation, 

trying to explain the decisions made. In view of the literary translation issues and 

translation strategies outlined in Theoretical Framework Chapter, the difficulties 

addressed in these examples are intended to be representative of those found in the 

text. I have extracted the most salient problems encountered in the ST, and tried to 

justify their solutions, which may need improvement, as no translation is perfect. 

This chapter is categorized into five sections (with the first three sections 

including subsections) under which I discuss examples related to issues falling under 

such section. The first section starts with equivalence at the word level, moving up on 

the scale of complexity to combinations of words (like collocations, idioms, etcetera). 

The second section deals with grammatical structure and issues. The last three 

sections cover respectively what is roughly categorized as textual, pragmatic and 

cultural issues. 

It should be noted that such an organization is chosen for its convenience for 

the purpose of analysis, as few examples can be moved from its respective category 

into another one. Examples are selected and categorized based on the main problems 

falling under the title of its respective subsections, regardless of other problems which 

are not addressed in the discussion. In the examples, each word of the ST involved in 

a shift is italicized. In addition to the ST and the TT, back-translation is given where 

necessary within the discussion of the examples, in order to make the shifts undergone 

in the translation more visible, and the discussion more straight forward. 

 

4.2 Lexical Equivalence 

This section discusses problems resulting from the lack of equivalence at the 

word level and above the word level. The cases of such a lack are attributed to various 

reasons which hinder the rendition of the ST meaning of the ST in a direct (literal) 

manner. Whether the TL does not have an equivalent word, or otherwise has a word 

bringing into the equation other improper shades of meaning, is an issue which is 

dealt with in this section. When words conjoin to form phrases like collocations and 

idioms, issues arising from such combinations become more literary in nature, 
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decisions tend to be explained in terms of idiomaticity, and solutions become 

increasingly more target-oriented.    

 

4.2.1 Connotation. The overall meaning of a word or an expression consists 

of the referential meaning in addition to any other connotations triggered by such a 

word or expression. The referential meaning consists of various conventional 

meanings attributed to a particular word. In literary texts, precedence must be given to 

connotations (Newmark, 1987). The following example shows how the connotative 

meaning can affect the translator’s choices. 

 

(1) He charmed anyone who met him with his devilish laughter 

بضحكته الماكرة ميفتن كل من يصادفه   

The first attempt should seek to render the referential meaning. At this stage, 

the ST devilish can be rendered into the TT الشيطانية. However, this referential 

rendition conjures up different socio-cultural (religious) associations than those of the 

ST. Although they have the same referential meaning, the ST word and the TT word 

have different connotative meanings. This aspect of meaning is particularly important 

when these words relate to sensitive issues such as religion (Baker, 1992). 

Moreover, the referential rendition above conveys another strong connotative 

meaning which has to do with evil. In their discussion of an example involving the 

Arabic to English translation of the phrase فهم كالعفاريت, Dickins et al. (2002) justify the 

translator’s departure from the literal rendition they are like devils because it “would 

give a sense of evil not intended in the ST”  (p. 45). By the same token, the word 

devilish translated vice versa (from English to Arabic) as الشيطانية would give no lesser 

‘sense of evil.’  

Therefore, a solution was sought through the neutralization translation strategy 

(Newmark, 1987), with an aim to reach a culture-free word. This translation would 

give a TT item which replaces devilish with perhaps الماكرة (sly), as the devil in both 

cultures is often identified with slyness. 

 

4.2.2 Non-lexicalized concepts. Languages differ in the ways they express 

concepts known to their speakers. While a language needs one word to express a 

certain concept, another language may need more or may not have specific words for 
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such a concept. The following example demonstrates this case between English and 

Arabic. 

 

(2) when he would be proud patriarch to an even greater brood 

  حينها سيكون عميد الأسرة الفمور بسلالته الكبيرة

The word patriarch is defined as: 

1. the father and ruler of a family or tribe, as one of the founders of the ancient 

Hebrew families: in the Bible, Abraham, Isaac, Jacob, and Jacob's twelve sons 

were patriarchs; … 3. a man of great age and dignity; …; 5. ([often P-]) b. 

(Roman Catholic Church) the pope (Patriarch of the West), or any of certain 

bishops ranking immediately after him (“Patriarch,” 2014, para. 1). 

Except for some usages of its adjectival form بطريركي “patriarchal” as in   

 is used in a TL context, it بطريرك if the loanword ,(patriarchal society) المجتمع البطريركي

would not have the meaning intended in this ST, which is seen in the third sense 

above. It seems that the TL borrowed this lexical item packaged only with the 

meaning that is inapplicable in this context. Therefore, the loanword بطريرك is a false 

friend and cannot be an equivalent of the ST patriarch, since the concept of the third 

sense provided by the definition is not lexicalized in the TL. Any lexical item such as 

 .would not do justice to this semantically-rich word (grandfather) الجد or (father) الأب

To account for this semantic richness, the two lexical items رةرب الأس  (father of 

family) can do the job, as رب الأسرة refers to such a person who protects, helps, takes 

care of, controls, and manages family members. However, this choice does not denote 

an extended family understood from the ST as good as the preferred translation. The 

chosen translation عميد الأسرة, depending on the strategy of paraphrasing, unpacks the 

meaning of the ST by using the two lexical items عميد الأسرة (head of family), to 

convey the senses of seniority, authority and respect implied in the ST word patriarch. 

 

4.2.3 Dialect. As said in the second chapter, each country of the Arab world 

uses a different dialect or more in addition to the standard Arabic. These dialects are 

language varieties dominating the daily life activities except in formal settings like 

education. The following example shows why a game name becomes a translation 

problem. 
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(3) They played games of hide-and-seek behind the hedges. 

خلف السياج "الغميضة" لعبة يلعبون وهم  

 

Hid-and-seek is defined as “a children's game in which one player covers his 

or her eyes until the other players have hidden themselves, and then he or she tries to 

find them” (“Hide-and-seek,” 2014, para. 1). This game is widely known over the 

world, and while there is no Arabic standard name for such a game, it has many 

colloquial names (الطميمة ,الغماية ,الاستغماية, etc…). All these colloquial names pose a 

register-related problem, since the Arabic standard is the language for translation. 

Each of these options has a low place on the spectrum of register. For an Arabic 

standard name, options are there such as لعبة الاختفاء or الاختباء or الاستمفاء, etc…, none of 

which is common enough to replace colloquial options. On the other hand, nothing 

would make الغميضة better than any other option if the translation is targeted at the 

wider Arabic readership. Other solutions may include glossing the Arabic standard 

option with a colloquial one or vice versa, so the translation may be something like  

)الاختفاء(الطميمة  or ,الاستمفاء )الغميضة( . However, the chosen solution الغميضة is put into 

quotations to indicate its colloquialness.  

 

  4.2.4 Compounds. A compound is defined by Newmark (1987) as “[t]he 

combination of two or more nouns, usually unhyphenated, referring to one concept” 

(p. 284). In Arabic, it may not be straight forward to combine words in order to 

formulate terms which give new meaning or the collective meaning of the resultant 

word. The following example shows one way of solving a problem arising from ST 

compounds. 

 

(4) He would sleepwalk out of the family’s mud house 

  فكان يمرج وهو نائم من بيت العائلة الطيني

The word sleepwalk is a term generated through a term formation method 

called compounding, which preserves all of its lexical items intact. Although the 

concept itself is known and easy to understand in the target culture, there is no TL 

lexicalized item to convey the concept, i.e. there is no standard term for it. To 

translate the concept, its meaning is unpacked by paraphrasing as a translation 

strategy. So sleepwalk is rendered into يمرج وهو نائم (walk out while he is asleep).  
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4.2.5 Collocation. Crystal (as cited in Newmark, 1987) defines collocation as 

the “habitual co-occurrence of individual lexical items” (p. 212). Drawing an analogy 

between language and human body, Newmark (1987) states, “[i]f grammar is the 

bones of a text, collocations are the nerves, more subtle and multiple and specific in 

denoting meaning, and lexis is the flesh” (p. 213). Some collocations acceptable in the 

SL may not be so in the TL. Other collocations, even if acceptable in both SL and TL, 

can be rendered in a more literary way with a little change. These two cases are 

illustrated by the following examples.  

 

(5) the poor, stringent lives they led in Maidan Sabz 

في ميدان سبز التي كانوا يحيونها حياة الفقر والفاقة   

The plural lives has to go through an obligatory shift to the singular حياة (life), 

since it is improper to use the TL plural حيوات in this context. If any further shift has to 

be avoided, the ST, without violating any of the TL norms, can be rendered literally 

into الحياة الفقيرة القاسية. In spite of its accuracy in rendering the meanings of the ST 

components, this possible TT is not the most natural one among the possibilities 

available.  

As literary translation is expected to be smooth whenever possible, it would be 

welcomed to transpose the ST grammatical structure of noun and adjectives poor 

stringent lives using the noun-doublet الفقر والفاقة into the TT as a genitive construct   

لفقر والفاقةحياة ا  (the life of poverty and need). This transposition is optional and 

excludes the exact meaning conveyed by stringent. It is, however, justifiable by the 

genre of the translated text. The final product depends on the result of the tension 

between naturalness and accuracy (Baker, 1992). Vinay and Darbelnet postulate that 

“[T]he transposed form is generally more literary in character” (Vinay and Darbelnet, 

2000: p. 88). Another collocation within the ST is lives they led translated into  حياة الفقر

  .والفاقة التي كانوا يحيونها

 

(6) from a life of luxury and opportunity 

 من حياة الرفاهية والنعيم

It is highly important in translating collocation to recognize whether or not a 

collocation is familiar, natural, or acceptable. To literally translate the ST is to have 

the TT من حياة الرفاهية والفرصة, which most probably fails to be acceptable. The problem 

posed by this choice is the unmistakable incongruity among the components of this 
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phrase. While the two words حياة (life) and رفاهية (luxury) are collocates of each other, 

both of them do not collocate with فرصة (opportunity), as both expressions   فرصةحياة ال

(life of opportunity) and الرفاهية والفرصة (luxury and opportunity) do not collocate. This 

argument is only valid if it is agreed initially that both رفاهية and فرصة should 

collocate.  

The loss of meaning resulted from the substitution in the TT of the referential 

equivalent of الفرصة by that of النعيم was weighed against the lack of collocation. In 

literary translation, the need to restore collocation in this example was fulfilled. It has 

to be said that the above discussion still applies in case the two lexical items luxury 

and opportunity does not collocate in the ST. If that is the case, the ST would be a 

marked collocation translated into an unmarked collocation. Another discussion 

would settle for the literal translation  الرفاهية والفرصة as there was no need to collocate.  

 

4.2.6 Idioms. An idiom is “a fixed expression whose meaning cannot be 

deduced from the denotative [referential] meanings of the words that constitute it” 

(Dickins et al., 2002: p. 237). These kinds of expressions are perhaps the most 

common culprit in translation ‘offences’ committed by translators. The reason is that 

most of the time they are not only tricky and can fool the translator into false 

knowledge, but they also have idiomatic meanings which are very different from the 

collective meanings of their lexical components. Such false knowledge, combined 

with this extreme difference in meanings, may lead to quite embarrassing translations. 

Other types of expressions called idiomatic phrasal verbs can be roughly put under 

this subsection. In the following, examples of both idioms and idiomatic phrasal verbs 

are discussed. 

 

(7) They took stabs at many remedies, none of which worked 

، ولكن أياً منها لم يجد نفعاً أنواعاً كثيرة من العلاججربوا جاهدين    

The idiom take a stab at is defined as “to attempt to do something although 

you are not likely to be very successful” (“Have/make a stab at sth,” 2014, para. 1). 

This is a case of ‘lacuna’ where it is unattainable to render the ST idiom with 

its metaphorical association. Therefore, the translation by the paraphrase جربوا جاهدين, 

which can be literally back-translated as try diligently, only caters for the literal 

meaning. In rendering the second clause of the sentence, I attempted to compensate 
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for the lost idiomatic sense. So rather than simply using the base form ينفع, I opted for 

the idiomatic expression  ًلم يجد نفعا. 

 

(8) to break bread with the villagers 

مع أهل القرية من طبق واحدليأكل    

The idiom break bread is defined as “1. to eat a meal, esp with others 2. 

(Christianity) to administer or participate in Holy Communion’’ (“Break bread,” 

2014, para. 2). 

Both the literal and idiomatic meanings of the idiom are valid in the ST. In 

addition, the expression carries connotative (culture-specific) meanings. The literal 

equivalence  كسر المبز fails to account for the idiomatic meaning, to share food.  Other 

renditions such as يشارك أهل القرية الطعام (share food with villagers) corresponds to the 

latter meaning, but falls short of being a pragmatic equivalence, as it is certainly less 

idiomatic than the ST. To reflect the idiomatic sense and the pragmatic effect, the TT 

 was chosen. However, this translation fails to (to eat from one plate) يأكل من طبق واحد

be a connotative equivalence as it does not convey the culture-specific meaning given 

by the second sense in the definition. As a translation technique, this move is labeled 

as using an idiom of similar meaning but dissimilar form. 

 

(9) worked twice as hard to eke out half the living 

يحيوا حياة الكفافكي كانوا يكدون ويكدحون    

The phrasal verb eke out is defined as “to get just enough money or food to be 

able to continue to exist” (“Eke out,” 2014, para. 1).  

The target text features two shifts: first, the verb-doublet of the SL collocation 

 and ;يعملون ضعفين replaces the ST worked twice as hard (work and labor) يكدون ويكدحون

second, the ST to eke out half the living is rendered into the more idiomatic 

expression  حياة الكفافليحيوا , which can be back-translated as to live hand to mouth. 

Although there is no lexical or syntactical requirement that rules out the two 

relatively literal translations  ًيعملون بمشقة مضاعفة and ليجنوا نصف رزق, I elected to go for 

the two idiomatic expressions يكدون ويكدحون and ليحيوا حياة الكفاف. This idiomizing 

translation “respects the ST message content, but prioritizes TL 'naturalness' over 

faithfulness to ST detail” (Dickins et al., 2002: p. 18). Even though there is a glaring 

loss of such comparison in the ST between twice and half, the choices were made with 

an aim to compensate for this unavoidable loss. 
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4.2.7 Metaphor and simile. Metaphor is defined as “a figure of speech in 

which a word or phrase is applied to an object or action that it does not literally 

denote in order to imply a resemblance” (“Metaphor,” 2014, para. 1). Simile is 

defined as “a figure of speech that expresses the resemblance of one thing to another 

of a different category, usually introduced by as or like” (“Simile,” 2014, para. 1). In 

translating these figures of speech, the translator should expect that different kinds of 

changes are required. A metaphor can be translated into a simile or vice versa. In 

other cases, changes may affect the lexical elements involved in the expression. The 

following examples demonstrate these changes.  

 

(10) and every night sleep stole him away 

  وفي كل ليلة سرعان ما يغلبه النوم

The ST employs personification, a subcategory of metaphor, in which human 

characters are attributed to inanimate objects: stealing to sleep. While the TT keeps 

the same kind of figure of speech, it replaces one aspect by another: السرقة (stealing) 

by ةالغلب  (overcoming). Such replacement is justifiable by its result, which is to arrive 

at a TL idiomatic expression, a goal in literary translation almost unanimously 

considered a sufficient justification for a shift in translation.  

 

(11) and Maidan Sabz fell into even worse poverty 

وبؤس أشدميدان سبز في هاوية فقر قرية وسقطت    

In the ST, there is an implied comparison of poverty to an abyss in which 

‘Maidan Sabz fell’. This metaphor (comparing poverty to a hole or an abyss) is 

available in both cultures. In the translation  فقر وبؤس أشدميدان سبز في قرية وسقطت , a 

collocational problem arises as the TL metaphor tends to be more explicit. Therefore 

the word هاوية (abyss) is added.  

 

(12) finish him with a single bite of its dagger-sharp teeth 

من أسنانه الحادة كالمنجريقضي عليه بقضمة واحدة    

The writer joins a noun and an adjective to form a compound adjective known 

as ‘Homeric epithet’. Homer’s two most famous examples are wine-dark sea and 

rosy-fingered dawn. Preserving the figurative effect of the epithet requires turning this 

figure of speech into a clear-cut simile such as أسنانه الحادة كالمنجر (his teeth which are 

sharp like a dagger). 
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4.3 Grammatical Equivalence 

Shifts in translation can also result from differences between the grammatical 

systems of the SL and the TL. English grammatical categories are not similar to those 

of Arabic; hence, an issue could arise from the lack of corresponding grammatical 

category. Even when an equivalent grammatical category is found in the TL, its 

frequency of use in the two languages is not the same. For instance, English is said to 

make much more use of passive structures than Arabic. Another issue comes from the 

need to change positions of words (word order), particularly in a literary translation in 

order to avoid syntactic confusion or to reach a more natural expression. The 

following examples discuss a few problems related to literary translation. 

 

4.3.1 Passive versus active. Although English and Arabic come from 

different language families, they have common grammatical structures. But the use of 

such common structures in the two languages differs at least in terms of frequency. As 

opposed to Arabic, English is known for its use of passive structures across almost all 

text types. Therefore, changing SL passive structures into TL active ones is one of the 

most recurrent choices in translations between English and Arabic. The following 

example provides a solution to an expression which would, if kept passive, be 

awkward.  

 

(13) Because he had a large family to feed, Baba Ayub saw his days consumed by 

hard work 

، فقد رأى العمل الشاق يستهلك أيامهعليه أن يعيلهارب أسرة كبيرة  ولأن بابا أيوب   

The grammatical positions of the pronoun he and the proper name Baba Ayub 

were transposed to avoid Cataphora. It is when a pronoun refers forward to its 

referent. It is a syntactic structure that is not as common in the TL as in the SL.  

A significant departure from literal translation is the one which resulted in 

rendering the main clause into رأى العمل الشاق يستهلك أيامه (he saw hard work consuming 

his days) which is a ‘change in the point of view.’ This optional modulation is 

employed to avoid the literal translation رأى أيامه مستهلكة بالعمل الشاق. Although such a 

literal translation gives a solution that is grammatically correct, it is awkward in the 

TL. A mid-way translation can maintain the ST structure as رأى أيامه يستهلكها العمل الشاق, 

which is better than the literal rendition but not as idiomatic as the one used in the TT.  
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Another modulation within the modulation discussed above is the change of the 

passive participle consumed into the active verb يستهلك (consuming).  

 

4.3.2 Word order. This issue of word order has to do with the shifts required 

in the sequencing of the lexical items, preserving the same items in both texts. 

Although they are not obligatory, these shifts are preferable as the literal TT would 

have syntactic resemblance to the ST. The following two examples show why such 

shifts are preferable. 

 

(14) it didn’t resemble in the slightest the image that its name, Field of Green, would 

have you picture 

باسمها الذي يعني الحقل الأخضر حين تسمعالصورة التي ترتسم في خيالك  بتاتاً لا تشبه    

To avoid a signal of ‘translationese’, that is, to import into the TL a syntactic 

construct peculiar to the SL, it seems inevitable to carry on a modulation in the ST the 

image that its name, Field of Green, would have you picture. Otherwise, this construct 

might be recklessly rendered into الصورة التي يجعلك اسمها، الحقل الأخضر، تتميلها. Instead, 

the modulated TT construct gives an easy idiomatic read which can be back-translated 

as the image that comes to your mind when you hear its name which means Field of 

Green. 

 

(15) it was Baba Ayub’s reward for passing the div’s second test 

مكافأة الغول لبابا أيوب على نجاحه في الاختبار الثاني تلك كانت   

Many cases of transposition are required to reach a reasonable read. A literal 

translation is  أيوب على نجاحه في الاختبار الثاني للغولتلك كانت مكافأة بابا , or, with a minor 

change, في اختبار الغول الثاني. The TL base form of the phrase div’s second test can be 

 Confusingly enough, the first .اختبار الغول الثاني and it also can be ,الاختبار الثاني للغول

choice لثاني للغولالاختبار ا  can be back-translated as the second test of the div, and the 

second choice اختبار الغول الثاني as the test of the second div. To avoid these wrong 

readings, both lexical items Baba Ayub and div have to be moved from their 

grammatical positions. 

 

(16) With each passing day 

  مع مرور كل يوم
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The TL can accommodate the ST phrase each passing day, keeping its original 

grammatical construct, thus rendering it into the TT as the base form كل يوم فائت. 

Another option which includes a shift is  يمرمع كل يوم . However, the transposed form 

 which can be back-translated as the passing of each day is more common ,مرور كل يوم

in the SL in general, and in literary texts in particular. This TT transposed form is 

given preference over the base form, as the former yields a more idiomatic utterance, 

which is ‘more literary in character.’  

 

4.4 Pragmatic Equivalence 

Pragmatics is a branch of linguistics which is concerned with how an utterance 

can be interpreted in a given context. It is “the study of language in use” (Baker, 

1992: p. 217). Meaning of an expression is not understood with reference to the 

linguistic system, but to the communicative situation. In the following, two examples 

showing how meaning can be pragmatically interpreted are discussed.  

 

(17) So, then 

  إذن فليكن

Both so and then are considered discourse markers (DMs), one of various 

terms given to many lexical expressions which have been subject to long debate 

among linguists. These DMs gain pragmatic meanings depending on the context 

within which they function. Fraser (1999) divides DMs to two types, with the second 

one including those that relate the topic of the segment they introduce, S2 to that of 

the prior segment, S1.  

In our example, we do not have the ‘prior segment’, since the ST is the first 

utterance of the novel. Yet, a segment such as ‘kids asking their father to tell a story’ 

can be deduced from the discourse following the DMs so, then. A similar situation 

can be found in the novel’s second chapter: (“Baba,” Pari said. “Tell a story.” “It’s 

getting late,” Father said. “Please.” “It’s late,” Father said again) (Hosseini, 2013: p. 

30). 

What rules out a literal rendering such as هكذا إذن is that this translation gives 

the sense of sudden discovery that is surprising and not justified by the context of the 

ST. The pragmatic sense that the ST delivers is that the father gives in to his kids’ 

request reluctantly, which can be back-translated as then, so be it defined as “used for 

saying that you accept a situation in which something has been decided or is 
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necessary, although you are not happy about it” (“So be it,” 2014, para. 18). The TT 

 gives such sense as it means accepting something after making serious إذن فليكن

attempts to avoid it. 

 

(18) Where was I? Ah yes 

  أين كنا؟ آه تذكرت 

Common natural target equivalents of where was I are أين كنا (where were we?) 

and أين توقفنا (where did we stop?) The first is chosen in this text. Another problem in 

the ST is the two discourse markers Ah yes. The literal translation آه نعم would not 

convey the pragmatic sense; there is a need for translating the situation as آه تذكرت 

(Ah, I’ve remembered). Equivalence here is situational as put by Vinay and 

Darbelnet: “it is an equivalence since it is the situation that has been translated, rather 

than the actual grammatical structure” (Vinay and Darbelnet, 2000: p. 93).  

 

4.5 Cultural Equivalence 

Culture is a determining factor in any translation, particularly in literary 

translation, a type of translation which is expected to be replete with cultural 

references of all sorts. In the ST (as in all literature described as post-colonial), a 

distinct issue is the use of a SL intertwined with a source culture (English) to 

represent another culture (Afghan and Islamic). In the following, the examples show 

how culture-bound words and expressions are handled in translation. 

 

(19) divs and jinns and giants 

  الغيلان والجن والعمالقة

Even though the writer has available within the English lexicon many 

alternative items that may serve his needs in this particular context, such as ogre and 

ghoul, he deliberately opts for the loanword div (italicized also in the ST). In his three 

novels, Hosseini is known, as many postcolonial writers, for extensive use of 

untranslated words. For example, in the second chapter of the present novel, we read 

“sending them off to lands populated by sultans and jinns and malevolent divs and 

wise dervishes.”(p. 30).   

Classifying this feature of postcolonial writing as one of several strategies 

termed as language appropriation, Ashcroft et al. (1989) point out, “The technique of 
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selective lexical fidelity which leaves some words untranslated in the text is a more 

widely used device for conveying the sense of cultural distinctiveness.” (p. 64).  

The word div is defined as:  

(demon, monster, fiend), often confused with ḡūl (orge, ghoul) and jinn in 

both folk and literary traditions …, [it] expresses not only the idea of 

“demon,” but also that of “ogre,” “giant,” and even “Satan.” The translators of 

Ṭabarī’s commentary render the Arabic eblīs, (Satan) as dīv …, while at the 

same time translating Arabic jinn into Persian dīv or parī. (Omidsalar, 2011, 

para. 1) 

Although the above definition states explicitly that div is often confused with 

ghoul, all its characteristics reminds of a ghoul. In the most widely-known text of 

Arabic folktales, Arabian Nights, there are plenty of references to ghouls. Even in old 

Arabic writings before Islam, there are repeated mentions of ghouls (Al-Rawi, 2009). 

Al-Rawi concludes his article about this creature stating:  

The mythical ghoul of Arabia has preoccupied the Arabs for several centuries 

and will certainly remain a source of inspiration for some writers and a cause 

of fear for many children. One of the main reasons behind its fearful character 

is its mysterious nature since there is no unified agreement about its features; 

the ghoul is thought to be a kind of devil, genie, enchantress of genies, devilish 

genie, and spirit. (Al-Rawi, 2009, p. 58) 

In view of the above, the word الغول seems a better choice than any borrowed 

or any translated alternative العفريت or المارد. This preference is based on: first, the TT 

has no such motivation as that of the ST with regard to language appropriation, which 

excludes the option of borrowing the lexical item; second, the character الغول is widely 

known in the target culture as a main character in fairy tales; and third, in view of the 

definition of div and the description of ghoul above, there is a reasonable 

correspondence between the two referents of the ST and the TT. Newmark (1987) 

calls this translation a cultural equivalent, where an SL cultural item is replaced with a 

TL cultural item. Although the two items do not have the same referents, they are 

likely to be equivalents in terms of cultural effect. 

As for the second word jinns, the English lexicon has more than one 

graphological variant for this loanword. Hosseini uses an Arabic-origin plural word 

 yet making it plural according to the grammatical rules of the SL- another strategy ,جن

of language appropriation called Syntactic Fusion (Aschroft et al, 2002). The strategy 

used to translate this ST loanword is back-borrowing.  
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One point worth mentioning is the lost foreignness of the Persian-origin div. A 

similar loss is inevitable in relation to Arabic-origin lexical items such as jinns in the 

TT. In their discussion of similar examples, Dickins et al. (2002) point out that 

“where the ST contains a TL expression …, it is tempting to see the TT as 

‘correcting’ the ST, and therefore producing ‘gain’ rather than ‘loss’. In fact, 

however, there is no less loss” (p. 22).  

 

(20) Once upon a time 

 كان يا ما كان في قديم الزمان

The ST is a time-honored cliché used as an introduction to fairy tales and 

fables. Vinay and Darbelnet (2000) offer the procedure equivalence to handle certain 

classes of expressions including clichés: “[M]ost equivalences are fixed, and belong 

to a phraseological repertoire of idioms, clichés, proverbs, nominal or adjectival 

phrases” (p. 90). 

One of the problems associated with this term in Vinay and Darbelnet’s 

method is its polysemous nature- it gives one and the same name to the product and 

the process. Therefore, the translation strategy here is called cultural equivalence. 

As is the case with most translation situations, one translational problem finds 

a group of different solutions. In this case, the group includes the TL well-known 

phrase كان يا ما كان في قديم الزمان وسالف العصر والأوان, or any of its short variants. I opted 

for كان يا ما كان في قديم الزمان, for it is the one most commonly used in Arabic folklore 

tales and fables.  

 

4.6 Textual Equivalence 

 Different parts of what would be called a ‘text’ have to be interdependent, and 

lines in any text should be linked with the preceding or following lines. Therefore, a 

text should exhibit certain features without which it would be no more than a bunch of 

scattered words and phrases. Cohesion is one of these features which hold together 

different stretches within a text. This feature can be guaranteed through different 

techniques and devices which may differ from language to language. When this 

requirement (in addition to many others) is met, textual equivalence is achieved. The 

following examples demonstrate how English and Arabic may use different devices to 

achieve cohesion. 
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4.6.1 Substitution. Substitution is when items replace other items in the text. 

Such replacements are made through the use of items like do, one, so, and the same. 

The ST reader understands the relationship between what is replaced and the 

replacement by virtue of the context. When translated, the replacing item cannot be 

transferred as is to the TT. Some degree of explicitation is required. This idea is 

demonstrated by the following example.  

 

(21) Even so, 

  حتى لو صدق ظنهم

The use of the lexical item so in the ST represents a case of substitution. Any 

rendition would require retrieving the information substituted by the lexical item so in 

a way or another. To keep some level of implicitness in the TT is perhaps to opt for a 

choice such as حتى لو كان الأمر كذلك (even if the matter was so). Alternatively, the more 

explicit preferred choice draws on co-text, employing lexical repetition, as a cohesive 

device, in the TT in place of substitution in the ST.  

 

4.6.2 Ellipsis. When an item is replaced by nothing (such item is omitted), 

cohesion is achieved by placing an ellipsis. The ST reader recognizes the case of 

omission by virtue of the context. In the translation, replicating the same technique in 

the TT would not necessarily work. Some degree of explicitation is required. This 

explicitation is demonstrated by the following example. 

 

(22) I am counting on you, boy, while your sister and I are away. So is your mother 

أمك تعتمد عليكو ،أعتمد عليك بنيّ أثناء غيابنا أنا وأختك   

The main issue in this example is the ellipsis, but it cannot be analyzed 

individually without looking into its co-text, which includes another issue related to 

idiomaticity. Therefore, they are put together under this sub-section. With regard to 

the first one, the ST while your sister and I are away can be rendered as closely as 

possible into بينما أنا وأختك غائبان. Even on this level of translation, this choice employs 

an obvious shift: The lexical items I and your sister have to be transposed due to TL 

considerations; the first person pronoun أنا comes first in order. But the preferred 

translation has to go a step further, transposing the phrase بينما أنا وأختك غائبان into           

  .(during our absence, me and your sister) أثناء غيابنا أنا وأختك
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In the ST second sentence, there is a case of ellipsis where the grammatical 

structure points to items (in this case counting on you) whose presence in the ST is 

implicit. The ST could have been literally translated as وكذلك أمك, but given the 

previous sentence, such a rendition would be ambiguous, as it can allow for the 

unintended meaning shown in this possible back-translation (I am counting on you 

while I and your sister, as well as your mother are away). The latter translation 

reflects a different fact than that of the novel. To disallow such an unwanted possible 

reading, the information made implicit in the ST has to be spelt out in the TT; as put 

by Fawcett (2003): “the concept of context can be used to … supply information that 

makes sense of elliptical utterances” (p. 73). Ellipsis is identified by Halliday and 

Hasan as one of five main types of cohesive devices in the SL and was replaced in the 

TT by another device, lexical repetition (known also as lexical cohesion). 

 

4.6.3 Reference. Reference denotes such a relationship that allows for one 

linguistic expression to be identified with another one in its surrounding text. In 

English, third person pronouns (he, she, it, they), and deixis, including the definite 

article and demonstrative pronouns (this, now, here) are used as reference items. 

Especially in literary translation, mimicking such a technique is not the best way to 

handle such cases. This technique is the subject of the following two examples.  

 

(23) He mentioned this to his wife one night 

لزوجته ذات ليلة يساورهذكر ما    

Reference is another device used in the ST to achieve cohesion. This 

technique is employed in this ST through the deictic word this. Deixis are words like 

this, now, here, etc. which locate things in time and space. These words can be 

problem-free when replacing them with their equivalents would solve the problem. 

But in literary translation, the availability of such an easy solution should not be taken 

for granted. Deictics can become a source of problems “especially in text types where 

the main purpose is not just to convey information” (Fawcett, 2003: p. 94). 

In the ST, the context can help to explicate this in the clause he mentioned this 

to his wife. Fawcett (2003) writes “[T]he concept of context can be used to … provide 

referents for words like this” (p. 73). 
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(24) how this was an act of mercy 

النسيان رحمة؟ هذا كيف كان   

This example is one of many related to the notion of different readership and 

the interpretative role of the translator. For different readers, the deictic in this 

sentence can be taken to refer to different referents. It can be said that there is no 

strictly referential need to replace the deictic by anything other than the Arabic-

language word for this, but literary needs might require otherwise. This example 

shows again how the context can help in retrieving the referent النسيان (forgetfulness) 

for the word this, although the lexical referent itself never occurs in the ST. The word 

is the subject of the preceding paragraph. 

This chapter included examples from the translation with discussion and 

explanations of the decisions made in handling these examples, with the help of 

theoretical models of translation studies. These examples represent those issues 

encountered in the translation of the ST, in which I tried to justify their solutions. In 

the following chapter, conclusions with regard to the problems of literary translation 

and translation strategies used to reach solutions for these problems are presented. 
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Chapter Five: Conclusion 

 
Answering a question about whether he employs a consistent strategy or 

technique in his translation practice, the very much ‘visible’ Gregory Rabassa, dubbed 

as the Pope of Translators, whose translation of Garcia Marquez' One Hundred Years 

of Solitude was preferred by Marquez himself to his own original Spanish text, said, 

“I am not sure that I have any technique. I certainly have no strategy (I ammore [sic] 

of a tactician, if it comes to that) and I am not sure whether I have an approach or not” 

(Hoeksema, 1978, para. 22). 

Quoting Rabassa to the prejudice of translation theorists and their plethora of 

offered translation strategies and techniques is none of my intentions; “I have no 

quarrel with theorists” (Landers, 2001: p. 49). On the contrary, this thesis sought the 

help of theory to delve into the cumbersome craft of literary translation, investigating 

problems posed by literary prose in translation, with a focus on translation theories 

and strategies offered by them to the aid of literary translators.  

In an attempt to define literary translation, I had to define literature in English 

and its nearest Arabic equivalent adab. Despite that there is some variance in terms of 

the scope of and the cultural aspects imbedded in literature and adab, a fair degree of 

correspondence was found to exist between the two, since adab in modern usage 

denotes literature. So it can be said that both cultures agree on what is considered 

literary translation. 

In the process of performing the literary translation of the first chapter of And 

the Mountains Echoed by Khaled Hosseini, I was faced with challenges covering 

aspects such as different readership, form and content, and equivalence. These issues 

were discussed by translation theorists, whose approaches and strategies were 

presented in the second chapter. The list included J. C. Catford, Vinay and Darbelnet, 

Eugene A. Nida, and Lawrence Venuti.  

An important contribution of Catford is the notion of shift without the repeated 

use of which any translation (let alone literary translation) between English and 

Arabic would not be possible. As the commentary showed to a reasonable extent, 

literary translations cannot be shiftless, and to be shifty is not an option for the literary 

translator, it is a must. This orientation concurs with Vinay and Darbelnet’s stance on 

their oblique translation method and Nida’s preference of fluency and naturalness or, 

as put by Venuti (1995), Nida’s “advocacy of domesticating translation” (p. 22). 
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Although the domesticating strategy, detested by Venuti, seems to be more welcomed 

in literary translation than its counterpart, the foreignizing strategy, the validity of the 

latter cannot be denied.  

Translating a literary prose text from English to Arabic would require changes 

on all textual levels. At the lexical level, problems would result from the referential or 

the connotative meaning of a single word; the lack of a concept or of its lexical 

representation in the TL; the difference between the two languages in terms of their 

tendency to form compounds; and the translatability of idioms, similes and 

metaphors. At the grammatical level, two main problems are related to the difference 

between the two languages of the use of passive structure, and the other problem 

concerns the word order. At the textual level, preserving cohesion as a significant 

feature of all texts would pose problems regarding devices and ways to achieve this 

requirement. There are other problems which could be categorized at the textual level 

or beyond, and these concern pragmatic and cultural issues in literary translation.  

Translation theory helps translators in identifying problems, selecting 

translation strategies and evaluating solutions. These strategies and solutions result 

from a process of making choices, usually difficult ones for any given text type. In 

literary translation, choices become more difficult due to the added difficulty 

attributed to the writer’s utilization of the total idiomatic capabilities of the SL (Nida, 

2000). The Commentary has shown that, in order to achieve equivalence at various 

different levels of a literary prose text, several translation models offer very useful 

strategies. Using Vinay and Darbelnet’s terms, the most recurring strategies are 

transposition, modulation and equivalence, three strategies belonging to their oblique 

translation method. 

Taking into consideration the multi-faceted nature of the translation process 

and the multiplicity of intratextual and extratextual factors involved in the translation 

of literary prose, it can be concluded that, for the purpose of deciding which strategy 

to employ, the translator is anything but free-handed. Each of the translator’s hands is 

held fast by the reader and the writer, who try to pull him/her in opposite directions 

out of the Caucasian Chalk Circle, where s/he is condemned to this terrible fate. 
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